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A B S T R A C T

This thesis is a two part work, that deals mostly with the visual aspect of  
urban design, done partly as a cooperation between a landscape architect and 
a housing architect. While rooted in established conventions for structuring 
a city,  it is focused more on what ”city” actually looks like, and why that 
is.  It should be noted that while parts of the work are developed with nordic 
conditions in mind, most of it should be applicable to other climate zones as 
well. 

One part is a collection of tools and observations for urban design, both being 
used as guidelines during the design work for the proposal and to be used as 
a reference in the future, when working with other projects. The observations 
are certain issues that I feel I should be aware of when designing, and the 
tools are more directly usable when designing, as a base to be adapted to 
VSHFLÀF�FRQGLWLRQV��(DFK�WRRO�DQG�REVHUYDWLRQ�FDQ�EH�XVHG�E\�WKHLU�RZQ��EXW�
typically one would use several of them together, when working on a project.

The other part is a proposal for redesigning the Båstad city centre, 
implemented both on a a structural, overall scale and on a more detailed 
level, down to individual courtyards. Some of the tools were used, and 
DGDSWHG�WR�VSHFLÀF�FRQGLWLRQV��ZKHQ�GHVLJQLQJ�WKH�SURSRVDO�DQG�VRPH�RI�WKH�
tools are derived from the work with the proposal.

The purpose of these two parts goes beyond that of this master’s thesis, and 
are intended to be usable by themselves, outside of the academic world.
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Layout wise, this thesis is divided in three parts. They are separated to 
facilitate easier browsing through different parts of the thesis simultaneously. 
For instance, if wanting to crosscheck a certain tool that was used for a 
certain part of the proposal, one can keep all relevant pages open side by side 
instead of having to go back and fourth in the same physical product.

7KH�ÀUVW�SDUW�LV�ZKDW�\RX�DUH�QRZ�UHDGLQJ��ZKLFK�ERWK�GHDOV�ZLWK�WKH�
background of the thesis work, and also supplements the other parts, 
particularly for the academic requirements that I wanted to keep in one place, 
for clarity. 

The second one is the toolbox, which were made in a smaller format so as 
to make it more portable and for easier browsing. It contains both urban 
design tools and observations on urban life, presented individually with short 
explanations for each.

7KH�WKLUG�DQG�ÀQDO�RQH�FRQWDLQV�WKH�DFWXDO�SURSRVDOV��DQG�WKH�LPSOHPHQWDWLRQ�
of tools in Båstad. It has background information, analyses, master plans and 
design proposals. Contents wise, this last part is the most extensive,  in terms 
of the number of pages.

Of these three parts, it’s the latter two that contains the result of my work 
on the thesis. While they are both an integrated part of the whole, in terms 
of being parts of a master’s thesis, they are also usable individually. For 
instance, the municipality of Båstad are likely less interested in what tools 
from the toolbox were used, and more interested in the actual proposal part 
itself. Therefore, the proposal part is laid out to be usable as an individual 
SURGXFW��RQH�GRHV�QRW�QHHG�WKH�WRROER[�RU�WKH�H[SODQDWRU\�SDUW�WR�XQGHUVWDQG�
it. 

R E A D I N G   M A N U A L
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Likewise, the toolbox is something that I personally envision to use as a 
shorthand reference in the future, using as a reminder of what can be usable 
approaches to urban design. I also envision it to be extended and altered as 
my experience grows. Therefore, it too can be used individually and without 
any of the other two parts. 

They are in that regard produced with a look towards the future, to be usable 
beyond this master’s thesis, and that is something that should be kept in 
mind while reading the thesis as a whole. On the other hand, all parts are 
indeed also working together, and somewhat represents the way in which it 
was produced, that is background research leading to the toolbox leading to 
the proposal in Båstad. In that respect, much like the concept of the urban 
village, described in third part, one could describe this thesis as being at the 
same time divided and integrated.

R E A D I N G   M A N U A L
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For many people, coming up with a topic for a master’s project is not the 
easiest of tasks, and I have to admit that I am among those that struggled 
initially. Many also feel somewhat anxious about having to complete an 
entire project, all by themselves, without anyone else pushing them along, 
and again, I was one of those people. Even so, I had several ambitions for 
my master’s project. One was that I wanted to further my own knowledge 
in some interesting subject. Another was actively looking for an architect 
student (as in those who mainly design buildings) to do a cooperative 
master’s project. I felt that both myself and the potential architect student 
ZRXOG�EHQHÀW�IURP�WKLV�DV��WKH�LQWHUDFWLRQ�EHWZHHQ�ODQGVFDSH�DQG�EXLOGLQJ�LV�
a somewhat neglected area.

Therefore, it was with some satisfaction that I, almost by chance, 
encountered Per Eldénius, architect student at LTH, who not only was 
interested in doing a cooperative master’s project, but also had a potential 
subject. The subject itself, developing the centre of the city/village of 
Båstad, perhaps wasn’t anything life changing, but in it I saw the potential 
IRU�EUHDNLQJ�GRZQ�VRPH�RI�WKH�EXLOGLQJ�HOHPHQWV�RI�ZKDW�GHÀQHV�XUEDQLW\��
visually. 

The reason for wanting to focus on the aesthetic aspects of urban design 
is that I feel that this is something that has been somewhat downplayed 
during my studies at Alnarp. As it would turn out during the research phase 
of this master’s project, even tiny details can have a profound impact on 
the perception of a site as a whole, so I feel that it is worthy of attention. 
Obviously, focusing on aesthetics does not mean that one can leave the 
SODQQLQJ�DQG�IXQFWLRQDO�TXHVWLRQV�RXW�RI�WKH�HTXDWLRQ��LW�LV�DOZD\V�WKHUH�
as the foundation for whatever one designs. This thesis merely aims to 
emphasise the visual aspect and to show that the sometimes if one doesn’t 
pay enough attention to aesthetics, functionality suffers as well.

1.1 R E A S O N S  A N D   I N T E N T I O N S



13
1.1 R E A S O N S  A N D   I N T E N T I O N S

In the end, what we ended up with was a two part work. One which we call 
the toolbox, that which contains all of the building blocks that we feel is 
important, and that conveys our idea of what a good city should look and feel 
like. In the other one, we have applied the relevant parts of the toolbox on a 
proposal for central Båstad.

It should be noted that most of what is shown in this thesis is our ideas 
of what a city should look like, and not necessarily based on someone 
else’s ideas. Most of what is not strictly our own could be described as a 
FRPSLODWLRQ�RI�ÀYH�\HDUV�RI�VWXGLHV�DW�RXU�UHVSHFWLYH�SURJUDP�
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1.2 G O A L S  A N D  P U R P O S E S

Our goals when we started was to research and evaluate the concept of 
XUEDQLW\��DQG�ÀQG�WKH�WRROV�WR�EH�XVHG�WR�H[SUHVV��DQG�GHYHORS�LW��LQ�D�VPDOO�
FLW\�VXFK�DV�%nVWDG��:H�DOVR�ZDQWHG�WR�ÀQG�SRVVLEOH�IUDPHZRUNV�DQG�
visual expressions that would emphasise both Båstads position as the most 
important city (and indeed the only one) in the municipality but also to 
highlight important of Båstad within the city itself.

Within that framework we wanted to create an urban space with increased 
possibilities for an active city life year round by using:
�� visual diversity regarding both built areas and green areas
�� GHQVLÀFDWLRQ
�� focusing on the street space
�� easily overviewed urban cores with a clear presence within the city
�� varied residential options

To summarise, the purpose of this work is to be usable as inspiration, during 
future planning for Båstad,  for a well functioning city scape. We also 
VRXJKW�D�UHÁHFWLRQ�RQ�RXU�GLIIHUHQW�SRLQWV�RI�YLHZ��DV�ODQGVFDSH�DQG�EXLOGLQJ�
architects.
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All of the tools we initially came up with, before input from invited experts.

1.3 W O R K I N G   M E T H O D S
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1.3 W O R K I N G   M E T H O D S

1.3.1 THE TOOLBOX
The initial, and in some ways most extensive part of the project was the 
toolbox, which we worked on for almost two months. We divided the 
working into several categories, street space, neighbourhoods, corridors/
SDWKV�LQWHUIDFHV��FLW\�FHQWUHV�DQG�ÀQDOO\�PRYHPHQW��)RU�HDFK�RI�WKHVH�
categories, we had several day long ”workshops”, where we freely gathered 
information on the subject at hand. We then summarised the most relevant 
discoveries into short sentences (each one of these was later to become an 
individual tool). After each workshop, we invited a few experts for comments 
on our conclusions. These experts ranged from fellow masters’s students to 
teachers at both LTH and SLU. If needed, we edited our conclusions, based 
on input from our invited expert.

After all workshops were completed, we crosschecked our tools/summaries 
DQG�WULHG�WR�VHH�ZKHWKHU�DQ\�RI�WKHVH�PLJKW�ÀW�LQWR�PRUH�WKDQ�RQH�FDWHJRU\��
and made a mind map, to visualise the connections more clearly (see 
LPDJHV���2XU�FDWHJRULHV�ZHUH�WKHQ�IXUWKHU�UHÀQHG��DQG�VRPH�WRROV�ZHUH�
eliminated, while others, which until then had been more of non out-spoken 
thoughts, were added. This provided the background for our continued, more 
concrete work.

,W�VKRXOG�EH�QRWHG�WKDW�,��LQ�P\�ÀQDO�SUHVHQWDWLRQ��FKRVH�WR�GLVFDUG�VHYHUDO�
of the tools that we came up with during this phase, either because they felt 
redundant, too obvious or simply unclear. On the other hand, there are also a 
few tools added because of issues that have appeared when working with the 
proposals, or things that simply have come to mind due to other reasons. 
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CROSSREFERENCING TOOLS, FOR REGROUPING AND CHECKING FOR REDUNDANCY.

1.3 W O R K I N G   M E T H O D S
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1.3 W O R K I N G   M E T H O D S

FINAL SELECTION OF TOOLS, AND HOW THEY RELATE TO EACH OTHER, AFTER CONCLUSIION OF PART ONE.

GATURUM

GRANNSKAP

CENTRUM

STRÅK

RÖRELSE

STADEN SOM HELHET

7lWDUH�JDWXUXP�JHU�OnQJVDPPDUH�WUD¿NKDVWLJKHW

)UDPKlYD�VLGRJDWRUQD��I|U�DWW�VWlUND�VWDGHQV�FHQWUXPVWUXNWXU�

7UDQVLWRULHQWHUDG�VWDG�KDU�VW|UUH�IRNXV�Sn�JHQRPIDUWVOHGHQ�lQ�VLGRJDWRUQD

2OLND�GHWDOMXSSIDWWQLQJ�YLG�ROLND�U|UHOVHKDVWLJKHWHU��0|MOLJKHWHQ�DWW�VWDQQD�
XSS�EOLU�SURJUHVVLYW�OlWWDUH��PHQWDOW�RFK�SUDNWLVNW��MX�OnQJVDPPDUH�
WUDQVSRUWPHGHO�PDQ�DQYlQGHU�VLJ�DY

0LNURI|UlQGULQJDU��VPn�PHQ�PnQJD�KlQGHOVHU�VRP�JHU�OLWHQ�SnYHUNDQ�L�
VLQ�GLUHNWD�RPJLYQLQJ�PHQ�lQGn�VNDSDU�HQ�NlQVOD�DY�I|UlQGULQJ�L�RUWHQ�
VRP�KHOKHW��LPSOHPHQWHUD�JHQRP�W�H[��³DFWLRQSODQQLQJ �́�O\K|UGKHW�I|U�RFK�
GLUHNWHQJDJHPDQJ�EODQG�GH�ERHQGH

8SSGHOQLQJ�DY�VWDGHQ�L�W\S]RQHU��I|U�OlWWDUH�DSSOLFHULQJ�DY�DUEHWH�PHG�W\SRORJLHU

6WDGHQ�VND�In�KD�VLQD�OMXG�PHQ�GlU�PRQRWRQD�OMXG�NDQ�XSSVWn�E|U�IRNXV�OlJJDV�Sn�
DWW�GlPSD�GHVVD

8QGYLND�PRQRWRQL��EU\WD�XSS�GUD�LQ�IDVDGHU�RFK�JH�P|MOLJKHWHU�WLOO�SDXV�L�
gaturummet

8QGYLND�PRQRWRQL��EU\WD�XSS�GUD�LQ�IDVDGHU�RFK�JH�P|MOLJKHWHU�WLOO�SDXV�L�
gaturummet

*H�YHUNVDPKHWHU�P|MOLJKHW�DWW�XWQ\WWMD�JDWXUXPPHW

6DPH[LVWHQV�PHOODQ�ROLND�U|UHOVHDOWHUQDWLY��SULRULWHUD�U|UHOVH�WLOO�IRWV

%RHQGH�VND�VH�YDG�VRP�KlQGHU�L�VWDGHQ�RFK�GH�VRP�U|U�VLJ�L�VWDGHQ�VND�NlQQD�VLJ�
VHGGD�WU\JJD

.YDUWHUVWUXNWXU�JHU�I|UXWVlWWQLQJDU�I|U�VPn�RIIHQWOLJD�
SODWVHU��XSSEUXWQD�IDVDGHU��KXU�LQ�XWJnQJDU�RFK�
JHQRPIDUWHU�SODFHUDV.RUULGRUHU�lU�I\VLVNW�VDPPDQKlQJDQGH�RPUnGHQ�PHG�QnJRQ�IRUP�DY�JHPHQVDP�

QlPQDUH��.DQ�YDUD�EnGH�EDUULlU�RFK�JUlQVVQLWW��6NDSDU�I|UXWVlWWQLQJDU�I|U�
U|UHOVHVWUnN��'H¿QLHUDV�DY�VLQ�RPJLYQLQJ��OLNYlO�VRP�GHW�GH¿QLHUDU�RPJLYQLQJHQ

5|UHOVHVWUnN�lU�GH�PHOODQUXP�YDU�L�I|UÀ\WWQLQJ�VNHU��,QWH�Q|GYlQGLJWYLV�I\VLVNW�
HQKHWOLJ��%HURU�Sn�GH�I\VLVND�I|UXWVlWWQLQJDU�VRP�JHV�DY�NRUULGRUHU

*UlQVVQLWW��LEODQG�PHQWDOD��LEODQG�I\VLVND��¿QQV�Sn�DOOD�VNDOQLYnHU��(Q�|YHUJnQJV]RQ�
PDQ�LQWHUDJHUDU�L��EnGH�PlQVNOLJW�RFK�DUNLWHNWRQLVNW

5\WP�L�NYDUWHUHQ��ODJRP�VWRUOHN��E\JJQDGVVWUXNWXU�
�EnGH�YHUWLNDOW�RFK�KRULVRQWHOOW��VRP�LGHQWL¿NDWLRQVIDNWRU�
VQDUDUH�lQ�HQVNLOGD�IlUJ�IRUPHOHPHQW

*HPHQVDPKHWVNlQVOD�L�YLOODVWDGHQ��)DVDGHU�
PHG�³JHPHQVDP�IURQW´�PRW�JDWDQ��PHQ�lQGn�
VHPLSHUPHDEOD�IDVDGHU��RPVOXWDQGH�HWW�JHPHQVDPW�
LQUH�UXP

(QWUpHU�WLOO�IUDPI|UDOOW�ÀHUIDPLOMVERVWlGHU�LQLIUnQ�GHW�
JHPHQVDPPD�LQUH�XWU\PPHW

%\JJD�WlWW�L�6YHULJH� �E\JJD�OnJW��3ODFHULQJ�DY�K|JUH�
EHE\JJHOVH�NUlYHU�QRJJUDQQ�HIWHUWDQNH�I|U�PHG�
DYVHHQGH�Sn�VNXJJQLQJ��EORFNHULQJ�DY�Y\HU�HWF

9l[WOLJKHW�VND�VW|GMD�VWDGV�JDWXVWUXNWXUHQ��)RNXVHUDG�
JHVWDOWQLQJ��HM�VRP�XWI\OOQDG��6Pn�JU|QLQJDU�KHOOUH�lQ�
VW|UUH�SDUNDYVQLWW

6PnVWDGVI|UWlWQLQJ��I|U�DWW�PRWYHUND�GHFHQWUDOLVHULQJ��6WDGV�LQ¿OO

&HQWUXP�E|U�YDUD�IRNXVHUDW��I|U�VWRUW�FHQWUXP�L�I|UKnOODQGH�WLOO�VWDGHQ� �
RW\GOLJ�RFK�VlPUH�IXQJHUDQGH�

*DWXVWUXNWXUHQ�L�RFK�RPNULQJ�FHQWUXP�PnVWH�GRFN�SODQHUDV�I|U�DWW�WLOOnWD�
IUDPWLGD�Yl[DQGH�XWDQ�DWW�FHQWUXP�WDSSDU�VLQ�W\GOLJKHW

*UDGLHQW�IUnQ�\WWHURPUnGH�LQ�PRW�FHQWUXP��PHU�VWUXNWXUHUDW�QlUPDUH�
FHQWUXP

+|JUH�EHE\JJHOVH�QlUPDUH�FHQWUXP

*DWXVWUlFNQLQJDU�YDUDU�P\FNHW�OlQJUH�lQ�HQVNLOGD�E\JJQDGHU

*DWDQ�VRP�FHQWUXPELOGQLQJ��GYV�FHQWUXP�EHK|YHU�LQWH�Q|GYlQGLJWYLV�
YDUD�I\UNDQWLJW�FLUNXOlUW�XWDQ�RFNVn�OnQJVPDOW

(Q�DNWLY�|YHUJnQJ�PHOODQ�FHQWUXP�RFK�SHULIHUL�JHU�I|UXWVlWWQLQJDUQD�I|U�
HQ�IXQJHUDQGH�FHQWUXPKHOKHW��GlULIUnQ�XWJnU�PDQ�I|U�YLGDUH�DNWLYLWHWHU�L�
FHQWUXPRPUnGHW

%|U�YDUD�Vn�JHQRPVOlSSOLJW�VRP�P|MOLJW�XWDQ�DWW�WDSSD�W\GOLJKHW�L�
VWUXNWXUHQ�

7\GOLJJ|UD�NRPPHUV�JHQRP�VN\OWQLQJ XUEDQ�NlQVOD

8WnWULNWDG�YHUNVDPKHW�VND�In�V\QDV

7LWWVNnS��GUDJQLQJ�DY�JDWXVWUlFNQLQJ�DQSDVVQLQJ�DY�EHE\JJHOVH�I|U�DWW�VlWWD�IRNXV�
Sn�VWDGHQV�RPJLYQLQJ9LQWHUVWDGHQ�KDU�VlUVNLOGD�NUDY�I|U�HWW�DNWLYW�VWDGVOLY�

 
$NWLY�SnYHUNDQ�Sn�JDWDQV�PLNURNOLPDW��W�H[��XSSYlUPQLQJ�DY�PDUNEHOlJJQLQJ
 
1RJJUDQKHW�L�DQOlJJQLQJ�DY�PDUNPDWHULDO�NDQ�JH�HQ�LQRPKXVNlQVOD
 
/MXVP|EOHULQJ
 
)lUJULN�GHNRUDWLRQ��PRWYHUND�YLQWHUQV�JOnPLJKHW
 
$UNDGHU�WRUJWDN

(Q�RPYlJ�NlQQV�PLQGUH�VRP�MXVW�GHW�RP�PDQ�SDVVHUDU�GHOPnO�OlQJV�YlJHQ�
PRW�VLWW�VOXWPnO

*nHQGH�WHQGHUDU�DWW�SDVVHUD�JHQRP�VYDFNRU�L�K|JUH�JUDG�lQ�|YHU�
XSSK|MQLQJDU

0|WHW�PHG�VWDGHQ�IUnQ�WLOOIDUWVOHGHQ��JUDGLHQW�DEUXSW"

2P�P|MOLJW�WD�WLOO�YDUD�Sn�YDWWQHWV�G\QDPLVND�NYDOLWHWHU�VRP�VWDGVE\JJQDGVHOHPHQW

$WW�YLVD�XSS�VLJ�lU�HQ�GHO�DY�VWDGVOLYHW

GAME, SET, CITY!

RESULTAT, DEL 1
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ROUGH SKETCHES FOR THE FINAL SELECTION OF TOOLS.

1.3 W O R K I N G   M E T H O D S
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1.3 W O R K I N G   M E T H O D S

1.3.2 FIELD TRIPS/INSPIRATION
During the work with the toolbox, but also during our analysis work, to some 
H[WHQW��ZH�DOVR�GLG�D�IHZ�ÀHOG�WULSV�WR�YDULRXV�SODFHV�WKDW�ZH�WKRXJKW�PLJKW�
be interesting and perhaps give some insight to how we could shape our own 
work and ideas. The sites were, in no particular order:

�� Staffanstorp city centre
�� The new harbour area in Lomma
�� Västra Hamnen in Malmö
�� Småfolksgatans Boendeförening in Husie, Malmö
�� Landala Egna Hem in Göteborg

We also made three visits to Båstad itself, one of which included an 
overnight stay, to get a good feel for the city and also to do some follow ups 
on issues that arose while we were working after our initial visits.

:KHQ�RQ�WKHVH�ÀHOG�WULSV��ZH�VWXGLHG�D�QXPEHU�RI�SUDFWLFDO�LPSOHPHQWDWLRQV���
such as arcades by street sides, housing design and placement, and plantings. 
0RVWO\�ZH�XVHG�WKHVH�ÀHOG�WULSV�WR�VWXG\�PRUH�GHWDLOHG�GHVLJQ�VROXWLRQV��DQG�
less so the general planning aspects.

Some of the place inspired me more than the others and theses sites was 
(again, in no particular order) the European Village in Västra Hamnen, the 
Småfolksgatans Boendeförening, and Landala Egna hem. Other places 
that  provided some inspiration was the pedestrian street through the centre 
of Vejle, Denmark and the arcades at Torgallmenningen square in Bergen, 
Norway. These sites are also described on the following pages.

Of course, these places mentioned are not the only inspiration, since both Per 
DQG�,�KDYH�GRQH�SOHQW\�RI�ÀHOG�WULSV�SUHYLRXVO\��LQ�DGGLWLRQ�WR�KDYLQJ�D�NHHQ�
eye for our surroundings. This has enabled us to both embrace, and discard, 
solutions that we encounter in our daily lives. Of those discarded, things 
like the distance between trees along trees in Staffanstorp, stands out like 
solutions that I personally felt was less ideal, with them blocking the contact 
between street and the sidewalk.
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1.3 W O R K I N G   M E T H O D S

Småfolksgatans boendeförening, Malmö
Visiting Småfolksgatan was a bit of an epiphany for me, relating to how 
important the details of building design are for the perception of an entire 
city scape. At Småfolksgatan, there are two types of building, designed 
E\�GLIIHUHQW�ÀUPV��2QH�EHORQJLQJ�WR���6PnIRONVJDWDQV�ERHQGHI|UHQLQJ��D�
special kind of a “bostadsrättsförening” and another belong to a conventional 
“bostadsrättsförening”. 

 On one street in the area, the different building types occupy one side each 
of the street, highligting the difference between the two. These two types 
have roughly the same dimensions, and placement in relation to the street.On 
the Småfolksgatans boendeföring side, however, entrance doors are leading 
directly out onto the street, the windows are large, and not as recessed, the 
roofs are more retracted giving a more delicate look, and the facade material 
is more pleasant. The other side has the entrances “hidden away” on the 
short sides of the buildings, windows are smaller, and the roofs are extending 
further out, shading the top windows, and giving a more dense impression, 
and the facade material 
is plain unplastered 
brick. Now, whether 
one prefers one or 
the other is of course 
a matter of taste, but 
the epiphany for me 
was how I perceived 
the two types in a 
completely different 
way. The houses 
in Småfolksgatans 
boendeförening 
was strikingly more 

pleasant, despite the fact that the differences were only minor details 
compared to the other houses. This is quite contrary to what I’ve been 
taught at Alnarp, where one is generally encouraged to treat buildings as 
blank volumes, and not deal with their look other than through rough ideas, 
or concepts. Although I have been increasingly interested in the design of 
buildings, throughout my education at Alnarp, this particular insight made 
me give extra care to the  design of the exterior aspects of the buildings in 
this project.
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Landala Egna Hem, Göteborg
When visiting this place, I was immediately struck by how coherent it felt, 
and how the planners had managed to create both cosy streets, and cosy 
backyards where it felt like neighbours could easily reach out to each other. 
I believe the reason for this is threefold. One is that the houses are generally 
placed very close to the street, and thereby accenting it, and also making sure 
that they are interfacing each other, and at the same time creating larger open 
spaces on the backside of the houses. Another is that all houses have a similar 
style, both for colours and particular details, which obviously makes one feel 
like the whole area belongs together. The third reason is the use of pine trees 
throughout the area. It’s astonishing how the recurring pines, blended with 
the resident’s own choice of bushes and plants, combine to create another 
unifying factor for the entire area. What could have been developed even 

further is perhaps 
the backyards, and 
how they interface 
the other backyards. 
Landala Egna Hem 
served both to validate 
my reasoning about 
interfaces, in the 
toolbox, and as a help 
when developing the 
concept of “the Urban 
Village.”

1.3 W O R K I N G   M E T H O D S
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European Village, Malmö
The european village in Malmö is a very interesting concept, that, in my 
opinion, combines several good aspects of typical urban building style, and 
that of the detached single family house. By attaching the buildings wall 
WR�ZDOO��RQH�JHWV�D�XQLÀHG�IHHOLQJ�IURP�WKH�HQWLUH�EORFN��DQG�HVSHFLDOO\�WKH�
street space gets more coherent. At the same time, there is a clear division 
between the back yards, attached to each house, allowing residents to express 
their individuality freely, without interfering with the neighbours. On the 
other hand, since the back yards are spaced so tightly together, owing to the 
placement of the buildings, it’s easy to communicate with, and reach out 
to one’s neighbours. The only problem I see with the approach used in the 
European village is that every house has an individual garage attached to it, 
IDFLQJ�WKH�VWUHHW��ZKLFK�FDXVH�WKH�JURXQG�ÁRRU�RI�WKH�VWUHHW�IDFLQJ�IDFDGHV�
to become somewhat sterile. This problem is increased by the fact that 
the houses are quite 
narrow, and the garage 
doors thereby occupy 
almost the entire width 
of the house. I was 
particularly inspired by 
the European Village 
when working with my 
concept “The Urban 
Village”, and chose 
to adopt several of 
solutions found there.

1.3 W O R K I N G   M E T H O D S
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Vejle city centre pedestrian street
The pedestrian street through the centre of 
Vejle showed how one can unify a large area 
of a city while also connecting, and integrating 
several distinct parts. For our work with 
the Båstad proposal, the Vejle example is 
interesting because it shows a successful way 
of creating a city centre that extends along a 
path, instead of around a certain point. This 
was partly the inspiration for the new axis, 
complementing the existing centre axis of 
Köpmansgatan, although in Båstad it was 
implemented on a smaller scale, and to a lesser 
extent in regard to shops.

Torgallmeninngen, Bergen
Torgallmeninngen in Bergen is an interesting 
design in itself, but what really caught my 
attention was the arcades attached to the 
buildings, to provide shelter from the frequent 
rains in Bergen. Although they were clearly 
added after the buildings were built, they are 
still very tastefully integrated and are also not 
blocking access to, or impeding the view of, 
WKH�VKRSV�LQ�WKH�JURXQG�ÁRRUV�RI�WKH�EXLOGLQJV�
surrounding the square. With their glass roofs, 
they also provide ample sunlight adding to the 
airiness, otherwise provided by the large height 
of the arcades.

1.3 W O R K I N G   M E T H O D S
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Hamnstaden, Lomma
When developing the tools, we were working quite a bit with how to create 
urban space that is usable year round, and under different weather conditions.
Since the nordic climate was our focus, we thought about how to create 
weather protected walkways as an integral part of urban design, while at 
the same time being permeable and accessible. We quickly settled on the 
arcade, that is, a recessed part of the facade of a building, under which one 
can walk protected from rain and snow, while the extension is resting on 
pillars. However, the examples we had seen was quite poor, being to dark, 
being added as an afterthought, or lacking contact with the street. It was not 
until we saw the arcade on one of the houses in Hamnstaden in Lomma that 
we felt that we had seen something that we truly liked. The arcade was both 
tastefully integrated with the building, had distinct warm colours on certain 
parts both calling attention and providing a pleasant experience, while the 
also where tall enough and shallow enough to allow light to enter the space 

and maintaining 
contact between the 
shop facades and the 
street. Though I never 
used the arcades in the 
proposal for Båstad, 
the revelation about 
their use and ideas 
about how to design 
them was something 
I valued very much 
in my work with this 
master’s thesis.

1.3 W O R K I N G   M E T H O D S
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1.3.3 ANALYSING THE PROJECT SITE
The second part of our work with the thesis dealt with analysing and 
understanding what our project site, the city/village of Båstad, was all about. 
We tried to keep our analyses as general and non-intentional as possible. 
For instance, we initially had not decided where to focus our efforts, as to 
prevent jumping to conclusions. We did, however, try to base our analyses 
RQ�WKH�WRROV�WKDW�ZH�KDG�FRPH�XS�ZLWK�LQ�WKH�ÀUVW�SDUW��)RU�LQVWDQFH��ZH�VSHQW�
quite some time analysing the terrain of the surrounding landscape and also 
the height of buildings. Other important analyses was the partitioning of 
%nVWDG�LQWR�]RQHV�W\SRORJLHV��HDFK�ZLWK�D�GHÀQLQJ�FKDUDFWHU��DQG�DOVR�WKH�
street layout and how it relates to the different parts of Båstad. As we kept on 
working with the analyses, we gradually became more committed towards 
DQ�DFWXDO�SURSRVDO��DQG�WKH�DQDO\VHV�WKHUHIRUH�DOVR�EHFDPH�PRUH�VSHFLÀF��
,Q�IDFW��WKH�DQDO\VLQJ�SDUW�RI�WKH�SURMHFW�JUDGXDOO\�PRUSKHG�LQWR�WKH�ÀQDO�
part when we actually started designing. While working on the analyses, we 
mostly drew from our own previous experience, both while studying and 
while working, and this phase was less affected by our research during the 
work the master’s thesis. 

1.3 W O R K I N G   M E T H O D S
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1.3.4 DESIGN PHASE
When we started with the actual design, on location in Båstad, we didn’t 
immediately used the tools, but we drawing without restraints. I think we 
initially used our collective previous experience, more than designing strictly 
DFFRUGLQJ�WR�WKH�WRROER[�WKDW�ZH�KDGH�FUHDWHG��,�WKLQN�WKDW�WKH�ÀHOG�WULSV�
WKDW�ZH�KDG�GRQH�WRJHWKHU�DOVR�LQÁXHQFHG�XV�WR�D�ODUJH�GHJUHH��HVSHFLDOO\�
regarding more detailed solutions.

The tools were used later on, when we already hade worked out some of the 
main concepts. We then used the tools as a checklist to see how our current 
design was corresponding to principles worked out during the intial phase. It 
is also worth pointing out that it was around this stage that Per and I decided 
WR�ZRUN�LQGLYLGXDOO\��WR�EH�DEOH�WR�VSHFLDOLVH�ZLWKLQ�RXU�UHVSHFWLYH�ÀHOG�RI�
expertise.

As I worked on by myself, I discarded some of the tools that I felt either 
wasn’t completely worked out, or to generic to be of use. Of those tools that 
UHPDLQHG��KRZHYHU��,�IHHO�WKDW�,�KDYH�XVHG�PRVW�RI�WKHP�LQ�WKH�ÀQDO�SURSRVDO�

1.3 W O R K I N G   M E T H O D S
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1.3.5 USING THE TOOLBOX IN THE PROPOSALS

The tools and observations were used as a guide when designing the different 
parts of the Båstad proposal but some tools also appeared from the design 
work, in that the long term goal of the toolbox is for me to use as reminders 
about important aspects of urban design. As such, they are not to be treated 
DV�UHDG\�PDGH�VROXWLRQV��EXW�WR�VKRZ�DQ�DSSURDFK�WR�XUEDQ�GHVLJQ�SUREOHPV��
D�LQLWLDWLRQ�ZKLFK�QHHGV�WR�EH�DGDSWHG�WR�WKH�VSHFLÀF�FRQGLWLRQV�RI�VLWH�RQH�
is working on. Further, one must also keep in mind that one must carefully 
VHOHFW�ZKHQ�WR�XVH�D�VSHFLÀF�WRRO��DQG�KRZ��6RPHWLPHV��SHUKDSV�RQO\�D�SDUW�
of a tool is relevant, or sometimes it’s simply unsuitable, and under those 
FLUFXPVWDQFHV��WKH�WRRO�FDQQRW�EH�XVHG�ZLWKRXW�PRGLÀFDWLRQV��8QGHU�RWKHU�
FLUFXPVWDQFHV��WKH�WRRO�PD\�ÀW�EHWWHU��WKH�SRLQW�KRZHYHU��LV�WR�QRW�DFFHSW�WKDW�
as a universal truth, nor to to keep them static. As the guide they are intended 
WR�EH��KRZHYHU��WKH\�PD\�KHOS�ZLWK�D�SRLQW�RI�D�GHSDUWXUH�IRU�D�VSHFLÀF�LVVXH�

A small format preview of the tools and observations are shown in the list on 
the following pages. Please refer to Part 2, Urban Design Toolbox, for the full 
format graphics.
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Entering Båstad

OBSERVATIONS

TOOLS

Gucci
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HÄR...

#01 Advertising and other signs are clear 
indications of being in a city.

#02 Street routes typically lasts much 
longer than the buildings which line them. 

#16 Open up street planting by the side 
streets, and design curbs so that they 
indicate the side streets location, to increase 
their presence.

#11 Urban plantings can, by placement 
and by selection of species, support street 
hierarchies and indicate places that might 
be of interest.

#02 Urban plantings are not nature like, 
and should not be designed to be, if one 
wants to convey an urban image. A forced, 
orderd structure of the plantings gives 
a clear break from nature, and gives an 
indication of being in a city.

#15  A city with a strong transit road as its 
dominating urban element should challenge 
the transitional structure and encourage 
usage of side streets.

Since this part of the proposal deals with the entrance to Båstad, and therefore, the roads, the tools 
used are focused on streets and their design and layout.
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New Centre Structure

OBSERVATIONS

TOOLS

Gucci

PIS
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FF!
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HÄR...

#01 Advertising and other signs are clear 
indications of being in a city.

#02 Street routes typically lasts much 
longer than the buildings which line them. 

#01 By placing buildings close by the 
street,  those who use the street will feel 
safer since they have attention from 
residents along the street, in addition to an 
increased awareness of each other. Requires 
careful design of buildings to ensure that 
residents do not feel overexposed.

#04 One should aim for dense street spaces, 
since that causes wind to pass over the 
buildings, therefore reducing downdrafts 
and wind between facades.

#02 Urban plantings are not nature like, 
and should not be designed to be, if one 
wants to convey an urban image. A forced, 
orderd structure of the plantings gives 
a clear break from nature, and gives an 
indication of being in a city.

#06 Considering light conditions in nordic 
countries, where light is generally a 
scarcity, one has to chose between building 
dense, but low, or tall and more spread out 
to maintain adequate light conditions.

#03 Consider, and emphasise, qualities in 
the surrounding landscape, for example 
by creating outlooks and views between 
buildings.

#07 Chamfered corners of buildings 
increases light reaching the street, and frees 
up space usable for public functions or 
commercial activity.

1.3 W O R K I N G   M E T H O D S

The centre structure takes on issues such as street grids, building height and placement, density etc 
LQ�ERWK�ODUJH�DQG�VPDOO�VFDOHV��ZKLFK�LV�UHÁHFWHG�LQ�WKH�YDULHW\�RI�WKH�WRROV�XVHG�
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#08 Increasing average building height 
from suburbs towards city centre highlights 
the city core and indicates its most active 
area.

#10 City centres should be sized according 
to the size of the city in which it reside. 
That is, not to expansive, but it should, 
at the same time, also have a layout that 
enables future expansion.

#13 Prioritise pedestrians when designing 
street space and adapt the speed of cars to 
the conditions that pedestrians impose.

#14 Utilise ”shared space” and level 
crossings, rather then height differences 
between sidewalks and street, whenever 
cars and pedestrians crosses paths.
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Lower Centre Square

Beach Promenade

TOOLS

TOOLS

#12 City squares and other enclosed spaces 
should be permeable in several directions, 
particularly for pedestrians to increase 
reachability to different parts of it, and 
make it easier to enter and leave, regardless 
of one’s next destination.

#03 Consider, and emphasise, qualities in 
the surrounding landscape, for example 
by creating outlooks and views between 
buildings.

#19 Irregular facades creates spaces 
for pause and also gives some weather 
protection.

#13 Prioritise pedestrians when designing 
street space and adapt the speed of cars to 
the conditions that pedestrians impose.

1.3 W O R K I N G   M E T H O D S

The relation between movement and stationary positions is a very important aspect of the Lower 
Centre Square.

Increaseing awareness of the sea and improving and encouraging pedestrian access to the beach 
front.
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Urban Village

OBSERVATIONS

TOOLS

#06 An interface is a transition zone 
between two entities in which interaction 
takes place, both human and architectural. 
Does not necessarily imply physical contact 
between the entities, and can sometimes 
even be a barrier.

#08 Interfaces exists on every scale, like 
fractals. A larger part has inner interfaces 
that connects the smaller parts of which it 
consists. 

#01 By placing buildings close by the 
street,  those who use the street will feel 
safer since they have attention from 
residents along the street, in addition to an 
increased awareness of each other. Requires 
careful design of buildings to ensure that 
residents do not feel overexposed.

#07 Chamfered corners of buildings 
increases light reaching the street, and frees 
up space usable for public functions or 
commercial activity.

The urban village is dealing mostly interfaces, on a smaller scale, the interaction between people and  
how one can increase usable space on the streets.
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requirements of a formal 
academic report, for all parts of 
this thesis
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2.1.1 SOURCES
Finding inspiration, and useful information, about interesting projects from 
ERRNV�RU�DUWLFOHV�LV�XVXDOO\�D�YHU\�GLIÀFXOW�WDVN��1RW�RQO\�ÀQGLQJ�WKH�VRXUFHV�
LQ�WKH�ÀUVW�SODFH��EXW�DOVR�H[WUDFWLQJ�WKH�UHOHYDQW�SDUWV�IURP�WKHP��(YHQ�ZKHQ�
having a source to work from, it can be problematic to make it useful. First 
of all, a text can only tell you what the author wanted to communicate, and 
with his or hers bias applied to it. That is, if a hypothetical author is very 
interested in a certain kind of material or a certain way of approaching spatial 
design, that will likely affect the contents of any text that he writes. Even if 
an author is completely unbiased, it is near impossible to describe every part 
of a project according to their eventual value to the reader. What he describes 
will therefore only be a subset of what the project is about, or if taken to the 
RWKHU�H[WUHPH��LQWHUHVWLQJ�GHWDLOV�ZLOO�GLVDSSHDU��LQ�D�ÁRRG�RI�ZRUGV��1HLWKHU�
can illustrations or images convey a complete description of a site, for the 
same reasons. On the other hand, if an author goes to other extreme, and 
VLPSOLÀHV�HQRXJK�WR�GULYH�D�SRLQW�KRPH��LW�FDQ�VWLOO�PLVV�LW�PDUN�LI�WKH�UHDGHU�
does not have a personal experience of the subject discussed.

For me personally, I completely lack the crucial feeling of attachment to a 
site that I have only visited through literature, or at least I do when having 
UHDG�WKH�W\SLFDO�DUFKLWHFWXUDO�GHVFULSWLRQV�RI�SURMHFWV�WKDW�RQH�FDQ�ÀQG��1RZ��
WKH�VWURQJ�SRLQWV�RI�DUFKLWHFWV�LV�OLNHO\�QRW�EHLQJ�SURÀFLHQW�LQ�ZULWLQJ��DQG�
during my education, we have even, from time to time, been told to de-
emphasise text and let images speak (for valid reasons, it should be noted). 
$UFKLWHFWXUDO�OLWHUDU\�VW\OH�DVLGH��LW�VWLOO�ÀQG�LW�KDUG�WR�PDNH�VXFK�WH[WV�VHUYH�
me as a source of inspiration. What such texts can be used for however, is 
preparing oneself for the issues at project site, and where to start looking.

This brings me to what is the most rewarding way for me to actually to 
understand an issue, and that is to visit a site where I experience a solution 
ÀUVW�KDQG��,W�PLJKW�QRW�EH�D�YHU\�LPSRUWDQW�SDUW�RI�D�GHVLJQ�EXW�QHYHUWKHOHVV�
something that may be highly interesting or inspirational, and such insights 
are almost impossible to get from literature. A visit in itself is not the answer 

2.1 E V A L U A T I O N   A N D  D I S C U S S I O N
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WR�XQGHUVWDQGLQJ�LVVXHV�RU�VROXWLRQV��IRU�VXFK�XQGHUVWDQGLQJ�RQH�QHHGV�WR�
be armed with  a certain amount of knowledge beforehand. Information 
can, however, come from a multitude of sources, not necessarily related to a 
VSHFLÀF�VXEMHFW��(YHQ�WKRXJK�LW�LV�YHU\�DEXVHG�FOLFKH��RQH�VRPHWLPHV�JDLQV�
the best kind of understanding from life itself, by being observant, having 
a critical but open attitude to new pieces information, and also by not being 
limited by externally imposed limits by established authorities. For instance, 
while studying typography, I got several ideas for how one can work with 
spatial design, and it is such an attitude I feel is necessary if one wants to be 
able to handle the multitude of complex issues that one faces when working 
in an architectural profession. By simple logic and reasoning, one can also 
gain plenty of insights, provided that one has a framework onto which one 
can such reasoning.

During the initial work with the toolbox, Per and I did several study trips, to 
sites we believed could be relevant to us, but we did not do so unprepared. 
:H�KDG�E\�WKDW�WLPH�DOUHDG\�LGHQWLÀHG�VHYHUDO�VXEMHFWV�WKDW�ZH�ZDQWHG�WR�
investigate further, by general reading of several books and articles regarding 
urban design and planning. We had also developed rough drafts of some of 
the tools we would later include in the toolbox so we had an idea of what 
WR�ORRN�IRU��WKHVH�WRROV�ZHUH�EDVLFDOO\�DQ�DPDOJDPDWH�RI�RXU�UHVSHFWLYH�
previously acquired knowledge.  This, I believe, helped us tremendously 
ZKHQ�EHLQJ�DW�RXU�VHOHFWHG�GHVWLQDWLRQV��6LQFH�ZH�KDG�VSHFLÀF�LVVXHV�LQ�PLQG��
LW�ZDV�HDVLHU�WR�ÀQG�VROXWLRQV�WR�WKHP�RQ�VLWH��ZKLOH�LW�LV�RWKHUZLVH�HDV\�WR�
IRFXV�RQ�PRUH�VXSHUÀFLDO�SDUWV��

This is a part of the explanation as to why there are very few directly 
attributable literary sources in this project. Most of what I have gathered have 
simply been from personal experience, or from what we have learnt during 
RXU�ÀYH�\HDUV�RI�VWXG\LQJ��:KDW�,�KDYH�JDLQHG�IURP�OLWHUDWXUH��KRZHYHU��LV�
ERWK�D�ZD\�WR�FURVVFKHFN�WKH�ÀQGLQJV��E\�FRPSDULQJ�P\�RZQ�VROXWLRQV�WR�
others, and a more general understanding of urban design.
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2.1.2 SUPERFICIALITY
Designing without clearly understanding the concepts of what one is 
designing is very likely to fail in more ways than one. To design properly, it 
is essential to identify the issues that need to be solved at a very basic level 
and grow one’s design out of the conceptual solutions that one comes up 
with. That is not to say that one necessarily must start with the functional 
aspect, it is perfectly possible to grow one’s ideas from a single piece of brick 
or a certain exquisite piece of woodwork, but the functionality must be fully 
understood before one reaches too far into the design process. 

7KH�VXSHUÀFLDO�LV��RQ�WKH�RWKHU�KDQG��QRW�WR�EH�WDNHQ�WRR�OLJKWO\�HLWKHU��IRU�LW�
KDV�D�WUHPHQGRXV�LPSDFW�RQ�ZKDW�WKH�ÀQDO�UHVXOW�ZLOO�ORRN�OLNH��(YHQ�ZLWK�VHW�
dimensions and positions, the outcome of a project can differ wildly, from 
poor to brilliant, depending on how one treats the decorative part of it. Many 
times, it is the tiny details that affect the appearance of the whole, such as 
size and placement of windows or entries in a house, or what kind of material 
one chooses for ground features, transitions etc. Obviously colour is another 
important aspect but one must also think about which medium one uses to 
display a given colour and about how eventual joints between individual 
pieces affect the overall look. 

,Q�DQ�XUEDQ�DUHD��PXFK�RI�ZKDW�GHÀQHV�LWV�FKDUDFWHU��DQG�LQGHHG�ZKDW�LW�
looks like, comes from the individual buildings in that area. To return to 
the analogy of function vs. appearance, the functional aspects in a given 
urban area can be seen as distribution, size, etc buildings, public spaces and 
streets. While there are plenty ways to affect the appearance of a public space 
with plant material, paving and other decorative features, we as landscape 
architects must not forget that the buildings are the walls of that same public 
space. If we do not pay attention to what they look like, we may either ruin 
our own efforts, or work harder than necessary to achieve the results we 
want. I personally believe that a good landscape architect must care even for 
detailed aspects of buildings such as roof overhang and how the foundation 
meets the ground and even though we will not be directly responsible for 

2.1 E V A L U A T I O N   A N D  D I S C U S S I O N
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WKHLU�ÀQDO�VKDSH��VXFK�LQSXW�IURP�D�ODQGVFDSH�DUFKLWHFW�VKRXOG�EH�D�YDOXDEOH�
FRQWULEXWLRQ�LQ�DQ\�DUFKLWHFWV�RIÀFH��&RQYHUVHO\��ZH�DV�ODQGVFDSH�DUFKLWHFWV�
must also accept opinions on our work from building architects. 

During my education, I feel that students have, explicitly or not, been told 
to treat buildings as fairly anonymous volumes, and focus on the landscape 
feature. Obviously, this has its merits so as to not overwhelm early students 
with too many issues, but there is also a risk in never exploring that part of 
SXEOLF�VSDFH��VLQFH�LW�PHDQV�ZH�OHDYH�D�VLJQLÀFDQW�DVSHFW�RI�RXU�VROXWLRQV�LQ�
the hands of other people. 

I do in fact feel that, overall, the visual aspect of landscape and urban design 
has been somewhat neglected, and this is partly why I have chosen to focus 
so much on visuality in this thesis. While focusing on spatial distribution is 
extremely important, it leaves me wanting more. Another reason to focus 
on the visual aspects, and the materials used in one’s compositions, is that 
it makes us zoom in and thereby brings us as designers closer to the scale 
where the users of our design exists, instead of approaching an issue from a 
literal top-down perspective.

2.1 E V A L U A T I O N   A N D  D I S C U S S I O N
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2.1.3 REFLECTION ON THE WORKING METHOD
With the previous sections in mind, the way Per and I started our work on 
this thesis is in fact quite natural. From the outset, we really were doing a 
summary of selected parts of what we had learned during our studies. While 
we did have an assignment from Pers tutor - developing central Båstad - I 
wanted to expand on this by developing guidelines to use during actual 
design. Therefore, we started off by looking for types of actions, or tools, 
we thought were relevant, which later merged into the toolbox. What we 
ended up with is very much our personal view of what architecture and urban 
design is about. It is not, however, intended as an exhaustive summary, nor 
do we want anyone to perceive it as such. We ourselves were developing 
the tools for immediate use on Båstad and since we also spent considerable 
DPRXQWV�RI�WLPH�RQ�UHÀQLQJ�WKH�WRROV�DQG�WKHLU�GHÀQLWLRQV��WKHLU�GHVFULSWLRQ�
is as reduced as possible, hopefully without losing their meaning. For anyone 
HOVH�ZDQWLQJ�WR�NQRZ�PRUH�DERXW�DQ\�VSHFLÀF�SDUW��LW�FRXOG�EH�VHHQ�DV�D�SRLQW�
list that may inspire further research.

While we tried to keep the tools as general as possible, the Båstad 
DVVLJQPHQW�KDV��LQ�UHWURVSHFW��FOHDUO\�DIIHFWHG�WKH�ÀQDO�UHVXOW�DQG�ZH�DOVR�GLG�
change our working title from urban design in general to small scale urbanity 
VSHFLÀFDOO\���6HYHUDO�RI�WKH�WRROV�FDQ�EH�DOPRVW�GLUHFWO\�DWWULEXWHG�WR�WKH�
VSHFLÀF�FRQGLWLRQV�RI�%nVWDG�DQG�LWV�VXUURXQGLQJ�ODQGVFDSH��6KRXOG�ZH�KDYH�
worked in another small city in southern Sweden (or elsewhere), the resulting 
tools likely would have been different.  However, I think that most of it is 
applicable on other situations as well.

Since we did the toolbox before we had started the analysing and design 
phase, it is a representation of design principles that we feel are the ”right” 
ones which made it helpful to have the toolbox as a check list when doing 
actual design work. With it, I could actually see if  I was designing according 
to these principles, or if I was simply making stuff up. As it turned out, most 
of the tools did get incorporated in the proposal for Båstad, but there is of 
course much more to consider than what can be found in these tools, so I was 
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in no way limiting myself to the exclusive use of these tools. I did however, 
learn quite a lot during the research and development of the tools, and I’m 
sure that Per felt the same way.

One of the drawbacks of working in this way is that it took quite a lot of 
WLPH��MXVW�WR�FRPH�XS�ZLWK�WKH�GHÀQLWLRQ�RI�WKH�WRROV��7KLV�OHIW�XV�ZLWK�WRR�
little time for working on the implementation of them in Båstad and is one 
of the reasons that I am submitting this thesis a year late.  The delay was 
DOVR�FDXVHG�E\�PH�ORVLQJ�PRWLYDWLRQ�DIWHU�WKH�ÀUVW�VHPHVWHU�RI�ZRUNLQJ�RQ�LW��
probably in part because the task felt somewhat overwhelming and I did not 
work on it for over seven months, until the start of 2011.

Of course, I also appreciate that I have been able to work out so many parts 
on such a detailed level, something I do not think I’ll be able to do much 
ZKHQ�,�VWDUW�ZRUNLQJ�SURIHVVLRQDOO\��:KHQ�FRPSDULQJ�WKH�ÀQDO�UHVXOW�WR�WKH�
goals and purposes that we started off with, I think that I have managed to 
DFKLHYH�PRVW�RU�DOO�ZKDW�WKH\�VWDWH��DQG�IRU�WKDW�,�IHHO�VDWLVÀHG�
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2.1.4 PERSONAL
It might seem strange to write a thesis partly about Båstad in English, which 
can hardly be described as having international ambitions, but the simple 
answer is that I am the one with international ambitions. I chose to write in 
English partly because I wanted to reach an eventual non Swedish speaking 
audience, and partly so I can reference this thesis in eventual job applications 
abroad. It was also a way to further my knowledge of the English language, 
and I feel that there are several areas where my abilities has improved quite 
D�ELW��,Q�D�ZD\��,�DOVR�IHHO�WKDW�,�SURGXFH�EHWWHU�ÁRZLQJ�WH[W�LQ�(QJOLVK���EXW�
sometimes it is obviously also the opposite.

Starting the thesis with another person was in hindsight a very good choice, 
since we spurred each other, and made us get started with real work very 
quickly. I also felt that Per contributed a great deal of information and some 
YHU\�JRRG�VLWHV�IRU�H[FXUVLRQV��:H�GHFLGHG�WR�ÀQLVK�RXU�WKHVHV�LQGLYLGXDOO\��
partly because of differing requirements from our respective faculties and 
EHFDXVH�ZH�KDG�GLIIHUHQW�DPELWLRQV�IRU�WKH�ÀQDO�SURGXFW�

Finishing this thesis took longer than anticipated, partly because I wanted 
to deal with too many issues. Even after removing several sections, it was 
D�ORW�RI�VROXWLRQV�WKDW�,�QHHGHG�WR�ÀQG��DQG�WKH�WKHVLV�DOVR�PLJKW�KDYH�EHHQ�
more focused if I  would have limited myself to one or two of the remaining 
sections. 

+HOSLQJ�PH�LQ�ÀQLVKLQJ�WKLV�WKHVLV�DQG�ÀQGLQJ�PRWLYDWLRQ�DJDLQ��DIWHU�D�
longer break, was discovering the Orkanen library at Malmö Högskola. 
The amount of light there and the fact that one is always surrounded by 
other people was an important factor, something to keep in mind for future 
workplaces.

2.1 E V A L U A T I O N   A N D  D I S C U S S I O N
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The timeline of my work  is approximately like this, in chronological order:
 
 Joint work with Per Eldénius (January 2010 - April 2010)
� � GHÀQLWLRQ�DQG�OLPLWDWLRQ
  outline of toolbox
  excursions and visiting Båstad
� � UHÀQHPHQW�RI�WRROER[
  visiting Båstad
  non commital analysing Båstad and it’s surroundings
  visiting Båstad
� � VWULFWHU�GHÀQLWLRQ�RI�DQDO\VHV
  conceptualisation of ideas in Båstad
  rough implementation of parts of the above ideas

 Individual work (May 2010)
  further implementations of ideas in a very rough form

 Break (June 2010 - January 2011)

 Individual work (February 2011 - May 2011)
� � IXUWKHU�UHÀQLQJ�DQG�FOHDQLQJ�XS�RI�WRROER[��UHGUDZLQJ�JUDSKLFV�HWF
  limitation and implementation of ideas in Båstad
  further conceptualisation of proposed ideas
� � UHÀQHPHQW�DQG�LOOXVWUDWLRQ�RI�SURSRVDOV�DQG�LGHDV
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A part of the appeal of working with Per was the he, as a building architect 
could contribute knowledge that I did not have, and I believe Per felt the 
same but the other way around. As far as landscape architects goes, I am 
probably leaning quite a bit towards building architecture, having done one 
year at the Valencia School of Architecture, studying almost exclusively 
design and construction of houses and buildings. Per, on the other hand 
KDG�GRQH�KLV�LQWHUQVKLS�DW�D�ODQGVFDSH�DUFKLWHFW�ÀUP��DQG�ZDV�WKHUHIRUH�
well aware of the issues that one faces during landscape design work. 

One would therefore probably imagine that we would have a frictionless 
cooperation. During actual work, it was not always that easy though. We 
particularly had problems with terminology and several times, we ended 
up arguing about how to go about certain things, only to realise (after 
extended arguments) that we really meant the same thing, but that we 
expressed it differently. It was a bit of a surprise for me, for I imagined 
that such differences would be negligible. While I already had experienced 
such differences when in Valencia, I attributed that solely to cultural and 
linguistic barriers, but apparently it might be a little deeper than that. Of 
course, it is quite possible that our differences also were personal and 
that other landscape architects and building architects working together 
would not experience such problems. I do think that Per and I are quite like 
minded regarding urban design, however, so I am leaning towards more of 
a general terminology difference than personal differences.

Since our joint work was more research and conceptualisation than actual 
design, we did not really divide work according to our respective abilities. 
,W�LV�SRVVLEOH�WKDW�ZH�PLJKW�KDYH�EHQHÀWHG�VRPH�E\�GRLQJ�WKDW�WR�D�KLJKHU�
degree, but I felt that the way worked was functioning well. Had we went 
further together with implementation and design, it is possible that we 
would have changed that way of working.

On the whole, I was very happy working with Per, and I am thankful that I 
have had the opportunity to work with a building architect.

2.1.5 METHODOLOGY DIFFERENCE BETWEEN LANDSCAPE ARCHITECTURE AND BUILDING ARCHITECTURE
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INTRODUCTION
I believe that there is no such thing as ”The Ideal City”, or if there is, there 
LV�QRW�RQH�VSHFLÀF�IRUP�LQ�ZKLFK�LW�PDQLIHVWV�LWVHOI��EXW�PDQ\��2QH�FDQQRW�
expect a solution that is successful in one location to be equally successful 
LQ�DQRWKHU�ORFDWLRQ��(YHU\�VLWH�KDV�LWV�VSHFLÀF�FRQGLWLRQV�WKDW�RQH�PXVW�WDNH�
into consideration, and even general assumptions about urban design needs 
to be adapted to the area one is working with. There are of course many 
aspects of what good urban life 
may be like, and one must not 
necessarily have all of them to 
create an enjoyable space for 
living. In this project, I have  
of course only used a portion 
of all the approaches that can 
EH�IRXQG�ZLWKLQ�XUEDQ�GHVLJQ��
using all is neither possible, or making for a good design, since one has to 
use the adequate tools for the situation. With that in mind, the approaches 
that I’ve used are in many cases more targeted towards the smaller scale 
urbanity, since the urban community of Båstad is, at least in it’s current 
form, a fairly small one.

Further, even if I personally believe that a certain set of general approaches 
are the most optimal for good urban design, it is likely that others won’t 
DJUHH�ZLWK�PH��,W�LV�RI�FRXUVH�SRVVLEOH�WR�UHDOLVWLFDOO\�DUJXH�WKDW�D�VSHFLÀF�
VROXWLRQ�KDV�JUHDWHU�EHQHÀWV�WKDQ�DQRWKHU��EXW�,�DOVR�WKLQN�WKDW�RQH�KDV�WR�
understand the viewpoint of those representing the opposing view. For 
instance, if one’s primary mean of transportation is by car, due to that 
being the only alternative to reach one’s home, it is of course likely that 
one will reject ideas that mean worsened accessibility for cars in the cities. 
On the other hand, if one lives in a city, a primarily gets around by bike, 
it is probable that one would welcome car free-cities initiatives. In other 
words, there are solutions that may be optimal in many people’s view, but 
that those solutions might also affect others negatively. Subsequently, if 
one doesn’t consider those negatively affected, at least partially, it will be 
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harder to implement the solutions one strives for and believes in. That is, 
I want to keep in mind that it is impossible to please everybody, and that 
FKRRVLQJ�D�VSHFLÀF�DSSURDFK�ZLOO�VRPHWLPHV�OHDG�WR�FHUWDLQ�GUDZEDFNV�

That said, I still have a clear idea of what I personally believe is an optimal 
DSSURDFK�WR�XUEDQ�GHVLJQ��DQG�,�DOVR�EHOLHYH�WKDW�WKLV�LV�ÀUPO\�EDVHG�LQ�
reality. I have of course gathered a lot of my knowledge from studying at 
the landscape architecture program, but I also believe that my own life has 
provided me with very important insights about what good urban life is 
about. I would therefore like to start with describing part of my life and my 
previous experience.

2.2 R E F L E C T I O N  O N  U R B A N I T Y
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UNDERSTANDING URBANITY - LIVING
During the 33 years of my life so far, I have lived in a variety of living 
conditions, and contexts. I grew up in the very centre of Gothenburg, 
which is a fairly large city, with a well developed urban core, and a 
PXOWLWXGH�RI�VHUYLFHV�ZLWKLQ�FORVH�GLVWDQFH��,�ZDONHG�WR�VFKRRO��,�ZDONHG�
to my friends, I walked to my free time activities etc. When wanting to 
get further then what  I could realistically get by walking, there was a 
multitude of public transport options readily available during a large part 
of the day. I was thrilled by the variation of the city, of all these different 
places that I used as makeshift playgrounds, and how my curiosity was 
constantly piqued by this variation. Of course, I also experienced the 
EDUULHUV�WKDW�WKH�PDMRU�WUDIÀF�DUWHULHV�DPRXQWHG�WR��DQG�WKH�ULVNV�,�H[SRVHG�
myself too as a young and relatively inattentive pedestrian. My family 
GLGQ·W�RZQ�D�FDU��DQG�ZH�PDQDJHG�ÀQH�ZLWKRXW��LQVWHDG�UHO\LQJ�RQ�SXEOLF�
transport whenever we travelled larger distances.

At age eleven, my family and I moved 
out to Onsala, which is mostly a rural 
area, but which already at the time 
had growing areas with a suburbian 
typology, that is, large expanses of single 
family detached homes. This move also 
amounted to a abrupt change in my 
movement patterns, and my means of 
communication. All of sudden, walking 
anywhere was almost out of the question, 
since even my closest friends lived at 
least a kilometre away, my school was 
three kilometres away, and the nearest 
store was even further away. For free 
time activities, I either needed to use 
public transportation, which had quite few departures per day, or I needed 
my parents to give me a lift. While it would have been theoretically 
possible to live there without a car, in practical reality having at least one 

2.2 R E F L E C T I O N  O N  U R B A N I T Y



51

car was a must, and the use of it needed to be carefully scheduled so that 
the needs of the different family members were met. What I really liked 
about living on the countryside was both the fact that I could follow the 
changing of the seasons, and have access to large, relatively undisturbed, 
areas for playing with friends but also that there was agricultural 
production a few meters from my house. 

When I grew older I moved back to Gothenburg, and while I appreciated 
the city life very much, I was also struck by the geographical limitation of 
the active parts of the city. Most of the activity occured in the centre, but 
even there, just deviating a few hundred meters off the main streets was 
sometimes enough to end up in almost completely dead zones. At the same 
time, I was also struck by the distances that separated different parts of 
the city. For instance, just going from where I lived to friends in another 
area, both well within the more central district, could take upwards of 40 
minutes, door to door, using public transport. As an adult I also noticed the 
SUREOHP�WKDW�WKH�PDMRU�WKURXJK�SDWKV�KDG�EHFRPH��SDUWV�WKDW�FRXOG�EH�YHU\�
attractive were just completely sectioned off, because of the big roads. 

I felt that this was very different in Malmö, which I moved to later on. It 
is, by Swedish standards a fairly compact city, and one can go from one 
end of to another in about 30 minutes by bike. Most of the major transit 
roads were routed around the city, thereby making the central parts much 
PRUH�FRKHUHQW��,Q�JHQHUDO��0DOP|�LV�D�FLW\�ZKLFK�,�ÀQG�YHU\�DFFHVVLEOH�
and due to it’s compact size also has a larger percentage of the whole that 
has an active street life, compared to Gothenburg. The compactness and 
accessibility comes at a price however. One thing that Malmö lacks, that 
can be found in many other Swedish cities, is the contact with nature.  In 
my opinion, despite Malmö calling itself the ”City of Parks”, there’s a 
distinct lack of green space in many parts, it can actually feel a bit harsh 
and grey in some places. Again, this is because of a lack of space, the 
streets are sometimes not wide enough to accommodate tree planters.

2.2 R E F L E C T I O N  O N  U R B A N I T Y
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For one year of my life, I lived in Valencia, Spain, and 
there I observed a cityscape that was in some ways 
the opposite of what we have in Sweden. Despite the 
large number of inhabitants in the city proper - 800 
000 - it only covers an area that is approximately two 
WKLUGV�RI�WKH�DUHD�RI�0DOP|��7R�ÀW�DOO�WKHVH�SHRSOH�LQ�
such a limited space, the typical residential building 
is quite tall, often as tall as 15 storeys. This leads to 
generally high levels of street activity, and streets that 
are perceived as quite pleasant, even though the general 
level of urban design is bordering on the mediocre. 
However, it is also a city that is completely dominated 
E\�FDUV��7KHUH�DUH�PDQ\�ZLGH�DQG�KHDYLO\�WUDIÀFNHG�
WKURXJK�IDUHV��WUDIÀF�LV�TXLWH�LQWHQVH�HYHQ�ODWH�DW�QLJKW��
Every available space is used for parking, sometimes 
WKUHH�FDUV�DUH�SDUNHG�SDUDOOHO�WR�HDFK�RWKHU������DQG�
often using parts of the sidewalk. Despite this, the city 
doesn’t feel as unpleasant as one might think. Among 
other things, most streets have lots of large trees, and 
this lush green space helps to turn even multi lane 
streets into something quite nice. Further, they had some 
intereresting concepts, such as chamfering the corner 
of city blocks to increase the usable amount of public 
space at every intersection.

My latest longer stay abroad was when I was living in Haarlem in the 
1HWKHUODQGV��+HUH��RQH�FDQ�ÀQG�H[DPSOHV�RI�ZKDW�PLJKW�EH��LQ�VRPH�
ways, considered the origin of the whole denser cities movement. One 
example is the way they create compact residential areas where they create 
areas with joined single family houses, which both manages to maintain 
a balance between public and private, and also uses the street space as 
the main design element. That is, when designing the street grid, one 
positions the houses according to what street space one wants to achieve, 
rather than starting off from what the buildings lining the street should 
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look like. Of course, there are other approaches 
to urban design in the Netherlands, but it is an 
approach that is used even today, as witnessed 
by, for instance, the Zeeburg area in Amsterdam. 
Another interesting aspect is the amount of 
brick paving they use, which must amount to a 
considerably higher cost both for construction 
and for maintenance. In many Dutch cities 
they also very clearly prioritise cyclists and 
pedestrians over cars when designing urban 
space.

2.2 R E F L E C T I O N  O N  U R B A N I T Y
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UNDERSTANDING URBANITY - CRITICAL OBSERVATION
I haven’t always been interested in architecture, but I think I have always 
been very interested in the environment that I live in, and have always 
questioned why things are the way they are. This trait of mine is something 
,�EHOLHYH�LV�YHU\�EHQHÀFLDO�IRU�PH�LQ�P\�FXUUHQW�RFFXSDWLRQ�DV�D�ODQGVFDSH�
architect, because it provides me with references, useful when working as 
a landscape architect today. I’ve tried to detail some of these observations 
on the following pages.

Critical observation - typologies
The different architectural typologies I have lived in all 
have their distinct advantages and disadvantages. The 
balance between the good and the bad depends to a 
large degree on cultural and geographical factors. For 
instance, in Spain, one can get away with building tall 
buildings while still keeping the streets quite narrow, 
due to the abundance of natural light. It’s both the 
intensity of the light, and the angle at which it hits 
the surface, which in short means that more photons 
reach the street level, given otherwise equal conditions, 
compared to more northern latitudes. This leads to a 
street space that is still quite bright, and pleasant, and 
can also sustain plant growth. Transferring that same 
typology to Swedish conditions would not work because 
of our comparative lack of natural light. Since the angle 
RI�LQFRPLQJ�VXQOLJKW�LV�ÁDWWHU��ZH�FDQQRW�EXLOG�DV�WDOO��
and at the same time as dense, as what is possible in 
Spain, before we block all of the sunlight from reaching 
the street.  In fact, the problem in Spain is rather the 
RSSRVLWH�WKDQ�LQ�WKH�1RUGLF�FRXQWULHV��WKHUH�RQH�WULHV�WR�
create shade as much as possible, where as in the Nordic 
countries, one strives to let the sun through at all times. 
Again due to the favourable climate conditions, Spaniards can also count 
RQ�XVLQJ�WKH�SXEOLF�VSDFH�WR�D�PXFK�ODUJHU�GHJUHH��WKH�FKDQFHV�RI�KHDY\�
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rainfall or cold weather are not as big as they are in, for instance, Sweden. 
Therefore, it is easier to get away with less thought out designs for urban 
space since can with fewer typical scenerios to consider. To provide for 
a usable street space in Nordic conditions, during a large part of the year, 
one has to provide a larger variety of spatial solutions, or solutions that can 
be easily adapted to different weather conditions.

As proven by the Dutch, however, it is still possible to build compact 
DQG�DWWUDFWLYH�FLWLHV��ZLWKRXW�VDFULÀFLQJ�WKH�DIRUHPHQWLRQHG�TXDOLWLHV��
They have also, almost by chance, ended up with urban typologies that 
corresponds very well to contemporary ideas about the car free city, where 
pedestrians and cyclists can roam freely. I believe it is important to point 
out that the Dutch have reached many of their solutions due to external 
factors imposing strict conditions on the possible ways of designing urban 
space. For instance, the compactness is due to a lack of suitable land for 
development, so they had to put buildings close together, and make the 
streets narrow. This has led to cities that today cannot accommodate much 
YHKLFXODU�WUDIÀF��VLQFH�WKHUH�LV�OLWWOH�VSDFH�WR�ZLGHQ�WKH�VWUHHWV��,QVWHDG��
they have ended up with what is today sometimes referred to as ”shared 
VSDFHµ��ZKHUH�SHGHVWULDQV��F\FOLVWV�DQG�RWKHU�WUDIÀF�XVH�WKH�VWUHHWV�RQ�D�
equal level, because there is no other option. Further, the need for building 
FRPSDFW�FLWLHV�KDV�DOVR�OHG�WR�D�QHHG�IRU�ZRUNLQJ�ZLWK�WKH�VWUHHW�VSDFH��
HYHQ�KLVWRULFDOO\��,Q�WKH�OLPLWHG�VSDFH�WKHUH�LV��RQH�KDV�KDG�WR�ÀW�DOO�WKH�
different needs of the city. Transportation of goods, enabling passageways 
for people, et cetera, all have had their requirements considered. In doing 
so, the buildings have been adapted to the public space, instead of the 
other way around. For instance, in the old parts of Amsterdam, one can 
see buildings sometimes leaning increasingly outwards above the streets. 
This was done to maximise space for carriages and other goods transports 
RQ�WKH�VWUHHW�OHYHO��ZKLOH�VWLOO�PD[LPLVLQJ�ÁRRU�VSDFH�LQ�WKH�EXLOGLQJV�7KLV�
FRPSDFWQHVV��FRPSDUHG�WR�WKH�ÁDWQHVV�RI�WKH�FRXQWU\��KDV�DOVR�DPRXQWHG�
WR�F\FOLQJ�RIWHQ�EHLQJ�WKH�PRVW�HIÀFLHQW�IRUP�RI�WUDQVSRUWDWLRQ��XVLQJ�D�FDU�
would simply take more time, especially when trying to reach inner city 
destinations. This common place use of the cycle is something now being 
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promoted in other parts of the world, due to the decreased pollution it 
would lead to, but it may be harder to promote it in areas where the natural 
conditions aren’t as favourable as in the Netherlands.

 It is also worth pointing out that the Dutch do have a long tradition of 
planning and modifying their environment, the construction of dikes and 
pumping away excess water is a practice that dates several hundred years 
back in time. Particularly during the 20th century, they have implemented 
very extensive changes to their country, and reclaiming huge amounts of 
land from what was previously water. That is, saying that their society and 
approach to urban design is what it is ”almost by chance” is not completely 
IDLU��WKH\�KDYH�FOHDUO\�SXW�D�ORW�RI�WLPH�DQG�HIIRUW�LQWR�VKDSLQJ�WKHLU�SXEOLF�
space into what it is. I still think that the way it closely corresponds to 
contemporary ideals about low environmental impact is something that 
has happened less due to their advanced planning and more because of the 
aforementioned conditions. 

In Swedish cities, we haven’t had the same space constraints, and 
subsequently, our cities are both less dense and with less consideration 
given to street space in many parts. We have been able to accommodate 
both cars and pedestrians in separate spaces, within the existing streets. I 
think what we do have going for us, in many parts of Sweden, is the way 
we’ve maintained the environment in quite natural state, reaching far into 
the urban structures. This is something I appreciate a lot, since it means 
that city dwellers at least in some ways can get a closer connection to 
the seasonal change in nature, and perhaps might teach us a little about 
how we affect it. I do perhaps think that this is something that we haven’t 
always done consciously, we have simply set aside those parts of the city 
that has been too complicated to build on, due to topography or other 
constraints. There are of course also examples where it has indeed been 
conscious, such as the green wedges of Stockholm. A notable exception of 
this approach is Malmö, where there are no natural areas within the city 
limits. Originially, I think this has to do with the location of the city, there 
really isn’t much natural areas to draw from, in a city that is surrounded 
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by all sides by either water or agricultural land. When expanding the city, 
WKHUH�KDV�EHHQ�QR�QDWXUDO�DUHDV�RI�VLJQLÀFDQFH�WR�FRQVLGHU��DQG�WKHUHIRUH��
no space has been set aside to allow nature to enter the city. The land is 
DOVR�YHU\�ÁDW��VR�DQ\�FRQVWUDLQWV�IURP�WRSRJUDSK\�KDYH�EHHQ�PLQLPDO��
0RVW�6ZHGLVK�FLWLHV�GR�DOORZ�IRU�VXEVWDQWLDO�YHKLFXODU�WUDIÀF�URXWHV�
through their centres, and this is simply because we have had the space to 
do it. Our very extensive, perhaps even devastating, city redevelopments in 
the sixties and seventies also means that we reshaped our cities during an 
era when prioritising cars was high on the agenda. This has, on one hand, 
JLYHQ�XV�FHUWDLQ�ÁH[LELOLW\�ZKHQ�LW�FRPHV�WR�SRVVLEOH�FKDQJHV�WR�VWUHHWV�
space, since we have more space to work with, but it has also, on the other 
hand, trained us to expect certain approaches as being natural for city (i.e. 
car dominance).

Critical observation - human traits
Since urban design is basically about designing for human beings, I have 
also thought a lot about what human behaviour consists of, and how that 
affects our perception of public space. There are many different traits that 
affect us differently, but one that I believe is very important, perhaps the 
reason that we have urban structures, that is, the tendency to form groups 
of residential structures, and in turn expanding, and connecting these 
groups to form larger structures.

We as humans have evolved from species of animals that have strong 
FRQQHFWLRQV�WR�WKHLU�ÁRFN��DQG�,�EHOLHYH�WKDW�WKLV�LV�D�WUDLW�WKDW�LV�VWLOO�
present among the human race of today. We generally thrive by interaction 
with other people, as long as the interaction is pleasant, or at least non 
threatening. We work together, and exchange experiences, and this is 
how society moves forward. I think this is one of the reasons that humans 
started forming larger groups, living together, because the exchange of 
information was quicker, and this has stayed true, almost to this day. Of 
course, with modern media, this information exchange can take place even 
without physical interaction, but there are much more to this than just the 
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exchange of information. We talk to each other, detailing things that we’ve 
seen, as way of recreation, just as much as we learn from each other.

This is, in my experience, not just the verbal interaction, but also a visual 
RQH��:KHQ�ORRNLQJ�DW�DUFKHRORJLFDO�ÀQGV�IURP�WKH�VWRQH�DJH��RQH�FDQ�VHH�
tools that have been decorated with patterns and signs, even though they 
are not related to the function of the tool in question. All through history, 
we have adorned ourself with various clothing items, hairstyles and other 
accessories, to make ourself stand out from the crowd. In short, we like to 
be seen, and we like to see other people. Extrapolating this to urban life, 
living in anonymous buildings, where inside or outside, or both, does not 
help to encourage interaction or visibility among people, can cause people 
to feel worse about themselves, and/or life in general. This visual aspect of 
life is found in most species of animals, there are numerous variations of 
signs, markings, and movements that increases visibility. Therefore, I have 
come to the conclusion that one important aspect of good urban design 
is the possibility to see other people, and to be seen, on a regular basis. I 
think this even applies to when we are in the comfort of our homes, even 
here we like a certain degree of visibility of what’s going on outside, and 
we like the glimpses into other people’s homes. 

This might be my Swedish heritage,  since we have a tradition of not 
drawing curtains to block views into our homes from the street, but I also 
think that we do this because we cannot use the street to expose ourselves 
to the same degree that people in warmer climates do. For instance, in the 
Netherlands, where the amounts of precipitation means that one cannot 
always count on being able to stay unprotected in the outdoors space, there 
is also a distinct lack of drawn curtains. Even at street level apartments, 
one can typically see right into the life of other households.

Humanity has also had an urge to move forward, to discover what exists 
beyond the horizon but also an urge to understand our environment, 
ZLWQHVVHG�E\�RXU�FRQVWDQW�WHFKQRORJLFDO�DQG�VFLHQWLÀF�SURJUHVV���:H�
have presented various models to represent it, most of which have been 
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dismissed as science has progressed. This curiosity is, I believe, what make 
humans such a successful species, because the knowledge we get from it 
has empowered us. This curiosity is also something I think is still present 
in society, and even if it is no longer leading to world changing discoveries 
in people’s lives, I think it is also a trait that we like to have stimulated.
At the same time, humanity seems to have a resistance to change, even 
LI�WKDW�FKDQJH�PLJKW�EH�EHQHÀFLDO�WR�WKHP�LQ�D�ORQJHU�SHUVSHFWLYH��,W�LV�
SHUKDSV�QRW�VR�VWUDQJH��WR�FKDQJH�RQH·V�KDELWV�DQG�ZD\�RI�OLIH�XVXDOO\�
involves quite a bit of effort. Being occupied with the stress and chores 
of everyday life is a larger consumer of energy and when one then has to 
change one’s ways because of a change implemented by an external force, 
ZLWK�SHUKDSV�QRW�DOZD\V�LPPHGLDWHO\�DSSDUHQW�EHQHÀWV��LW�LV�SUREDEO\�HDV\�
to feel that the change is unnecessary. Basically, what this comes down to 
is that the way you market a proposal to the users in the area is crucial for 
their acceptance of the changes, and give people time to gradually adjust to 
new ideas. 

I think that this resistance to change has in part to do with our sense of 
security. When we know and understand our environment, we feel secure, 
and when it changes, potentially exposing us in ways we are not used to, 
we feel less secure. The result is that we protest the change, because we 
don’t want to lose our sense of security. For the same reason, when we 
move in an environment where we cannot overlook the whole situation at 
once, we also feel less comfortable. 

Of course, I do not claim that the above is all there is to say about human 
behaviour, since there exists an innumerable amount of human traits. 
Those I have listed are, however, the ones that have most apparently 
LQÁXHQFHG�P\�WKHVLV�ZRUN��VLQFH�,�EHOLHYH�WKH\�DUH�LPSRUWDQW�IRU�RXU�
behaviour in public space.
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Critical observation - variation
I believe that we as human beings like variation. It is something that is 
for instance brought in the works of Jan Gehl, when he says that a well 
IXQFWLRQLQJ�VWUHHW�QHHGV�VRPHWKLQJ�FKDQJLQJ�HYHU\�ÀYH�PHWHUV��RU�ZH�
perceive the street as boring, when walking along it, and subsequently, the 
street appears longer than what it is. This is something one can see in many 
popular tourist destinations in the worlds such as Montmartre in Paris, or 
Gamla Stan in Stockholm. The older parts of cities 
generally are pitched as interesting destinations for 
visiting tourists. These older parts typically have 
narrower streets, lower buildings and more intricate 
features on facades, lamp posts etc, in general, the 
amount of smaller details onto which one can latch 
on to is much higher. Due to the lack of coordinated 
planning, street networks also tend to be more 
ZLQGLQJ��DQG�RQH·V�FXULRVLW\�LV�SLTXHG��RQH�ZDQWV�WR�
know what is hidden around the corner. 
Of course, these older parts have typically grown 
piece by piece, and with developers, often working 
with a single building. This inevitably leads to a 
varied end result, when viewed from the perspective 
of the whole city. No matter the reason, it is clearly 
something that people like. Perhaps it is because the 
size of individual developments also provide for a 
multitude of smaller spaces within the public space, 
something that may be considered more cozy. Here, one must not only 
consider the buildings, and what they look like, but also the detailing in 
the street surface itself. For instance, sett pavement in several Portuguese 
cities show a large variation of intricate patterns, something that in my 
experience seems to be popular with visitors, even those that don’t care as 
much for such details as a landscape architect may. I believe that these are 
architectural traits that should be maintained in contemporary designs, if 
wanting to create public space that is pleasant and well functioning for an 
increasingly pedestrian population.
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Critical observation - what I have not seen
There is of course no city that has just one architectural typology, due 
to development during different eras, with different needs, and different 
ideals for each era. This can lead to cities having wildly disparate looks, 
something that is, in my opinion part of 
the charm of city life. However, I have 
also seen numerous examples of very 
poor transitions from one typology to 
another. The interface between the two 
has simply lacked quality, sometimes 
aesthetically, sometimes, functionally 
and sometimes both at the same time. I 
have therefore spent a large degree of 
the work on my master’s thesis thinking 
about how one could approach these 
transitions. For instance, if one has a a 
residential area of mostly single family detached homes, next to an area 
of taller multiple family residential buildings, the typological difference 
is likely to create a larger barrier effect between the inhabitants of the 
two areas. This will of course also depend on income levels and social 
standards, but many times there is simply no way for these two kinds of 
users to meet in a natural way. In my opinion, this is both strange and 
counter productive to the goals of a well functioning society, since the lack 
of contact lessens understanding between these two kinds of inhabitants. 
If one could provide a more natural interface between the two, where one 
can possibly combine aspects of both typologies into a new transitional 
area, perhaps that can lead to increased contact between people that would 
otherwise not meet.

Critical observation - recognising the need for reevaluation
To design according to what one have seen and experienced personally is 
RII�FRXUVH�QRW�HQRXJK��LI�RQH�ZDQWV�WR�OLYH�XS�WR�D�FULWLFDO�H[DPLQDWLRQ��RQH�
has to realise that what one likes personally will never correspond to the 
wants and needs of all other people. That’s not to say that one never should 

TYPOLOGI 1

TYPOLOGI 2
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design according to one’s own ideals, but when doing so, it is necessary to 
know why one is designing in a certain way: what the inherent qualities are 
in the favoured design, and also what disadvantages it has. In other words, 
ZKHQ�GHVLJQLQJ�LQ�DFFRUGDQFH�ZLWK�ZKDW�RQH�KDV�H[SHULHQFHG�ÀUVW�KDQG��LW�
is very important to keep a critical perspective, and also to remain open to 
change. Some solutions may be working brilliantly in the conditions where 
they are built, but may be less functional if the same design concept is used 
under different conditions. If one does not keep that in mind when using 
existing solutions as inspiration for one’s own designs, chances are high 
that those designs will fail.

My observations are limited due to having grown up in Swedish society, 
and taking certain things for granted. I am likely very biased towards the 
way we typically organise society in the Nordic countries, and maybe less 
likely to see the faults of it. I do, however, believe that societies in harsher 
climate conditions have, even historically, had to implement some degree 
RI�ORQJ�WHUP�SODQQLQJ��LI�\RX�GLGQ·W�SURSHUO\�SUHSDUH�IRU�WKH�ZLQWHU��\RX�
would possibly die of resource exhaustion. In warmer climates, where 
there is often a more individual approach to life, and less of coordinated 
large scale planning, I think that it is like that because the living conditions 
simply are less harsh. When the average temperature is above life 
sustaining levels, it is not as necessary to care for the future. However, in 
today’s global society, such an attitude is not sustainable, and we a larger 
degree of long term planning in the world as a whole. Therefore, I do 
really believe that even from a logical point of view, the Nordic approach 
to thinking for the future is one worth applying to other parts of the world. 
In short, I think the Nordic way of thinking for the citizens sometimes 
have a real merit, and positive effect on society. 

I think that I am well equipped to analyse public space design approaches, 
since I come from a society where we have historically and individually 
survived due to our situation analyses, and subsequent planning for the 
future. I still try very hard to maintain a critical attitude towards my own 
ideas, in part because that’s what my society has taught me.
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UNDERSTANDING URBANITY - CONCLUSION
,�WKLQN�WKDW�P\�YLHZV�RQ�XUEDQ�GHVLJQ�DUH�KHDYLO\�LQÁXHQFHG�E\�WKH�
viewpoints that I’ve seen during my landscape architecture studies. I 
recognise that I might accept these viewpoints without much critical 
thinking, since they’ve been ”fed” to me by what I may have perceived as 
DXWKRULWDWLYH�ÀJXUHV�:LWK�ORW·V�RI�H[SHULHQFH�LQ�WKH�ÀHOG��WKH\�VXSSRVHGO\�
ZRXOG�NQRZ�ZKDW�WKH\�WDON�DERXW��2QH�VXFK�ÀJXUH�LV�RI�FRXUVH�WKH�ZRUN�
of Jan Gehl, which is something of a household icon within modern day 
landscape architecture, at least in the Nordic countries. Even so, when 
thinking about what I’ve learned, and when trying to analyse it critically, 
LW�DOO�VHHPV�YHU\�PXFK�OLNH�FRPPRQ�VHQVH��DQG�LW�DOVR�VHHPV�WR�ÀW�ZLWK�P\�
RZQ�H[SHULHQFH��ZKDW�,�KDYH�OLNHG�DQG�ZKDW�,�KDYH�QRW�OLNHG�

I believe it can be summed up in that humans like to observe and to 
discover new things, we like to interact with other people, we like to do it 
in a pleasant environment, and we also like to feel secure while doing so. I 
also think that these traits that exists to varying degrees in various people, 
DQG�RQH�PXVW��DV�D�GHVLJQHU��ÀQG�D�JRRG�EDODQFH�EHWZHHQ�WKHP��GHSHQGLQJ�
on the context.

For me as a landscape architect, I also believe that I have a responsibility 
not only for the space between the buildings, but also what the buildings 
themselves look like. That is, if I leave the designing of this very important 
part of urban design to someone else - i.e a building architect - there is a 
large risk of having my own careful considerations go to waste due to the 
design of the surrounding buildings.
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CORE CONCEPTS
With my experiences above in mind, I’ve worked with the following 
concepts for my master’s thesis:

�� Street space as main design element
�� Light
�� Interfaces
�� Adaptability
�� Variation

I will detail these concepts individually on the following pages.

Core concepts - street space as main design element
Perhaps the most important one for me as an urban designer and landscape 
architect is that my starting point is always the public space. I do believe 
in the importance of considering the buildings, but my viewpoint is that 
the buildings should adapt to the needs of public space, rather the other 
way around. I believe this because I think the public space is where one 
KDV�WR�EH�PRUH�RI�D�JHQHUDOLVW��RQH�KDV�WR�FRQVLGHU�WKH�QHHGV�RI�DOO�NLQGV�
of people, all kinds of situations and all kinds external forces that might 
LQÁXHQFH�LW��:KHQ�GHVLJQLQJ�EXLOGLQJV�RQ�WKH�RWKHU�KDQG��RQH�W\SLFDOO\�
RQO\�KDV�WR�ZRUN�ZLWK�D�VXEVHW�RI�WKHVH�IDFWRUV��DQG�FDQ�WKHUHIRUH�UHÀQH��
and specialise the functions of one’s design to a larger degree. This also 
means that the building design is less sensitive to changes, since there are 
fewer factors to consider. While there are of course numerous technical 
details that one needs to consider when designing a building, their nature 
as technical issues means that they are easier to solve than when dealing 
with spatial qualities of public space.

I also believe that without a well functioning and attractive public space, 
even the most ingeniously designed buildings will lose a large part of their 
appeal, since they exist in a context that does not support their function. 
No matter of changing the buildings will get around that fact, if the 
space is not good, so if not considering the space between the buildings 
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ÀUVW�ZKHQ�ZRUNLQJ�RQ�D�VLWH��WKH�VLWH�DV�D�ZKROH�LV�PRUH�OLNHO\�WR�EH�OHVV�
functional. I’m sure that this a somewhat controversial opinion, but from 
the point of designing a qualitative public space, I whole heartedly stand 
by it. 

When designing the proposal for the Båstad city centre, I focused on 
this, and in accordance with some of the tools that I had created during 
WKH�ÀUVW�SKDVH�RI�P\�WKHVLV��,�GHVLJQHG�ZLWK�WKH�LQWHQWLRQ�RI�FUHDWLQJ�
SXEOLF�VSDFH�ÀUVW��DQG�DGDSWLQJ�WKH�VKDSH�RI�WKH�EXLOGLQJV�WR�WKH�QHHGV�RI�
public space. For instance, along the new pedestrian axis that I created, 
I positioned buildings so that there would be pockets of space every 
once in a while, usable for public functions, or simply as a limited form 

of shelter from hostile weather. I also created 
openings in sections of buildings, to provide for 
increased sunlight reaching the street. Further, 
when working with streets that were on some 
parts facing the existing single family housing 
typology, I wanted to create a coherent street 
space, enclosed on both sides. Since the existing 

typology typically didn’t provide an adequate spatial element for this, 
I used plant material of various kinds to create a coherent street space, 
where trees were making up one wall of the street, and the new buildings 
I designed was the other wall of the street space. I have also paid a lot of 
DWWHQWLRQ�WR�WKH�ORRN�DQG�JHQHUDO�GHVLJQ�RI�WKH�EXLOGLQJV�WKHPVHOYHV��WKHLU�
VKDSH��VL]H��QXPEHU�RI�ÁRRUV��SODFHPHQW�RI�HQWUDQFHV�HW�FHWHUD��,�WKLQN�WKDW�
the architectural profession is not yet ready for landscape architects to 
EH�DEOH�WR�LQÁXHQFH�EXLOGLQJV�WR�D�YHU\�ODUJH�GHJUHH��EXW�LW�LV�P\�H[SUHVV�
belief that it is necessary in the future, to be able to advance urban design 
beyond the contemporary.
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Core concepts - light
With the starting point that the street space is the most important element 
when designing urban space, there are a number of factors that need to be 
considered, and for Nordic conditions, light is one of the most important. 
:LWKRXW�VXIÀFLHQW�OLJKW��WKH�DWWUDFWLYHQHVV�RI�VWUHHW�VSDFH�VXIIHUV�JUHDWO\��
both because it renders colours more dull, it takes longer for it to reach 
agreeable temperatures with subsequent lack of evaporation of rain water, 
OHDGLQJ�WR�SRWHQWLDO�PRXOG�LVVXHV��DQG�ÀQDOO\�EHFDXVH�LW�LQKLELWV�WKH�SURSHU�
growth conditions of any plant material.

With that in mind, the concept for light consists of 
making sure that the buildings are not high, relative 
to the width of the street, and there are openings 
in the buildings at several points, leading to the 
increase of light reaching the street. I have also used 
the example of chamfered corners that I discovered 
in Valencia, to further increase the amount of light 
reaching the street at the intersections.

Core concepts - interface
Working with the concept of interfaces is something that I have, in 
retrospect, realised was one of the most important parts of my master’s 
thesis. What I have tried to come with is a way for different kinds of 
architectural typologies to connect to each other in a way that would not 
be perceived as too abrupt, that is, to interface with each other. I have 
done so by creating a concept for an intermediate residential typology, 
where single family houses joined together (British town house style) 
form are connected to multiple family buildings within a single building 
EORFN��7KLV�SURYLGHV�D�WZR�IROG�LQWHUIDFH��RQH�ZKLFK�LV�WKH�LQWHUIDFH�
between taller multiple family buildings on one side, and the existing 
single family detached homes. The transition is the row of town houses, 
which are taller than the single family detached homes, and lower than the 
multiple residential buildings, and also the approach to housing differs, 
in that it is less private than a single family detached home, but also not 
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as public as multiple family residential building. 
The public courtyard between the townhouses 
is then the interface between the inhabitants of 
this intermediate step, and the inhabitants of the 
multiple family residencies.

Further, in the new residential areas that I have 
created, I have positioned the buildings so that 
they closely line the street. In addition to shaping 
the street space, this also intends to make sure that 
people living in the buildings come closer to people 
passing by on the street. That is, the pedestrians on 
the street get limited glimpses into the houses, and can see some parts of 
every day life of the buildings inhabitants. At the same time, inhabitants 
of the buildings get an outlook on the street, and see people passing by, 
showing some of the street life. This also has the side effect that one can 
feel more secure on the street, knowing that there are other people seeing 
what’s going on.

Core concepts - adaptability
I think that in a town such as Båstad, there are several reasons why any 
changes need to be brought about incrementally. First of all, Båstad is not 
D�ELJ�WRZQ��DQG�KHQFH�KDYH�OLPLWHG�ÀQDQFLDO�UHVRXUFHV��7KHUH�LV�VLPSO\�
no money for large scale changes to be implemented at once. It also a 
community that have seen relatively small, and gradual changes during its 
development from village to town. Therefore, I have tried to make sure 
that my proposal can be implemented in various steps. I also think that 
there may be a need create a positive atmosphere for the change. I may 
just be judgemental, but the typical resident of Båstad is slightly older, and 
often there is a link between increased age and increased conservatism, or 
at least it is in my experience. Therefore, potentially disruptive changes 
must be carefully prepared so that the population will accept them. 
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It should also be a design that is not rigid, so that potential changes in 
the future can be accommodated. I have of course designed the proposal 
ZLWK�WKH�JRDO�WKDW�LW�ZLOO�OHDG�WR�WKH�ÀQDO�UHVXOW��EXW�,�WKLQN�WKDW�WKHUH�DUH�
numerous possibilities to change parts of it without ruining the concept as 
a whole.

Further, the design must be able to deal with varying weather conditions. 
Therefore I have tried to design public space so that it can, at least 
somewhat, either provide spots for outside activities during good weather, 
but also to some degree protect the users from wind and precipitation. I do 
feel that to provide for adequate protection from precipitation, one must 
realistically incorporate this into the buildings, if it is to meet aesthetic 
requirements. In that sense, I have not worked much on that, since that 
would be the task of a building architect. However, it is something that 
I have kept in my mind, for any potential future discussions with such 
a party. I also think that is one aspect where my public space design 
should be able to change somewhat, if the requirements of some buildings 
strongly require it.

Core concepts - variation
To provide for a varied public space, I have 
created a spatial experience that is varied in 
both look and function. For instance, I have 
tried to make use of shared space as much as 
possible, for the main elements of my design. 
However, I have also tried to differentiate 
this shared space, so that some of is almost 
exclusively pedestrian, but still on the same 
ground level as the space that is available for 
both cars and pedestrians. This I have achieve 
by varying the paving materials, both the kind 
and the pattern. 

Further variation comes in the way I designed the green space elements. 
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Major activity points, such as the entrances to the town, the main square, 
and the new pedestrian axis has been planted with plane trees. On other, 
smaller trees, and along less active sections of Köpmansgatan, I have used 
alder instead.

I have also varied both size, height and appearance of the buildings 
forming the walls of public space. This, however, have been done in a 
more sketchy manner, since I believe as mentioned previously, that the 
ÀQDO�IRUP�RI�WKH�EXLOGLQJV�LV�WKH�ZRUN�RI�D�GHGLFDWHG�EXLOGLQJ�DUFKLWHFW�

Core concepts - conclusion
To summarise and conclude the concepts I used i my master’s thesis, my 
concepts result in designing a solution that aims to be both functional, 
attractive and adaptable to future needs. These concepts consists of using 
the street space as the main design element, and making sure that all 
elements in the urban landscape are designed according to how they affect 
the street space. They also aim to increase the connection between different 
kinds of architectural typologies, and between different kinds of people. 
Lastly, these concepts are applied, and adapted to Nordic conditions.
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2.5 C O N C L U S I O N

There are several conclusions to be drawn from my work with this master’s 
thesis. First, working together with a building architect brought with it some 
problems I did not anticipate, mostly due to terminology differences. It is 
clear that certain words are used in different ways and we spent quite some 
time discussing how to go about things, while in the end we realised that it 
was all about using words differently, and that we meant the same thing.

The second is that there is a point to limiting one self from taking on to many 
things. During this work, there were so many things I needed to leave out, 
but that I would have liked to develop further. Even so, I spent almost twice 
DV�PXFK�WLPH�WKDQ�ZKDW�RQH�LV�VXSSRVHG�WR��WR�ÀQLVK�WKH�WKHVLV��,�WKLQN�WKDW�
this was partly because we (or at least, I) wanted to implement as much of 
the toolbox as possible and therefore overstretched my capabilities, time 
ZLVH��/LPLWLQJ�WKH�WRROER[�LQ�WKH�ÀUVW�SODFH��DQG�GHYHORSLQJ�WKH�VHOHFWHG�WRROV�
further is something I would do if I would do this again.

Third, I have progressed personally, and professionally, during this work. I 
have both developed new approaches to illustrating, and I have also become 
PXFK�PRUH�SURÀFLHQW�LQ�XVLQJ�FHUWDLQ�DSSOLFDWLRQV��3HUVRQDOO\��P\�ZRUN�
discipline increased quite a bit when I found the right setting for working in, 
such as enough quantities of light and having other people around. An insight 
that applies to both work and me personally is that I learn much more from 
visiting places and looking at actual implementations than reading about a 
certain approach in a book. By visiting a place, I can extract the portions of it 
that are relevant, and interesting to me, and not that which an author wants to 
convey.

As for the work with the toolbox and the proposals itself, I had several 
insight during my work with this project, that I did not anticipate when 
starting and which has helped me realise the project in a better way than I 
would have done previously. For all the above I am thankful, and I believe I 
will have a lot of use of my experiences from this master’s thesis.
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INTRODUCTION

$W�ÀUVW�WKRXJKW��LW�PLJKW�VHHP�HDV\�WR�
GHÀQH�ZKDW�D�FLW\�LV��EXW�ZKHQ�GLJJLQJ�
GHHSHU��LW�UDSLGO\�EHFRPHV�DSSDUHQW�WKDW�
ZKDW�LW�ORRNV�OLNH��DQG�ZKDW�LW�UHSUHVHQWV�
FDQ�GLIIHU�ZLOGO\��IURP�WKH�VXEXUEDQ�
ODQGVFDSHV�RI�/RV�$QJHOHV��WKURXJK�WKH�
PHGLHYDO�FLW\�FHQWUH�RI�$QQHF\�WR�WKH�
PRGHUQLVWLF�XUEDQ�FRUH�RI�6WRFNKROP��
7KH\�DUH�DOO�FLWLHV�EXW�WKH�UHSUHVHQW�
FRPSOHWHO\�GLIIHUHQW�YDOXHV��LGHDV��DQG�
LQWHQWLRQV��:KDW�FRXOG�EH�VHHQ�DV�D�
FRPPRQ�GHQRPLQDWRU�EHWZHHQ�WKHVHV��
KRZHYHU��LV�WKDW�WKH\�DUH�DOO�UHODWLYHO\�
GHQVH�JURXSV�RI�EXLOGLQJV�DOLJQHG�
DFFRUGLQJ�WR�FHUWDLQ�FULWHULD��7KRVH�ZLWK�
D�WLJKWHU�VWUXFWXUDO�OD\RXW��$QQHF\��
DQG�FOHDUO\�GHÀQHG��HDV\�DFFHVVLEOH�
SXEOLF�VSDFHV�DUH�JHQHUDOO\�VHHQ�DV�PRUH�
SOHDVDQW�WKDQ�WKRVH�ZLWK�D�ORRVHU�VWUXFWXUH�
DQG�OHVV�IRFXV�RQ�WKH�VSDFHV�LQ�EHWZHHQ�
�/RV�$QJHOHV���

7KHUHIRUH��RQH�PLJKW�GUDZ�WKH�FRQFOXVLRQ�
WKDW�DV�ORQJ�DV�WKH�VWUXFWXUH�LV�VRXQG��RQH�
ZLOO�HQG�XS�ZLWK�D�ZHOO�IXQFWLRQLQJ�XUEDQ�
ODQGVFDSH��7R�DQ�H[WHQW��WKLV�LV�REYLRXVO\�
WUXH��ZLWKRXW�D�JRRG�IRXQGDWLRQ��XSRQ�
ZKLFK�WR�EXLOG�WKH�UHVW��RQH�FDQQRW�
DFKLHYH�D�VXFFHVVIXO�HQG�UHVXOW��+RZHYHU��
ZKDW�PXVW�DOVR�EH�FRQVLGHUHG�DUH�WKH�
VWULFWO\�DHVWKHWLF�DVSHFWV��VLQFH�WKH\�
FRPPXQLFDWH�D�JUHDW�GHDO�RI�LQIRUPDWLRQ�
DERXW�XUEDQ�VSDFH��,W�FRXOG�EH�DUJXHG�



INTRODUCTION

ZRUNLQJ�ZLWKLQ��ZKHQ�WU\LQJ�WR�GHYHORS�
XUEDQ�VSDFH��WR�DYRLG�IRUFHG�UHVXOWV�

,Q�6ZHGHQ��IRU�EHWWHU�RU�ZRUVH��LW�ZRXOG�
SUREDEO\�EH�XQWKLQNDEOH�WR�FRPH�XS�ZLWK�
VXFK�D�FLW\�SODQ��3UREDEO\�LQ�SDUW�EHFDXVH�
6ZHGHQ��LQ�JHQHUDO��VWLOO�PRVWO\�FRQVLVWV�
RI�VPDOOHU�FLWLHV��YLOODJHV��DQG�XUEDQ�
FRQJORPHUDWHV�WKDW�UHVLGH�VRPHZKHUH�
LQ�EHWZHHQ�FLW\�DQG�YLOODJH��DQG�WKLV�
KDV�DIIHFWHG�RXU�SHUFHSWLRQ�RI�ZKDW�DUH�
UHDVRQDEOH�DSSURDFKHV�WR�XUEDQ�GHVLJQ��
7KHUHIRUH��WKH�VWXG\LQJ�RI�VPDOOHU�VFDOH�
XUEDQLW\�LV�TXLWH�LQWHUHVWLQJ�IRU�DQ\RQH�
LQWHQGLQJ�WR�SUDFWLFH�ZLWKLQ�6ZHGHQ��7KLV�
SURGXFW�LV�DQ�LQWHQWLRQ�WR�FRQFHSWXDOLVH�
DQG�YLVXDOLVH�VRPH�LGHDV�DQG�ZD\V�RI�
GHVLJQLQJ�XUEDQ�VSDFH�WKDW�ZH�KDYH�
JDWKHUHG�ERWK�GXULQJ�RXU�UHVSHFWLYH�
VWXGLHV��IURP�OLWHUDWXUH�DQG�GXULQJ�OLIH�
DV�D�ZKROH��:KDW�LV�SUHVHQWHG�KHUH�DUH�
ZKDW�,�EHOLHYH�DUH�XVHIXO�DSSURDFKHV�DQG�
VRPHWKLQJ�WR�NHHS�LQ�PLQG�ZKHQ�GRLQJ�
IXWXUH�ZRUN�ZLWKLQ�WKH�ÀHOG�RI�XUEDQ�
GHVLJQ�

WKDW�KHUH�LV�ZKHUH�RQH�FDQ�ÀQG�D�FOHDU�
GLVWLQFWLRQ�EHWZHHQ�D�ODUJH��DQG�D�VPDOO�
FLW\��7KH�ODUJHU�FLW\��LQ�JHQHUDO��KDYH�
ELJJHU�DQG�WDOOHU�EXLOGLQJV��VXFK�WKDW�
\RX�ZRXOG�QHYHU�QRWLFH�ZKDW�WKH�URRIV�
RI�EXLOGLQJV�ORRNV�OLNH�LQ�FHQWUDO�3DULV��
VR�\RX�ZRXOG�GLVWLQJXLVK�EXLOGLQJV�E\�
ZKDW�WKH�ÀUVW�WZR�RU�WKUHH�ÁRRUV�RI�WKH�
IDFDGH�ORRNV�OLNH��,Q�D�VPDOOHU�FLW\��VXFK�
DV�bQJHOKROP��ZLWK�IHZ�EXLOGLQJV�KLJKHU�
WKDQ�WKUHH�ÁRRUV��RQ�WKH�RWKHU�KDQG���
RQH�FDQ�JHQHUDOO\�SHUFHLYH�WKH�HQWLUH�
EXLOGLQJ��LQFOXGLQJ�LWV�IXOO�KHLJKW�DQG�DV�
DQ�XUEDQ�GHVLJQHU��RQH�KDV�PRUH�RSWLRQV�
IRU�FUHDWLQJ�D�YDULHG�HQG�UHVXOW��HYHQ�
ZKHQ�YLHZHG�IURP�D�FORVH�GLVWDQFH��0RVW�
FLWLHV�RI�FRXUVH�FRQVLVWV�RI�VHYHUDO�W\SHV�
RI�XUEDQ�ODQGVFDSHV��EXW�HDFK�SDUW�FDQ��
WR�VRPH�H[WHQWV��EH�WUHDWHG�DV�VHSDUDWH�
EHLQJV�

,Q�VKRUW��WKH�LPDJH�RI�FLW\�YHU\�PXFK�
GHSHQGV�RQ�ZKDW�NLQG�RI�FLW\�LW�LV��
3ODFLQJ�W\SLFDO�EXLOGLQJ�IURP�1HZ�<RUN�
LQ�D�FLW\�WKH�VL]H�RI�bQJHOKROP�REYLRXVO\�
FUHDWHV�UDWKHU�SHFXOLDU�HQG�UHVXOWV��$Q�
LQWHUHVWLQJ�VWXG\�RI�WKDW�FRQFHSW�LQ�UHDO�
OLIH�LV�WKH�VSDQLVK�FLW\�RI�%HQLGRUP��ZLWK�
XS�WR����VWRULHV�KLJK�EXLOGLQJV��FRQÀQHG�
ZLWKLQ�LQ�D�IDLUO\�VPDOO�XUEDQ�FRQWH[W��
7KH�HQG�UHVXOW�FRXOG�EH�FDOOHG�LQWHUHVWLQJ��
DW�EHVW��2QH�VKRXOG�WKHUHIRUH�EH�VXUH�WR�
LGHQWLI\�ZKDW�NLQG�RI�XUEDQ�FRQWH[W�RQH�LV�
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FHUWDLQ�WKLQJV�WKDW�ZH�
ÀQG�LPSRUWDQW�ZKHQ�
GHÀQLQJ�FLW\�OLIH�DQG�
KXPDQ�LQWHUDFWLRQ�LQ�DQ�
XUEDQ�FRQWH[W



OBSERVATIONSOBSERVATIONS EXPLAINED

Visibility
5HJDUGLQJ�WKH�KXPDQ�QHHG�RI�VKRZLQJ�RII��LQ�GLIIHUHQW�ZD\V�

Miscellaneous
6HYHUDO�WKLQJV�WKDW�FDQ�QRW�EH�VRUWHG�XQGHU�WKHLU�RZQ�UHVSHFWLYH�
FDWHJRU\

Interfaces
'HÀQLQJ�WUDQVLWLRQ�]RQHV�

Movement
+RZ�SHRSOH�W\SLFDOO\�WHQG�WR�UHDFW�WR�REVWDFOHV��DQG�KRZ�LW�DOWHUV�
WKHLU�PRYHPHQW�SDWWHUQ�



OBSERVATIONS

o#01

VISIBILITY

$GYHUWLVLQJ�DQG�RWKHU�VLJQV�DUH�FOHDU�LQGLFDWLRQV�RI�
EHLQJ�LQ�D�FLW\�
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OBSERVATIONS

o#02

MISCELLANEOUS

6WUHHW�URXWHV�W\SLFDOO\�ODVWV�PXFK�ORQJHU�WKDQ�WKH�
EXLOGLQJV�ZKLFK�OLQH�WKHP�



OBSERVATIONS

o#03

MISCELLANEOUS

7KH�VSDWLDO�H[SHULHQFH�RI�D�VWUHHW�LV�LQÁXHQFHG�E\�KRZ�
FORVH�WR�LWV�HGJH�RQH�SRVLWLRQV�YHUWLFDO�HOHPHQWV��VXFK�

DV�VORSHV��WUHHV�RU�EXLOGLQJV�



OBSERVATIONS

o#04

MISCELLANEOUS

7KH�VDPH�VLGH�RI�D�VWUHHW�FDQ�KDYH�ERWK�SRVLWLYH�
DQG�QHJDWLYH�PLFUR�FOLPDWH�DVSHFWV��GHSHQGLQJ�RQ�

WKH�FXUUHQW�ZHDWKHU��D�VLGH�ZKLFK�LV�XVXDOO\�LQ�WKH�VKDGH�FDQ�DOVR�EH�
WKH�SURWHFWHG�RQH�ZKHQ�LWV�UDLQLQJ�DQG�WKH�ZLQG�EORZV�IURP�FHUWDLQ�
GLUHFWLRQV��



OBSERVATIONS

o#05

MISCELLANEOUS

%\�XVLQJ�´PLFUR�FKDQJHVµ��WKDW�LV��PDQ\�VPDOO�DFWLRQV�
ZKLFK�KDYH�D�VPDOO�LPSDFW�RQ�LWV�FORVHVW�VXUURXQGLQJV�

EXW�WRJHWKHU�UHVXOWV�LQ�D�IHHOLQJ�RI�FKDQJH�LQ�WKH�FLW\�DV�D�ZKROH��RQH�FDQ�
LQFUHDVH�DFFHSWDQFH�IRU�ODUJHU�FKDQJHV�



OBSERVATIONS

o#06

INTERFACES

$Q�LQWHUIDFH�LV�D�WUDQVLWLRQ�]RQH�EHWZHHQ�WZR�HQWLWLHV�
LQ�ZKLFK�LQWHUDFWLRQ�WDNHV�SODFH��ERWK�KXPDQ�DQG�

DUFKLWHFWXUDO��'RHV�QRW�QHFHVVDULO\�LPSO\�SK\VLFDO�FRQWDFW�EHWZHHQ�WKH�
HQWLWLHV��DQG�FDQ�VRPHWLPHV�HYHQ�EH�D�EDUULHU�



OBSERVATIONS

o#07

INTERFACES

$Q�LQWHUIDFH�FDQ�EH�D�PHQWDO�RQH��HYHQ�WKRXJK�LW�LV�D�
SK\VLFDO�EDUULHU��2QH�VXFK�H[DPSOH�LV�WKH�H[SHULHQFH�

RI�ZDWHU�IURP�D�WKH�HGJH�RI�D�SLHU�



OBSERVATIONS

o#08

INTERFACES

,QWHUIDFHV�H[LVWV�RQ�HYHU\�VFDOH��OLNH�IUDFWDOV��$�ODUJHU�
SDUW�KDV�LQQHU�LQWHUIDFHV�WKDW�FRQQHFWV�WKH�VPDOOHU�

SDUWV�RI�ZKLFK�LW�FRQVLVWV�

,11(5
,17(5)$&(

287(5
,17(5)$&(



OBSERVATIONS

o#09

MOVEMENT

$Q�XQDYRLGDEOH�EORFNDJH�WKDW�UHVXOWV�LQ�KDYLQJ�WR�
WDNH�D�GHWRXU�LV�SHUFHLYHG�DV�OHVV�RI�D�SUREOHP�LI�RQH�

FDQQRW�VHH�WKH�ZKROH�SDWK�RQH�KDV�WR�WUDYHO��$�WHPSRUDU\�GHVWLQDWLRQ�
DORQJ�WKH�ZD\�WR�RQH·V�ÀQDO�GHVWLQDWLRQ�LQFUHDVHV�WKH�HDVH�RI�DFFHSWDQFH�
RI�WKH�GHWRXU�

3/$1�9,(:



OBSERVATIONS

o#10

MOVEMENT

:KHQ�ZDONLQJ��RQH�LV�PRUH�LQFOLQHG�WR�WDNH�D�VKRUWFXW�
WKURXJK�D�WRSRJUDSKLF�GHSUHVVLRQ�WKDQ�RYHU�DQ�

HOHYDWHG�IHDWXUH�

6(&7,21

)URP�KHUH��RQH�FDQ�YLHZ�WKH�HQWLUHW\�RI�RQH·V�
path

7KH�KHLJKW�RI�WKH�KLOO�RQO\�HQDEOHV�RQH�WR�
VHH�KDOI�RI�RQH·V�SDWK�
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EXLOGLQJ�EORFNV�WKDW�
KHOSV�FUHDWH�WKH�LPDJH�
of a city



TOOLBOXTOOLBOX EXPLAINED

Visibility
� +RZ�SHRSOH�FDQ�SHUFHLHYH�WKH�FLW\�LWVHOI�DQG�RWKHU�SHRSOH�OLYLQJ��
� LQ�LW�

Density
 5HJDUGLQJ�WKH�FLW\�VWUXFWXUH

Focus
� +RZ�WR�KLJKOLJK�FHUWDLQ�SDUWV�RI�WKH�FLW\

Movement
 $FWLRQV�DIIHFWLQJ�KRZ�SHRSOH�PRYH

Protection
� 0RVWO\�ZHDWKHU�SURWHFWLRQ�



TOOLBOX

t#01

VISIBILITY

%\�SODFLQJ�EXLOGLQJV�FORVH�E\�WKH�VWUHHW���WKRVH�ZKR�XVH�
WKH�VWUHHW�ZLOO�IHHO�VDIHU�VLQFH�WKH\�KDYH�DWWHQWLRQ�IURP�

UHVLGHQWV�DORQJ�WKH�VWUHHW��LQ�DGGLWLRQ�WR�DQ�LQFUHDVHG�DZDUHQHVV�RI�HDFK�
RWKHU��5HTXLUHV�FDUHIXO�GHVLJQ�RI�EXLOGLQJV�WR�HQVXUH�WKDW�UHVLGHQWV�GR�
QRW�IHHO�RYHUH[SRVHG�



TOOLBOX

t#02

VISIBILITY

8UEDQ�SODQWLQJV�DUH�QRW�QDWXUH�OLNH��DQG�VKRXOG�QRW�EH�
GHVLJQHG�WR�EH��LI�RQH�ZDQWV�WR�FRQYH\�DQ�XUEDQ�LPDJH��

$�IRUFHG��RUGHUG�VWUXFWXUH�RI�WKH�SODQWLQJV�JLYHV�D�FOHDU�EUHDN�IURP�
QDWXUH��DQG�JLYHV�DQ�LQGLFDWLRQ�RI�EHLQJ�LQ�D�FLW\�



TOOLBOX

t#03

VISIBILITY

&RQVLGHU��DQG�HPSKDVLVH��TXDOLWLHV�LQ�WKH�VXUURXQGLQJ�
ODQGVFDSH��IRU�H[DPSOH�E\�FUHDWLQJ�RXWORRNV�DQG�YLHZV�

EHWZHHQ�EXLOGLQJV�



TOOLBOX

t#04

DENSITY

2QH�VKRXOG�DLP�IRU�GHQVH�VWUHHW�VSDFHV��VLQFH�WKDW�
FDXVHV�ZLQG�WR�SDVV�RYHU�WKH�EXLOGLQJV��WKHUHIRUH�

UHGXFLQJ�GRZQGUDIWV�DQG�ZLQG�EHWZHHQ�IDFDGHV�



TOOLBOX

t#05

DENSITY

:KHQ�GLVWULEXWLQJ�EXLOGLQJV�KLJKHU�WKDQ�DYHUDJH�IRU�WKH�
DUHD��WKH\�VKRXOG�QRW�EH�SODFHG�DV�JURXSV��WR�PLQLPLVH�

RYHUVKDGRZLQJ�



TOOLBOX

t#06

DENSITY

&RQVLGHULQJ�OLJKW�FRQGLWLRQV�LQ�QRUGLF�FRXQWULHV��
ZKHUH�OLJKW�LV�JHQHUDOO\�D�VFDUFLW\��RQH�KDV�WR�FKRVH�

EHWZHHQ�EXLOGLQJ�GHQVH��EXW�ORZ��RU�WDOO�DQG�PRUH�VSUHDG�RXW�WR�PDLQWDLQ�
DGHTXDWH�OLJKW�FRQGLWLRQV�



TOOLBOX

t#07

DENSITY

&KDPIHUHG�FRUQHUV�RI�EXLOGLQJV�LQFUHDVHV�OLJKW�UHDFKLQJ�
WKH�VWUHHW��DQG�IUHHV�XS�VSDFH�XVDEOH�IRU�SXEOLF�IXQFWLRQV�

RU�FRPPHUFLDO�DFWLYLW\�



TOOLBOX

t#08

FOCUS

,QFUHDVLQJ�DYHUDJH�EXLOGLQJ�KHLJKW�IURP�VXEXUEV�
WRZDUGV�FLW\�FHQWUH�KLJKOLJKWV�WKH�FLW\�FRUH�DQG�

LQGLFDWHV�LWV�PRVW�DFWLYH�DUHD�



TOOLBOX

t#09

FOCUS

%XLOW�DUHDV�VKRXOG�LQFUHDVH�LQ�GHQVLW\�FORVHU�WR�WKH�
FLW\�FHQWUH���WR�KHOS�QDYLJDWLQJ�WKH�FLW\�DQG�WR�HQDEOH�D�

JUDGXDO�HQWU\�ZKHQ�DSSURDFKLQJ�LW�



TOOLBOX

t#10

FOCUS

&LW\�FHQWUHV�VKRXOG�EH�VL]HG�DFFRUGLQJ�WR�WKH�VL]H�RI�
WKH�FLW\�LQ�ZKLFK�LW�UHVLGH��7KDW�LV��QRW�WR�H[SDQVLYH��

EXW�LW�VKRXOG��DW�WKH�VDPH�WLPH��DOVR�KDYH�D�OD\RXW�WKDW�HQDEOHV�IXWXUH�
H[SDQVLRQ�



TOOLBOX

t#11

FOCUS

8UEDQ�SODQWLQJV�FDQ��E\�SODFHPHQW�DQG�E\�VHOHFWLRQ�RI�
VSHFLHV��VXSSRUW�VWUHHW�KLHUDUFKLHV�DQG�LQGLFDWH�SODFHV�

WKDW�PLJKW�EH�RI�LQWHUHVW�



TOOLBOX

t#12

MOVEMENT

&LW\�VTXDUHV�DQG�RWKHU�HQFORVHG�VSDFHV�VKRXOG�EH�
SHUPHDEOH�LQ�VHYHUDO�GLUHFWLRQV��SDUWLFXODUO\�IRU�

SHGHVWULDQV�WR�LQFUHDVH�UHDFKDELOLW\�WR�GLIIHUHQW�SDUWV�RI�LW��DQG�PDNH�LW�
HDVLHU�WR�HQWHU�DQG�OHDYH��UHJDUGOHVV�RI�RQH·V�QH[W�GHVWLQDWLRQ�



TOOLBOX

t#13

MOVEMENT

3ULRULWLVH�SHGHVWULDQV�ZKHQ�GHVLJQLQJ�VWUHHW�VSDFH�
DQG�DGDSW�WKH�VSHHG�RI�FDUV�WR�WKH�FRQGLWLRQV�WKDW�

SHGHVWULDQV�LPSRVH�



TOOLBOX

t#14 8WLOLVH�µVKDUHG�VSDFHµ�DQG�OHYHO�FURVVLQJV��UDWKHU�
WKHQ�KHLJKW�GLIIHUHQFHV�EHWZHHQ�VLGHZDONV�DQG�VWUHHW��

ZKHQHYHU�FDUV�DQG�SHGHVWULDQV�FURVVHV�SDWKV�

MOVEMENT



TOOLBOX

t#15 $�FLW\�ZLWK�D�VWURQJ�WUDQVLW�URDG�DV�LWV�GRPLQDWLQJ�XUEDQ�
HOHPHQW�VKRXOG�FKDOOHQJH�WKH�WUDQVLWLRQDO�VWUXFWXUH�DQG�

HQFRXUDJH�XVDJH�RI�VLGH�VWUHHWV�

MOVEMENT



TOOLBOX

t#16

MOVEMENT

2SHQ�XS�VWUHHW�SODQWLQJ�E\�WKH�VLGH�VWUHHWV��DQG�GHVLJQ�
FXUEV�VR�WKDW�WKH\�LQGLFDWH�WKH�VLGH�VWUHHWV�ORFDWLRQ��WR�

LQFUHDVH�WKHLU�SUHVHQFH�



TOOLBOX

t#17

PROTECTION

:HDWKHU�SURWHFWLRQ�VKRXOG�EH�H[WHQGHG�WR�PRUH�WKDQ�
LVRODWHG�SRFNHWV��WKHUHE\�HQDEOLQJ�SHGHVWULDQV�WR�

PRYH�IUHHO\�IRU�ORQJHU�GLVWDQFHV��UHODWLYHO\�LQGHSHQGHQW�RI�ZHDWKHU�
FRQGLWLRQV�



TOOLBOX

t#18

PROTECTION

:KHQ�GHVLJQLQJ�ZLWK�SHGHVWULDQV�LQ�PLQG��QRWH�WKDW�
WKH�IHHOLQJ�RI�VDIHW\�DQG�RI�EHLQJ�LQ�WKH�ULJKW�VHWWLQJ�

LV�LQFUHDVHG�LI�WKH�DYHUDJH�VSHHG�RI�PRYHPHQW�LV�UHGXFHG�WR�VRPHWKLQJ�
DSSUR[LPDWLQJ�D�UXQQLQJ�SHUVRQ�



TOOLBOX

t#19

PROTECTION

,UUHJXODU�IDFDGHV�FUHDWHV�VSDFHV�IRU�SDXVH�DQG�DOVR�
JLYHV�VRPH�ZHDWKHU�SURWHFWLRQ�



TOOLBOX

t#20

PROTECTION

%XLOGLQJV�ZLWK�RYHUKDQJLQJ�SDUWV�FDQ�FUHDWH�SURWHFWHG�
VSDFHV�IRU�SHGHVWULDQV��DURXQG�FLW\�VTXDUHV�DQG�RU�

LPSRUWDQW�VWUHHWV��EXW�WKH\�PXVW�QRW�EH�WRR�GHHS��WR�OHW�DV�PXFK�OLJKW�LQ�
DV�SRVVLEOH�



TOOLBOX

t#21

PROTECTION

6WUXFWXUHV�IRU�ZHDWKHU�SURWHFWLRQ�VKRXOG��ZKHQHYHU�
FRQGLWLRQV�PDNH�LW�SRVVLEOH��EH�GHVLJQHG�VR�WKDW�WKH\�OHW�

OLJKW�SDVV�WKURXJK��WR�WKH�KLJKHVW�SRVVLEOH�GHJUHH�
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1.1 O V E R V I E W

BASIC FACTS
%nVWDG�ZDV�RULJLQDOO\�D�ÀVKLQJ�YLOODJH��ZKRVH�LPSRUWDQFH�ZDV�
LQFUHDVHG�ZKHQ��VWLOO�XQGHU�GDQLVK�JRYHUQPHQW��LW�ZDV�XVHG�DV�
a port for shipping timber from the Bjäre peninsula. It was less 
LPSRUWDQW�XQGHU�HDUO\�6ZHGLVK�UXOH�EXW�LQ�WKH�ODWH���WK�FHQWXU\��LW�
WUDQVIRUPHG�LQWR�D�UHVRUW�YLOODJH�IRU�SHRSOH�IURP�DOO�RYHU�6ZHGHQ��
7KLV�WUHQG�FRQWLQXHG�ZLWK�WKH�HVWDEOLVKPHQW�RI�VHYHUDO�DUHDV�ZLWK�
VXPPHU�KRXVHV��DQG�HYHQ�WRGD\��DOPRVW�D�WKLUG�RI�WKH�KRXVHV�LQ�
%nVWDG�DUH�QRW�XVHG�\HDU�URXQG��7KLV�LQ�SDUW�FRQWULEXWHV�WR�WKH�
IDFW�WKDW�%nVWDG�LV�IDLUO\�ZHOO�NQRZQ��GHVSLWH�KDYLQJ�RQO\������
inhabitants.

LOCATION IN THE SOUTH OF SWEDEN
%nVWDG�LV�ORFDWHG�ULJKW�RQ�WKH�ERUGHU�EHWZHHQ�6NnQH�DQG�+DOODQG��
on the northern edge of Hallandsåsen. Despite the strong barrier 
WKDW�+DOODQGVnVHQ�LV��%nVWDG�KDV�UHPDLQHG�D�6FDQLDQ�PXQLFLSDOLW\��
ERWK�LQ�PLQGVHW�DQG�DFFHQW�DQG�DGPLQLVWUDWLYHO\��,W�LV�VLWXDWHG�
in between the major metropolitan areas of Gothenburg and the 
&RSHQKDJHQ�0DOP|�DUHD��ZLWK�0DOP|�EHLQJ�WKH�FORVHVW��(YHQ�
FORVHU�E\�DUH�WKH�PLGGOH�VL]HG�FLWLHV�RI�+DOPVWDG�DQG�+HOVLQJERUJ��

COMMUNICATIONS
&RPPXQLFDWLRQV�ZLVH��%nVWDG�LV�ZHOO�VLWXDWHG��ZLWK�WKH�FLW\�
FHQWUH�RQO\�D�IHZ�NLORPHWUHV�IURP�WKH�(��KLJKZD\�DQG�ZLWK�
the West Coast train line passing through it. The train line is 
FXUUHQWO\�OLPLWHG�LQ�WHUPV�RI�FDSDFLW\��EXW�ZLWK�WKH�RSHQLQJ�RI�WKH�
tunnel through Hallandsåsen, the number of daily departures to 
*RWKHQEXUJ�DQG�0DOP|�ZLOO�LQFUHDVH�VXEVWDQWLDOO\��7KH�URDG�WKDW�
OLQNV�WKH�QRUWKHUQ�SDUW�RI�WKH�%MlUH�SHQLQVXOD�WR�WKH�(��SDVVHV�
WKURXJK�WKH�FLW\�FHQWUH��WKHUHE\�PDNLQJ�%nVWDG�WKH�QDWXUDO�VWRS�IRU�
people who wants to explore the surroundings.
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1. Harbour area ���8SSHU�ROGHU�FLW\�FHQWUH ���/RZHU�QHZHU�FLW\�FHQWUH 4. Current train station

.|SPDQVJDWDQ�+DOODQGVYlJHQ

���3ODQQHG�QHZ�WUDLQ�VWDWLRQ

N

500 m
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ACTIVITY
%nVWDG�LV�PRVWO\�NQRZQ�IRU�WKH�WHQQLV�FKDPSLRQVKLSV�WKDW�LW�KRVWV�
DQQXDOO\��FROORTXLDOO\�NQRZQ�DV�WKH�WHQQLV�ZHHN��GXULQJ�ZKLFK�WKH�
SRSXODWLRQ�QHDUO\�GRXEOHV��DQG�WKH�FLW\�LV�EXVWOLQJ�ZLWK�OLIH��)RU�
WKH�UHPDLQLQJ����ZHHNV��WKH�FLW\�LV�QRW�TXLWH�DV�DFWLYH��EXW�WKDW�
GRHV�QRW�PHDQ�WKDW�%nVWDG�ODFNV�FRPPHUFLDO�RU�FXOWXUDO�DFWLYLW\��
,Q�IDFW��JLYHQ�LWV�KLVWRU\�DV�D�VXPPHU�UHVRUW��LW�LV�SUREDEO\�PRUH�
DFWLYH�WKDQ�RWKHU��VLPLODUO\�VL]HG�6ZHGLVK�FLWLHV��EXW�RQ�WKH�RWKHU�
KDQG��LW�LV�DOVR�D�VRPHZKDW�VHDVRQDO�DFWLYLW\��'XULQJ�UHFHQW�WLPHV��
WKLV�LV�VORZO\�FKDQJLQJ�ZLWK�PRUH�DQG�PRUH�VXPPHU�KRXVHV�EHLQJ�
FRQYHUWHG�WR�\HDU�URXQG�UHVLGHQFLHV��DQG�WKLV�WUHQG�LV�VXSSRUWHG�
E\�ERWK�WKH�PXQLFLSDO�DGPLQLVWUDWLRQ�DQG�WKH�ORFDO�EXVLQHVVHV��
,Q�LWV�FXUUHQW�VWDWH��%nVWDG�SURSHU�LV�JURZLQJ�ZLWK�D�OLWWOH�RYHU�
����UHVLGHQWV�SHU�\HDU��EXW�WKH�PXQLFLSDOLW\�H[SHFWV�WKLV�WR�
LQFUHDVH�VXEVWDQWLDOO\�LQ�WKH�IXWXUH��LQ�SDUW�GXH�WR�WKH�VXEVWDQWLDO�
GHYHORSPHQWV�SHQGLQJ�WKH�FRPSOHWLRQ�RI�WKH�+DOODQGVnVHQ�WXQQHO�1

NODES
7KHUH�DUH�FXUUHQWO\�VHYHUDO�IRFDO�SRLQWV�RI�DFWLYLW\�ZLWKLQ�WKH�FLW\��
VWHPPLQJ�IURP�GLIIHUHQW�XVDJH�VFHQDULRV��7KH�WUDGLWLRQDO�RQH�LV�WKH�
DUHD�DURXQG�WKH�FHQWUH�FRXUW��WKH�KDUERXU�DUHD�DQG�WKH�XSSHU�ROGHU�
FLW\�FHQWUH�DQG�WKLV�LV�ZKHUH�PRVW�RI�WKH�DFWLYLW\�WDNHV�SODFH�GXULQJ�
WKH�WHQQLV�ZHHN��'XULQJ�WKH�UHVW�RI�WKH�\HDU��WKH�ORZHU�FLW\�FHQWUH�
LV�HTXDOO\�DFWLYH��GXH�WR�VFKRROV�DQG�VWRUHV�EHLQJ�SODFHG�WKHUH��2QH�
FDQ�ÀQG�VRPH�IXUWKHU�DFWLYLW\�LQ�WKH�DUHD�EHQHDWK�WKH�FXUUHQW�WUDLQ�
VWDWLRQ��D�PL[�RI�LQGXVWU\��VKRSV�DQG�VHUYLFHV��,Q�WKH�IXWXUH��ZKHQ�
the tunnel through Hallandsåsen (Halland ridge) will be open, a 
ÀIWK�XUEDQ�FRUH�ZLOO�OLNHO\�HPHUJH�DURXQG�WKH�SODQQHG�QHZ�WUDLQ�
VWDWLRQ��7KH�HOHPHQW�OLQNLQJ�WKHVH�QRGHV�LV�.|SPDQVJDWDQ��RU�
+DOODQGVYlJHQ�DV�LW�LV�FDOOHG�LQ�WKH�HDVWHUQ�SDUW�RI�%nVWDG��EXW�LW�LV�
FXUUHQWO\�D�UDWKHU�ZHDN�OLQN��DW�OHDVW�ZKHQ�FRQVLGHUHG�DV�D�XQLI\LQJ�
element.

1.1 O V E R V I E W



10



11

/$1'6&$3(
7RSRJUDSKLFDOO\��DQG�JHRJUDSKLFDOO\��%nVWDG�LV�ULJKW�DW�WKH�ERUGHU�
EHWZHHQ�6NnQH��6FDQLD��DQG�+DOODQG��RQ�WKH�QRUWKHUQ�VORSHV�RI�
+DOODQGVnVHQ��7KLV�LV�D�UDWKHU�GUDPDWLF�ODQGVFDSH��ZLWK�VRPHWLPHV�
VWHHS�VORSHV�ZKLFK�LV�TXLWH�DW\SLFDO�IRU�D�FLW\�LQ�6NnQH�WKDW�
JHQHUDOO\�KDV�PRUH�VXEGXHG�HOHYDWLRQV���2Q�WKH�RWKHU�KDQG��WKLV�
KDV�OHG�WR�D�PRVWO\�XQGLVWXUEHG�ODQGVFDSH�RI�HLWKHU�DJULFXOWXUDO�
ÀHOGV�RU�GHFLGXRXV�IRUHVW�FRYHU��DQG�DOPRVW�HYHU\�SDUW�RI�LW�LV�
HLWKHU�D�1DWXUD������DUHD�RU�GHVLJQDWHG�D�µODQGVNDSVELOGVN\GGµ�
DUHD��ODQGVFDSH�VFHQHU\�SURWHFWLRQ�DUHD��E\�WKH�FRXQW\��:LWK�WKH�
VWHHS�VORSHV�RQ�RQH�KDQG��DQG�/DKROPVEXNWHQ��%D\�RI�/DKROP��RQ�
the other, Båstads possibilities for expansion is fairly limited in a 
QRUWK�VRXWK�GLUHFWLRQ��%nVWDG�KDV�GHYHORSHG�LQ�D�YHU\�HORQJDWHG�
VKDSH��3DUWV�RI�WKH�FLW\�H[WHQGV�XSZDUGV�RQ�WKH�KLOOVLGHV��EXW�IRU�
WKH�PRVW�SDUW��%nVWDG�FDQQRW�H[WHQG�IXUWKHU�XS�WKH�KLOOV�GXH�WR�WKH�
VWHHS�HOHYDWLRQ��2Q�WKH�ZDWHUIURQW��EXLOGLQJV�DUH�DOPRVW�DW�WKH�HGJH�
RI�WKH�ZDWHU�LQ�PRVW�SDUWV��VR�WKH�OLPLW�KDV�PRVWO\�EHHQ�UHDFKHG�LQ�
WKHVH�GLUHFWLRQV��7KHUHIRUH��%nVWDG�KDV�KDG�QR�RWKHU�FKRLFH�WKDQ�WR�
H[SDQG�LQ�DQ�HDVW�ZHVW�GLUHFWLRQ�ZKHUH�WKHUH�LV�ÁDW�ODQG�DYDLODEOH�
IRU�KRXVLQJ�GHYHORSPHQWV��OHDGLQJ�WR�D�YHU\�HORQJDWHG�8�VKDSH���
7KLV�LV�QRW�OLNHO\�WR�FKDQJH�LQ�WKH�IXWXUH��EXW�UDWKHU�WKH�RSSRVLWH��
ZLWK�QHZ�GHYHORSPHQWV�DURXQG�WKH�SODQQHG�WUDLQHG�VWDWLRQ�
H[WHQGLQJ�%nVWDG�HYHQ�IXUWKHU�HDVWZDUGV�

1.1 O V E R V I E W
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ENTRY ZONE

TURN OF THE 
CENTURY ZONE

VILLA ZONELOWER CITY CENTRE

TRANSITION ZONE

UPPER CITY CENTRE
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ZONES/TYPOLOGIES
%nVWDG��DV�LW�VWUHWFKHV�RXW�DORQJ�.|SPDQVJDWDQ�DQG�+DOODQGVYlJHQ�
FDQ�EH�URXJKO\�FDWHJRULVHG�LQ�VL[�]RQHV��HDFK�ZLWK�D�GLVWLQJXLVKLQJ�
W\SRORJ\��HQFRPSDVVLQJ�ERWK�WKH�ORRN�DQG�VL]H�RI�EXLOGLQJV��EXW�
DOVR�WKHLU�SODFHPHQW�UHODWHG�WR�WKH�VWUHHWV�DQG�WR�RWKHU�EXLOGLQJV��
7KHLU�GHÀQLQJ�IHDWXUHV�FDQ�EH�PRVWO\�DWWULEXWHG�WR�WKH�HUD�LQ�ZKLFK�
WKH\�ZHUH�EXLOW��DQG�WR�ZKDWHYHU�SULQFLSOHV��RU�ODFN�RI�SULQFLSOHV��
IRU�EXLOGLQJ�WKDW�ZDV�WKH�DFFHSWHG�DW�WKH�WLPH��7KHVH�VL[�]RQHV�FDQ�
EH�GHVFULEHG�DV�IROORZV�

The entry zone�LV�REYLRXVO\�ZKDW�RQH�ÀUVW�HQFRXQWHUV�
ZKHQ�HQWHULQJ�%nVWDG��0RVW�RI�LW�LV�RI�IDLUO\�UHFHQW�YLQWDJH��
DSSUR[LPDWHO\�WKH�ODVW�������\HDUV��RU�OHVV��,W�FRQVLVWV�PRVWO\�
of single family houses, with some larger buildings in a small 
LQGXVWULDO�DUHD��FORVH�WR�ZKHUH�WKH�HQWU\�]RQH�WUDQVLWLRQV�LQWR�WKH���

...turn of the century zone��ZKLFK�KDV�D�ODUJHU�YDULHW\�RI�
EXLOGLQJV��VHYHUDO�ZKLFK�DUH�W\SLFDO�RI�WKH�ODWH���WK�RU�HDUO\���WK�
FHQWXU\��ODUJH�YLOODV�ZLWK�H[TXLVLWH�RUQDPHQWV�DQG�FUDIWVPDQVKLS��
7KH�UHDVRQ�IRU�WKHLU�GHWDFKHG�ORFDWLRQ�WR�WKH�UHVW�RI�WKH�ROG�%nVWDG�
LV�WKH�SUR[LPLW\�WR�WKH�FXUUHQW�WUDLQ�VWDWLRQ��,W�LV�VRPHZKDW�PL[HG�
with more modern houses.

*UDGXDOO\��%nVWDG�WXUQV�LQWR�WKH�PLG���WK�FHQWXU\�villa zone, 
ZKHUH�WKH�VLQJOH�IDPLO\�KRXVH��SODFHG�VTXDUHO\�LQ�WKH�PLGGOH�RI�
WKH�SORW��UHLJQV�VXSUHPH��9HU\�IHZ�KRXVHV�VWDQG�FORVHU�WKDQ���
meters to the street.

7KH�YLOOD�ODQGVFDSH�DEUXSWO\�WXUQV�LQ�WR�WKH�lower city centre, 
ZKLFK��OLNH�WKH�HQWU\�]RQH�LV�RI�IDLUO\�UHFHQW�YLQWDJH��,W�KDV�IHZ�
GLVWLQJXLVKLQJ�IHDWXUHV��DQG�RQH�KDUGO\�QRWLFHV�WKDW�LW�LV�WKHUH�XQWLO�
RQ�KDV�SDVVHG�LW��%XLOGLQJV�DUH�JHQHUDOO\�VLQJOH�VWRUH\��RFFXS\LQJ�D�
ODUJH�JURXQG�VSDFH��6RPH�YHU\�UHFHQWO\�FRQVWUXFWHG�EXLOGLQJV�DUH�
WKH�H[FHSWLRQ�WR�WKLV�UXOH��

$V�DEUXSWO\�DV�LW�DSSHDUHG��WKH�ORZHU�FLW\�FHQWUH�WXUQV�LQWR�WKH�
transition zone��SODFHG�EHWZHHQ�WKH�ORZHU�DQG�WKH�XSSHU�FHQWUH��
,W�LV�D�PL[�RI�ROG�YLOODJH�VW\OH�KRXVHV��FRQQHFWHG�VLGH�E\�VLGH�DQG�
SODFHG�ULJKW�DW�WKH�HGJH�RI�WKH�VWUHHW��DQG�QHZHU�EXLOGLQJV��LQ�PRUH�
GHWDFKHG�SRVLWLRQV�

Finally, there is the upper city centre,�ZKLFK�LV�WKH�ROGHVW�SDUW�DQG�
FRQWDLQV�ZKDW�FRXOG�EH�DUJXHG�LV�%nVWDGV�PRVW�SOHDVDQW�W\SRORJ\��
+RXVHV�DUH�HGJLQJ�WKH�QDUURZ�VWUHHWV�DQG�WKHUH�DUH�TXLWH�D�IHZ�
VKRSV�DQG�FXOWXUDO�LQVWLWXWLRQV�KHUH��6LQFH�WKLV�LV�WKH�SRLQW�RI�RULJLQ�
IRU�%nVWDG��WKLV�LV�KDUGO\�VXUSULVLQJ��DQG�WKH�IDFW�WKDW�WKLV�LV�ZKHUH�
DFWLYLW\�GXULQJ�WKH�WHQQLV�ZHHN�LV�FRQFHQWUDWHG�DOVR�DGGV�WR�LWV�
intensity.

2I�WKHVH�]RQHV��WKH�ORZHU�FLW\�FHQWUH�LV�WKH�RQH�WKDW�PRVW�ODFNV�
D�GHÀQLQJ�FKDUDFWHU�EXW�GXH�WR�WKH�SUHVHQFH�RI�VKRSV��VFKRROV��
DQG�RWKHU�VHUYLFHV��LW�LV�ZRUWK\�RI�PRUH��,QFLGHQWDOO\��WKLV�LV�DOVR�
ZKHUH�RQH�FDQ�ÀQG�WKH�PRVW�HDVLO\�XVDEOH�SDWFKHV�RI�ODQG�IRU�
GHYHORSPHQW�

1.2 T Y P O L O G I E S
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1.3  A  P E D E S T R I A N ’ S  V I E W  O F  B Å S T A D

THE ENTRY ZONE TURN OF THE CENTURY ZONEIDLUO\�UHFHQW�YLQWDJH��VLQJOH�IDPLO\�KRXVHV��LQGXVWULDO�DUHD ODUJHU�YDULHW\�RI�EXLOGLQJV��ODWH���WK�RU�HDUO\���WK�FHQWXU\�YLOODV��
SUR[LPLW\�WR�WKH�FXUUHQW�WUDLQ�VWDWLRQ
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VILLA ZONEODUJHU�YDULHW\�RI�EXLOGLQJV��ODWH���WK�RU�HDUO\���WK�FHQWXU\�YLOODV��
SUR[LPLW\�WR�WKH�FXUUHQW�WUDLQ�VWDWLRQ

VLQJOH�IDPLO\�KRXVLQJ��GHWDFKHG�SODFHPHQW�IURP�WKH�VWUHHW
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1.3  A  P E D E S T R I A N ’ S  V I E W  O F  B Å S T A D

IHZ�GLVWLQJXLVKLQJ�IHDWXUHV��KDUGO\�QRWLFHG�XQWLO�SDVVHG��
ODUJH�VLQJOH�VWRUH\�EXLOGLQJV���VRPH�UHFHQWO\�FRQVWUXFWHG�EXLOGLQJV��

FHQWUH�RI�DFWLYLW\�GXULQJ�PRVW�RI�WKH�\HDU

LOWER CITY CENTRE TRANSITION ZONE



1.3  A  P E D E S T R I A N ’ S  V I E W  O F  B Å S T A D
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ROGHVW�SDUW��QDUURZ�VWUHHWV��VHYHUDO�VKRSV��SRLQW�RI�RULJLQ��FHQWUH�
RI�DFWLYLW\�GXULQJ�WHQQLV�ZHHN�UPPER CITY CENTREROG�YLOODJH�VW\OH�KRXVHV��QHZHU�

EXLOGLQJV�LQ�GHWDFKHG�SRVLWLRQV
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SIDE STREETS, TOWARDS THE SEA
7KH�VLGH�VWUHHWV�OHDGLQJ�WRZDUGV�WKH�VHD�DUH�YHU\�PXFK�SHUFHLYHG�
DV�GHDG�HQGV��DOWKRXJK�LQ�SUDFWLFH�VRPH�RI�WKHP�DUH�QRW���7KH�
VWUHHWV�WKHPVHOYHV�DUH�IDLUO\�QRQGHVFULSW��GXH�WR�WKHP�EHLQJ�IHHGHU�
VWUHHWV�WR�.|SPDQVJDWDQ��IURP�WKH�DUHDV�RI�GHWDFKHG�VLQJOH�IDPLO\�
KRXVHV��6LQFH�WKH\�WKHUHIRUH�DUH�UHOHYDQW�PDLQO\�WR�QRQH�RWKHU�WKDQ�
WKH�LQKDELWDQWV�RI�WKH�VXUURXQGLQJ�DUHD��WKH�VWUHHW�VSDFH�LV�WKHUHIRUH�
QHJOHFWHG�E\�WKH�PXQLFLSDOLW\��1RW�RQO\�GRHV�WKDW�PDNH�WKHP�
HDVLO\�PLVVHG�IURP�.|SPDQVJDWDQ��EXW�LW�LV�DOVR�QRW�VR�REYLRXV�
WKDW�WKH\�OHDG�DOO�WKH�ZD\�GRZQ�WR�WKH�VHD�GXH�WR�WKH�FRQWLQXRXV�
VWUHWFK�RI�SLQH�WUHHV�DORQJ�WKH�EHDFK�WKDW�EORFNV�WKH�YLHZ�

S T R E E T  S P A C E
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Building height
+3 m
���P

����P
+12 m

7HUUDLQ�HOHYDWLRQ

N

200 m
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TERRAIN ELEVATION & BUILDING HEIGHT/DENSITY
7KH�GHSUHVVLRQ�LQ�FHQWUDO�%nVWDG�LV�FDXVHG�E\�WKH�H[WHQVLRQ�RI�
6LQDUSVGDOHQ��ZLWK�WKH�FRXUVH�RI�gUHElFNHQ�DV�D�FDXVH��DQG�RQ�
ERWK�VLGHV�RI�LW�WKH�VORSHV�RI�+DOODQGVnVHQ�DUH�ULVLQJ�TXLWH�VWHHSO\��
opening up towards the sea. Most of the buildings are situated in 
WKH�ORZHU�SDUWV�RI�WKHVH�VORSHV��GXH�WR�WKH�OHVVHU�LQFOLQDWLRQ�WKHUH��
,Q�WKH�JHRJUDSKLFDO�PLGSRLQW��WKH�GHSUHVVLRQ�LQ�WKH�DUHD�DURXQG�
gUHElFNHQ�LV�TXLWH�ZDWHUORJJHG��WR�VXFK�DQ�H[WHQW�WKDW�EXLOGLQJ�
KRXVHV�WKHUH�KDV�EHHQ�SURKLELWLYHO\�H[SHQVLYH��DW�OHDVW�ZLWK�FXUUHQW�
SURSHUW\�YDOXHV��,QVWHDG��WKUHH�IRRWEDOO�ÀHOGV�KDV�EHHQ�SODFHG�
LQ�WKDW�ORFDWLRQ��,W�VKRXOG�EH�QRWHG�WKDW�WKH�HDVWHUQPRVW�RI�WKHVH�
LV�DFWXDOO\�VHYHUDO�PHWHUV�KLJKHU�XS�WKDQ�WKH�WZR�RWKHUV��RQ�GU\�
JURXQG��DQG�VKRXOG�VXSSRUW�WKH�FRQVWUXFWLRQ�RI�ODUJH�EXLOGLQJV�

,W�LV�VRPHZKDW�LQWHUHVWLQJ�WKDW�WKH�EXLOGLQJ�KHLJKWV�PLPLFV�WKH�
VKDSH�RI�WKH�VXUURXQGLQJ�ODQGVFDSH��LQ�WKDW�WKH�ORZHVW�EXLOGLQJV�LV�
DFWXDOO\�VLWXDWHG�DURXQG�WKH�ORZHVW�O\LQJ�DUHDV��,QFLGHQWDOO\��WKLV�LV�
DOVR�ZKHUH�WKH�EXLOGLQJV�RFFXS\�WKH�ODUJHVW�JURXQG�DUHD��EXW�ZKHUH�
WKH\�DUH�OHDVW�GHQVHO\�SODFHG��7KH�PRVW�GHQVH�SDUW��RQ�WKH�RWKHU�
KDQG��LV�WKH�KLVWRULF�FLW\�FHQWUH�DQG�WKLV�DSSOLHV�WR�WKH�VWUHHWV�LQ�
that area as well.

$�YHU\�LPSRUWDQW�DVSHFW�RI�WKH�EXLOGLQJ�GHQVLW\�LV�WKH�IDFW�WKDW�
LW�FRQVLVWV�DOPRVW�HQWLUHO\�RI�VLQJOH�IDPLO\�GHWDFKHG�KRPHV��DQG�
WKHUHIRU�KDV�D�ORZ�ÁRRU�DUHD�UDWLR��´H[SORDWHULQJVWDOµ��LQ�VZHGLVK����
1RW�RQO\�DUH�ORWV�LQ�JHQHUDO�TXLWH�ODUJH��EXW�PRVW�DOVR�KRXVHV�DUH�
RQO\�RQH�RU�WZR�ÁRRUV�

1.4 S P A T I A L



22

6WRUH�VHUYLFHV
5HVWDXUDQW�FDIp�RWKHU�OHLVXUH
%DQN

Sports
Hotel
Gallery/museum

6FKRRO�GD\�FDUH�FHQWHU�OLEUDU\
0HGLFDO�IDFLOLW\�SKDUPDF\
0LVFHOODQHRXV

3DUNLQJ
Gas station
,QGXVWULDO�FRQVWUXFWLRQ

N

250 m
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LOCATION OF BUSINESSES
,W�LV�TXLWH�DSSDUHQW�WKDW�WKH�ROGHU�FLW\�FHQWUH�LV�DOVR�WKH�PRVW�
DFWLYH��DW�OHDVW�DV�IDU�DV�FRPPHUFLDO�DFWLYLW\�LV�FRQFHUQHG��+HUH�
RQH�ÀQGV�WKH�ODUJHVW�GLYHUVLW\�DQG�QXPEHU�RI�VKRSV��DQG�PRVW�RI�
WKH�FXOWXUDO�DFWLYLW\�DV�ZHOO��7KH�PRVW�SURPLQHQW�H[FHSWLRQ�WR�WKLV�
LV�WKH�ORZHU�FLW\�FHQWUH��ZKHUH�RQH�ÀQGV�VFKRROV��VXSHUPDUNHWV�
DQG�VRPH�UHVWDXUDQWV�ZKLFK�FUHDWHV�WKH�ODUJHVW�DPRXQW�RI�SXEOLF�
PRYHPHQW�LQ�WKH�FLW\�GXULQJ�ODUJH�SDUWV�RI�WKH�\HDU��7KH�RWKHU�
RQH�ZRUWK\�RI�PHQWLRQLQJ�LV�WKH�DUHD�FORVH�WR�WKH�FXUUHQW�WUDLQ�
VWDWLRQ��ZKLFK�LV�SDUW�LQGXVWULDO�RSHUDWLRQV��DQG�SDUW�VKRSV�DQG�
RWKHU�SULYDWH�VHUYLFHV��$SDUW�IURP�WKLV��WKHUH�LV�WKH�DUHD�DURXQG�WKH�
WHQQLV�VWDGLXP�DQG�WKH�KDUERXU��EXW�WKDW�LV�PRVWO\�DFWLYH�IRU�RQO\�
SDUWV�RI�WKH�\HDU��WKRXJK�LW�LV�VORZO\�FKDQJLQJ�DV�WKH�KRWHO�WKHUH�
KDYH�UHFHQWO\�VWDUWHG�PDUNHWLQJ�LWVHOI�DV�D�FRQIHUHQFH�FHQWUH��,Q�WKH�
UHVW�RI�%nVWDG��WKHUH�DUH�D�IHZ�EXVLQHVV�VFDWWHUHG�DURXQG��EXW�PRVW�
RI�WKH�EXLOGLQJV�DUH�SULYDWH�UHVLGHQFLHV�
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STREET SPACE ALONG KÖPMANSGATAN
/DUJH�SDUWV�RI�WKH�.|SPDQVJDWDQ�VWUHHW�VSDFH�LV�FXUUHQWO\�
TXLWH�ZLGH�DQG�LW�LV�DOVR�TXLWH�VWUDLJKW�IRU�ORQJ�VWUHWFKHV��ZKLFK�
ERWK�FDXVHV�YHKLFXODU�VSHHGV�WR�LQFUHDVH��UHGXFHV�WKH�IHHOLQJ�
RI�EHORQJLQJ�IRU�SHGHVWULDQV�DQG�F\FOLVWV�DQG�LV�DOVR�QRW�YHU\�
DHVWKHWLFDOO\�SOHDVLQJ��:KLOH�WKH�ZLGWK�RI�WKH�DFWXDO�VWUHHW�GRHV�
QRW�YDU\�PXFK��WKH�GLVWDQFH�EHWZHHQ�IDFDGHV�RI�DGMDFHQW�EXLOGLQJV�
GRHV��,Q�VRPH�SDUWV��WKLV�ZLGWK�LV�RYHU����PHWHUV��ZKLOH�LQ�RWKHUV�
LW·V�OHVV�WKDQ����PHWHUV��WKRXJK�WKH�ODWWHU�ZLGWK�LV�RQO\�IRXQG�LQ�
WKH�XSSHU��ROGHU�FHQWUH��,Q�WKH�ORZHU�FHQWUH�DQG�WKH�YLOOD�]RQH��WKH�
GLVWDQFH�LV�JHQHUDOO\�VR�ODUJH�WKDW�WKH�VWUHHW�LV�SHUFHLYHG�DV�DQ�RSHQ�
VSDFH��DQG�LW�FDXVHV�D�VHQVH�RI�XQFHUWDLQW\�RI�ZKHUH�RQ�DUH�LQ�WKH�
%nVWDG��9LVXDOO\��WKLV�RSHQ�VSDFH��ZLWK�ODUJH�YLHZ�GLVWDQFHV��DOVR�
FRQWULEXWHV�WR�D�VRPHZKDW�EOHDN�LPDJH�RI�%nVWDG��OLNH�WKH�KRXVHV�
DORQJ�WKH�VWUHHW�DQG�LWV�LQKDELWDQWV�WULHV�WR�GLVWDQFH�WKHPVHOYHV�
IURP�FLW\�OLIH��
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$UHDV�UHTXLULQJ�UHORFDWLRQ�RI�VHUYLFHV (PSW\�ORWV��SDUNLQJ�VSDFHV��HWF

1

2

3

���/RZHU�FHQWUH�SXEOLF�SDUNLQJ ���)RRWEDOO�ÀHOG���&XUUHQW�VFKRRO�DUHD��JUDGH����

N

250 m
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POTENTIAL AREAS FOR FUTURE DEVELOPMENT
�'HVSLWH�WKH�ÁXFWXDWLQJ�GLVWDQFH�EHWZHHQ�KRXVHV�IDFLQJ�
.|SPDQVJDWDQ�DQG�+DOODQGVYlJHQ��WKHUH�DUH�YHU\�IHZ�VSDFH�IRU�
XUEDQ�LQÀOO�DORQJ�WKH�VWUHHW��7KH�RQO\�QRWDEOH�VSRW�ZKHUH�WKHUH�
LV�D�ODUJHU�VWUHWFK�DYDLODEOH�IRU�EXLOGLQJV�LV�DW�WKH�YHU\�HQWU\�WR�
%nVWDG��E\�WKH�FRPPHUFLDO�DUHD�FORVH�WR�gUHVM|Q��2WKHUZLVH��WKHUH�
DUH�VRPH�VSRWV�KHUH�DQG�WKHUH��EXW�QRW�QHDUO\�VXIÀFLHQW�WR�PDNH�DQ�
LPSDFW�RQ�WKH�VWUHHW�VSDFH�RI�.|SPDQVJDWDQ��7KH�ODUJHVW�XQEXLOW�
SORWV�RI�ODQG�LQ�FHQWUDO�%nVWDG�LV�WKH�IRRWEDOO�ÀHOGV�EXW�RI�WKRVH��
only one is possible to build on, due to the water logged ground 
FRQGLWLRQV�LQ�WKH�RWKHU�WZR��

0RVW�RI�WKH�ODQG�ORWV�LQ�%nVWDG�DUH�SULYDWHO\�RZQHG�E\�LQGLYLGXDO�
RZQHUV��VR�IRU�WKH�PRVW�SDUW��DQ\�ODUJH�VFDOH�UHGHYHORSLQJ�LV�
LPSRVVLEOH��GXH�WR�HFRQRPLF�DQG�DGPLQLVWUDWLYH�UHDVRQV��7KHUH�
DUH��KRZHYHU��WR�ODUJHU�ORWV�WKDW�DUH�RZQHG�E\�WKH�PXQLFLSDOLW\��
2QH�EHLQJ�WKH�SDUNLQJ�VSDFH�DW�WKH�VRXWKHDVW�FRUQHU�RI�WKH�VTXDUH�
����DQG�WKH�RWKHU�LV�WKH�ORW�ZKHUH�%nVWDGV�JUDGH�����VFKRRO�LV�
SODFHG�ZKLFK�IRUPV�D�FRUULGRU�GRZQ�WR�WKH�VHD��VWUDLJKW�IURP�WKH�
ORZHU�FHQWUH�����

,I�XWLOLVLQJ�WKHVH�WZR�ORWV�IRU�QHZ�XUEDQ�GHYHORSPHQWV��WKHLU�
IXQFWLRQ�PXVW�EH�PRYHG�HOVHZKHUH��7KH�SDUNLQJ�VSDFH�FDQ�EH�
VROYHG�ZLWK�XQGHUJURXQG�SDUNLQJ��LI�SURSHUW\�SULFHV�ULVH�HQRXJK�
WR�PDLQWDLQ�WKH�H[SHQGLWXUH��RU�ZLWK�D�PXOWL�VWRUH\�SDUNLQJ�DERYH�
JURXQG��RFFXS\LQJ�OHVV�JURXQG�VSDFH��7KH�VFKRRO�FRPSULVHV�
DSSUR[LPDWHO\��������P��RI�ÁRRU�DUHD�DQG������P��RI�XVDEOH�
RXWGRRUV�VSDFH��DQG�LI�XVLQJ�PXOWL�VWRUH\�EXLOGLQJV��WKHUH�
DUH�DW�OHDVW�WZR�SODFHV�IRU�SRVVLEOH�UHORFDWLRQV��RQH�WKH�EHLQJ�
DIRUHPHQWLRQHG�SDUNLQJ�VSDFH�����DQG�WKH�RWKHU�WKH�HDVWHUQPRVW�
IRRWEDOO�ÀHOG�����
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+8 m �����P +11 m

Altitude

Non passable 3HUPHDEOH 1RQ�H[LVWDQW

Boundaries

Lawn 3DUNLQJ�IRU�GLVDEOHG

6XEWHUUDQHDQ�VWUHHW�FURVVLQJ 6XUIDFH�VWUHHW�FURVVLQJ

%LNH�VWDQGV 'ULYHZD\

7\SH�RI�VSDFH

N

20 m

6XSHUPDUNHW

.RPYX[�HWF

+LJK�VFKRRO

Stores and 
VHUYLFHV
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CURRENT PUBLIC SPACE IN LOWER CITY CENTRE
7KH�PDLQ�SXEOLF�VSDFH��LQ�WKH�ORZHU�FLW\�FHQWUH��DQG�WKH�RQH�ZKLFK�
VXSSRVHGO\�VKRXOG�WLH�LW�WRJHWKHU��LV�WKH�VTXDUH�UHDFKLQJ�RXW�IURP�
WKH�VRXWKHUQ�HGJH�RI�.|SPDQVJDWDQ��WRZDUGV�WKH�KLJK�VFKRRO�
EXLOGLQJ�DQG�OLQHG�E\�VHYHUDO�VKRSV��8QIRUWXQDWHO\��RQH�JHWV�IHZ�
YLVXDO�SUHLQGLFDWLRQV�RI�LWV�SUHVHQFH�WKHUH��ZKHQ�PRYLQJ�DORQJ�
.|SPDQVJDWDQ��DQG�WKH�VTXDUH�LWVHOI�LV�YHU\�IUDJPHQWHG�DQG�GRHV�
QRW�KDYH�D�YHU\�FOHDU�SXUSRVH�LQ�LWV�OD\RXW��7KHUH�DUH�VHYHUDO�
EORFNV��RU�HOHPHQWV�WKDW�EUHDN�LW�DSDUW�DQG�WKHUH�DUH�DOVR�WKUHH�
KHLJKW�OHYHOV��PDNLQJ�PRYHPHQW�GLIÀFXOW�

7KHUH�DUH�FHUWDLQ�LPSRUWDQW�IDFWRUV�KRZHYHU��2QH�EHLQJ�WKH�
SDUNLQJ�IRU�SHRSOH�ZLWK�GLVDELOLWLHV��ZKLFK�LV�QHHGHG�LQ�D�FLW\�ZLWK�
%nVWDGV�GHPRJUDSKLFV��ZLWK�D�ODUJH�SHUFHQWDJH�RI�HOGHUO\�SHRSOH��
,W�LV�KRZHYHU��SODFHG�LQ�YHU\�FHQWHU�RI�WKH�VTXDUH��UHVWULFWLQJ�
PRYHPHQW�LQ�VHYHUDO�GLUHFWLRQV��DQG�DOVR�FUHDWLQJ�D�ODUJH�YLVXDO�
LQWHUIHUHQFH�ZLWKLQ�WKH�VTXDUH�
$QRWKHU�IDFWRU�LV�WKH�VPDOO�ODZQ�LQ�WKH�PLGGOH�RI�WKH�VTXDUH��MXVW�
VRXWK�RI�WKH�SDUNLQJ�IRU�WKH�GLVDEOHG��ZKLFK�LV�D�YHU\�SRSXODU�VSRW�
IRU�WKH�KLJK�VFKRRO�VWXGHQWV�LQ�VXQQ\�ZHDWKHU��,WV�ORFDWLRQ�LV�DOVR�
VRPHZKDW�SUREOHPDWLF��EXW�LW�LV�OHVV�VR�WKDQ�WKH�SDUNLQJ�VSDFH��$�
WKLUG�LVVXH�DUH�WKH�ELNH�VWDQGV�LQ�IURQW�RI�WKH�.RPYX[�EXLOGLQJV��
ZKLFK�H[WHQG�WR�IDU�LQWR�WKH�VTXDUH�DQG�REVFXUHV�WKH�HQWUDQFH�WR�
the building.

7KH�XQGHUSDVV�LQ�WKH�QRUWKZHVWHUQ�FRUQHU�IHHOV�UHGXQGDQW�DQG�
GRHV�QRW�JHW�PXFK�XVH��LQ�ODUJH�SDUW�EHFDXVH�WKHUH�LV�D�VWUHHW�OHYHO�
SHGHVWULDQ�FURVVLQJ�DOPRVW�ULJKW�DERYH�LW��,QVWHDG�LW�DGGV�WR�WKH�
FRQIXVHG�OD\RXW��DQG�WKH�VHFWLRQLQJ�IURP�KHLJKW�GLIIHUHQFHV�
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9LHZ�RI�WKH�ORZHU�FHQWUH�VTXDUH��IURP�WKH�VRXWK�
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9LHZ�RI�WKH�ORZHU�FHQWUH�VTXDUH��IURP�WKH�VRXWK�
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N

250 m
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TREE LINING ON CENTRAL STREETS
6XUSULVLQJO\�IHZ�VWUHHWV�LQ�%nVWDG�KDYH�DQ\�FRRUGLQDWHG�WUHHV�
SODQWHG�E\�WKHLU�VLGHV��DQG�WKH�RQO\�VWUHHWV�WKDW�KDYH�WUHHV�RQ�ERWK�
VLGHV�DUH�RQH�WUDQVLW�VWUHHW�WR�D�YLOOD�DUHD��DQG�E\�+DOODQGVYlJHQ��
ZKHQ�SDVVLQJ�WKH�RIÀFLDO�FLW\�OLPLWV��7KHUH�DOVR�VRPH�WUHHV�LQ�WKH�
ORZHU�FLW\�FHQWUH��DV�ZHOO�DV�LQ�D�VPDOO�SDUW�RI�WKH�KLVWRULF�XSSHU�
FLW\�FHQWUH�

2WKHUZLVH��WKHUH�H[LVWV�RQO\�ZKDW�SULYDWH�UHVLGHQWV�KDYH�SODQWHG�
LQ�WKHLU�RZQ�JDUGHQ��ZKLFK�JLYHV�D�KLJKO\�IUDJPHQWHG�DSSHDUDQFH�
DQG�RQO\�LQFUHDVHV�WKH�IHHOLQJ�RI�YDULHG�ZLGWK�RI�WKH�VWUHHW�VSDFH��
2Q�.|SPDQVJDWDQ��WKH�UHDVRQ�FDQ�EH�DWWULEXWHG�WR�ODFN�RI�VSDFH��
EXW�VRPH�VSDFH�FDQ�EH�FUHDWHG�E\�QDUURZLQJ�WKH�VWUHHW��,Q�WKH�
KLVWRULF�FHQWUH��WKHUH�LV�IRU�WKH�PRVW�SDUW��QR�VSDFH�DW�DOO�IRU�VWUHHW�
SODQWLQJV��H[FHSW��WKRVH�IHZ�WKDW�DUH�DOUHDG\�LQ�SODFH�
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Wooded area Stream/other body of water
�GDVKHG GHFNHG�RYHU�

Sea

N

250 m
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ENVIRONMENTAL QUALITIES
7KH�ODQGVFDSH�VFHQHU\�LQ�%nVWDG�LV�YHU\�VWURQJ�EXW�LW�VHHPV�WKDW�
WKHUH�LV�QR�FRRUGLQDWHG�HIIRUW�WR�WDNH�DGYDQWDJH�RI�LW��)RU�LQVWDQFH��
gUHElFNHQ��WKH�VWUHDP�WKDW�UXQV�WKURXJK�%nVWDG�LV�LQ�VRPH�SODFHV�
WDNHQ�FDUH�RI�DV�D�GHFRUDWLYH�HOHPHQW�LQ�SHRSOHV�JDUGHQV��EXW�
IRU�WKH�PRVW�SDUW�LW�VHHPV�WR�KDYH�EHHQ�WUHDWHG�DV�D�KLQGUDQFH�WR�
EXLOGLQJ��$ORQJ�WKH�QRUWKHUQ�HGJH�RI�WKH�IRRWEDOO�ÀHOGV��LW�LV�HYHQ�
VHSDUDWHG�IURP�WKH�VWUHHW�ZLWK�PRXQGV�RI�GLUW��6LPLODUO\��gUHVM|Q��
WKH�ODNH�DW�WKH�HQWUDQFH�RI�%nVWDG�LV��DOVR�VRPHZKDW�QHJOHFWHG�DQG�
LV�KDUGO\�QRWLFHDEOH�IURP�+DOODQGVYlJHQ��,Q�WKH�QRUWKZHVWHUQ�SDUW�
RI�%nVWDG��WKHUH�LV�D�YHU\�JRRG�H[DPSOH�RI�D�VPDOO�ZDWHUZD\�WKDW�
has been beautifully utilised as it passes between lots and houses, 
DQG�DGGV�D�G\QDPLF�HOHPHQW�WR�WKH�QHLJKERXUKRRG�

7KH�VWUHWFK�RI�SLQH�IRUHVW�DORQJ�WKH�EHDFK�LV�VRPHZKDW�PRUH�WDNHQ�
DGYDQWDJH�RI��EXW�WKH�EHDFK�SURPHQDGH�LV�VWLOO�YHU\�DQRQ\PRXV�
(see next spread).
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BEACH PROMENADE
$ORQJ�WKH�HDVWHUQ�SDUW�RI�%nVWDGV�VKRUHOLQH��WKH�EHDFK�OLHV�IDLUO\�
QHJOHFWHG��DQG�LW�LV�QRW�YHU\�DSSDUHQW�WKDW�LW�LV�WKHUH��ZKLOH�PRYLQJ�
DURXQG�LQ�%nVWDG��,W�LV�FHUWDLQO\�TXLWH�HDVLO\�PLVVHG�IURP�WKH�PDLQ�
VWUHHW��EXW�HYHQ�ZKHQ�GRZQ�DW�WKH�SDWK�DORQJ�WKH�EHDFK��RQH�IHHOV�
UDWKHU�GLVFRQQHFWHG�IURP�LW��FXW�RI�IURP�WKH�VHD�E\�HPEDQNPHQWV�
DQG�XQGHUEUXVK��7KH�VWUHWFK�RI�SLQH�IRUHVW�GRHV�KDYH�D�YHU\�
GLVWLQFW�DWWUDFWLRQ�DQG�VKRXOG�FOHDUO\�UHPDLQ�EXW�FRXOG�EH�FOHDUHG�
XS�KHUH�DQG�WKHUH��WR�FUHDWH�RXWORRNV�WRZDUG�WKH�VHD��7KH�EHDFK�
LWVHOI�LV�QRW�PDLQWDLQHG��IRU�HFRQRPLFDO�UHDVRQV��EXW�D�ODUJHU�
%nVWDG�FRXOG�YHU\�ZHOO�VXSSRUW�VXFK�DQ�DFWLYLW\��LQFUHDVLQJ�LW�LV�
DWWUDFWLYHQHVV��
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�� 7KH�PDLQ�FRPPHUFLDO�DFWLYLW\�LQ�%nVWDG�LV�IRFXVHG�DURXQG�
WKH�WZR�FLW\�FHQWUHV��ZKLOH�WKH�UHVW�LV�VLWXDWHG�DORQJ��RU�QHDU�
.|SPDQVJDWDQ�+DOODQGVYlJHQ�

�� $V�WKH�FXUUHQW�PDLQ�VWUHHW�LQ�%nVWDG��.|SPDQVJDWDQ��KDV�D�
ODUJH�LPSDFW�RQ�WKH�FLW\·V�VWUXFWXUDO�OD\RXW�DQG�LV�D�ODUJH�SDUW�RI�
VWUHWFKHG�RXW�IHHOLQJ�RI�FHQWUDO�%nVWDG��,W�DOVR�JLYHV�LW�D�IHHOLQJ�
RI�D�WUDQVLW�VWUHHW��PRUH�WKDQ�DQ�DFWLYH�SDUW�RI�WKH�FLW\�

�� Most of the streets leading up to Köpmansgatan from the sea 
DUH�GHDG�HQGV��ZKLFK�PDNHV�WKHP�YHU\�LQDFWLYH��DQG�WKH\�DUH�
DOVR�QRW�YHU\�QRWLFHDEOH�IURP�WKH�PDLQ�VWUHHW�

�� 0RVW�VWUHHWV�LQ�%nVWDG�ODFN�DQ\�IRUP�RI�FRRUGLQDWHG�SODQWLQJV��
H[FHSW�ZKDW�FDQ�EH�IRXQG�LQ�SULYDWH�JDUGHQV�

�� 8QGHU�WKH�µWHQQLV�ZHHNµ��PRVW�RI�WKH�DFWLYLW\�WDNHV�SODFH�LQ�WKH�
older/upper part, while during the rest of the year, the newer/
ORZHU�SDUW�LV�VOLJKWO\�PRUH�DFWLYH�

�� $YHUDJH�EXLOGLQJ�KHLJKW�LQ�WKH�ORZHU�FHQWUH�LV�ORZHU�WKDQ�LQ�WKH�
UHVW�RI�%nVWDG��ZKLOH�DOVR�RFFXS\LQJ�D�PXFK�ODUJHU�DUHD�WKDQ�
almost all other buildings in Båstad.

�� 'HVLJQ�RI�ORZHU�FHQWUH�VTXDUH�LV�XQQHFHVVDULO\�FRPSOLFDWHG�
DQG�VRPHZKDW�GLIÀFXOW�WR�QDYLJDWH��ZLWK�UHGXQGDQW�ZD\V�WR�
PRYH�DURXQG�

�� The majority of buildings in Båstad are single family houses 
RQ�LQGLYLGXDO�SURSHUWLHV��WKDW�DUH�JHQHUDOO\�SODFHG�ZHOO�DZD\�
from the street.
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�� 2I�WKH�GLIIHUHQW�W\SRORJLHV��HQWU\��LQ�EHWZHHQ��YLOOD��ORZHU�
FHQWUH��WUDQVLWLRQ�]RQH��XSSHU�FHQWUH���LW�LV�WKH�ORZHU�FHQWUH�WKDW�
PRVW�ODFNV�GHÀQLQJ�FKDUDFWHU��ZKLOH�DOVR�KDYLQJ�WKH�ODUJHVW�
SRWHQWLDO�IRU�FKDQJH�

�� 7KH�DUHD�DURXQG�WKH�FXUUHQW�WUDLQ�VWDWLRQ�DOUHDG\�KDV�D�QXFOHXV�
RI�DFWLYLW\�DQG�LV�VLWXDWHG�LQ�VXFK�D�ZD\�WKDW�LW�FRXOG�EH�DQRWKHU�
DFWLYLW\�FHQWHU�LQ�WKH�IXWXUH��WKLV�SURSRVDO�GRHV�QRW�GHDO�ZLWK�
WKLV�DUHD�EXW�LW�VKRXOG�QHYHUWKHOHVV�EH�QRWHG��

�� 7KH�H[SHULHQFH�RI�WKH�VXUURXQGLQJ�ODQGVFDSH�LV�YHU\�SRZHUIXO�

�� %nVWDG�LV�D�FLW\�E\�WKH�VHD��EXW�GHVSLWH�WKLV��LW�ODFNV�FRQWDFW�
with it in many ways.

�� 7KH�H[LVWLQJ�VWUHHW�E\�WKH�EHDFK�LV�D�UDWKHU�LQIRUPDO�JUDYHO�
VWUHHW�DQG�GRHVQ·W�PXFK�WDNH�DGYDQWDJH�RI�WKH�TXDOLWLHV�RI�WKH�
water front.

1.6 S U M M A R Y   A N A L Y S E S
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POINT OF DEPARTURE FOR THE PROPOSALS
'HÀQLQJ�%nVWDG�LV�QRW�VR�HDV\�VLQFH�LW�LV�VRPHZKHUH�LQ�EHWZHHQ�D�VPDOO�FLW\�
DQG�D�ODUJH�YLOODJH��EXW�FDOOLQJ�LW�HLWKHU�RQH�GRHV�QRW�GR�LW�WUXH�MXVWLFH�:KLOH�LW�
KDV�RYHU������LQKDELWDQWV��LWV�XUEDQ�VWUXFXWUH�PDLQO\�FRQVLVWV�RI�VLQJOH�IDPLO\�
GHWDFKHG�KRPHV�DQG�LQ�ODUJH�SDUWV�KDYH�D�JHQHUDOO\�TXLWH�YDJXH�OD\RXW��
:KDW�LV�WUDGLWLRQDOO\�DVVRFLDWHG�ZLWK�D�FLW\��VXFK�DV�PXOWL�VWRUH\�UHVLGHQWLDO�
EXLOGLQJV�HGJLQJ�WKH�VWUHHWV�LV�DOPRVW�FRPSOHWHO\�ODFNLQJ�KHUH�

5HDOLVLQJ�WKDW�%nVWDG�ZDQWV�WR�JURZ��DQG�WKHUHE\�DOVR�ZDQWV�WR�LQFUHDVH�LWV�
DWWUDFWLRQ�WR�D�ODUJH�YDULHW\�RI�SHRSOH��RWKHU�NLQGV�RI�UHVLGHQWLDO�RSWLRQV�DUH�
QHHGHG��7KH�ORZHU�FLW\�FHQWUH�DOVR�KDV�RWKHU�LVVXHV�WKDW�DIIHFWV�WKH�XUEDQ�
ODQGVFDSH��$Q�XUEDQLVDWLRQ�RI�SDUWV�RI�FHQWUDO�ZRXOG�UHVROYH�VHYHUDO�RI�WKHVH�
issues.

PREREQUISITES
7KLV�SURSRVDO�DVVXPHV�WKDW�%nVWDG�ZLOO�LQFUHDVH�LWV�SRSXODWLRQ�WR�DW�OHDVW�
WZLFH�LWV�FXUUHQW�VL]H���IURP�DSSUR[LPDWHO\������WR�RYHU���������DQG�WKDW�WKLV�
ZLOO�EH�D�JUDGXDO�SURFHVV��7KHUHIRUH��HDFK�SURSRVDO�LV�LQGHSHQGHQW�IURP�WKH�
RWKHUV��DQG�FDQ�EH�LPSOHPHQWHG�RQ�WKHLU�RZQ��,W�LV�DOVR�SRVVLEOH�WKDW�HYHQ�DW�
DW�WKH�JURZWK�PHQWLRQHG��%nVWDG�PXQLFLSDOLW\�PLJKW�QRW�EH�DEOH�WR�VXSSRUW�
DOO�RI�WKHVH�SURSRVDOV��+RZHYHU���DOO�SURSRVDOV�DUH�GLUHFWHG�WRZDUGV�WKH�VDPH�
JRDO�DQG�FDQ�EH�VHHQ�DV�D�YLVLRQ��PRUH�WKDQ�VRPHWKLQJ�WR�VWULFWO\�DGKHUH�WR�

5HOHYDQW�SDUWV�RI�WKH�WRROER[�KDV�EHHQ�LPSOHPHQWHG��LQ�DFFRUGDQFH�ZLWK�WKH�
DQDO\VHV�ZH�KDYH�GRQH��
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PRIORITISED PARTS OF BÅSTAD
The newer/lower city centre (blue streak)
Köpmansgatan/Hallandsvägen (red streak)
The beach promenade (green streak)

%RWK�WKH�ROG�FLW\�FHQWUH��ZH�EHOLHYH�LW�LV�TXLWH�ZHOO�IXQFWLRQLQJ�DV�LW�LV��DQG�
+HPPHVO|Y��WKHUH�LV�D�SURSRVDO�IRU�WKH�DUHD�DURXQG�WKH�SODQQHG�QHZ�WUDLQ�
VWDWLRQ��IURP�D�UHFHQW�FRPSHWLWLRQ��DUH�GHOLEHUDWHO\�OHIW�RXW�RI�WKLV�SURSRVDO��

THIS PROPOSAL INTENDS TO
�� JLYH�.|SPDQVJDWDQ�D�PRUH�FRKHUHQW�ORRN��ZKLOH�VLPXOWDQHRXVO\�

DLPLQJ�WR�UHGXFH�VSHHGV�DQG�JLYH�PRUH�VSDFH�WR�ELNHV�SHGHVWULDQV
�� FUHDWH�D�KLJKHU�DYHUDJH�EXLOGLQJ�KHLJKW�LQ�DQG�DURXQG�WKH�QHZ�FLW\�

FHQWUH��WR�KLJKOLJKW�LWV�SUHVHQFH�LQ�WKH�XUEDQ�ODQGVFDSH
�� LPSURYH�WKH�GHVLJQ�RI�WKH�ORZHU�FHQWUH�VTXDUH�DQG�WKH�DUHD�WKDW�

surrounds it.
�� LPSURYH�DZDUHQHVV�RI��DQG�UHDFKDELOLW\�WR��WKH�VHD��
�� FUHDWH�GHQVH�VWUHHW�VSDFHV�ZLWK�D�ZHOO�IXQFWLRQLQJ�FRH[LVWHQFH�

between different modes of transportation but where pedestrians are 
prioritised. 

�� LQFUHDVH�ÁRRU�DUHD�UDWLR�WR�DW�OHDVW�����LQ�VHOHFWHG�SDUWV��IRU�DQ�
LQFUHDVHG�YDULHW\�RI�UHVLGHQWLDO�W\SHV

�� FUHDWLQJ�UHVLGHQWLDO�VWUXFWXUHV�WKDW�DFW�DV�DQ�LQWHUIDFH�EHWZHHQ�
W\SLFDO�VLQJOH�IDPLO\�KRXVLQJ�DUHDV�DQG�PRUH�FRQYHQWLRQDO�XUEDQ�
areas

�� XWLOLVH�VRPH�RI�%nVWDG·V�HQYLURQPHQWDO�TXDOLWLHV
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5HDOLVLQJ�WKDW�WKH�HORQJDWHG�VKDSH�RI�%nVWDG�LV�LQWHJUDO�WR�WKH�FLW\�DQG�WKDW�
LW�FDQQRW�FKDQJH�GXH�WR�WRSRJUDSKLFDO�IDFWRUV��RQH�DOVR�UHDOLVHV�WKDW�VXFK�D�
GUDZQ�RXW�FLW\VFDSH�QHHGV�D�IDLUO\�VWURQJ�OLQN�FRQQHFWLQJ�LW�DOO�WRJHWKHU�DQG�
DOVR�JLYLQJ�%nVWDG�DQ�LGHQWLI\LQJ�HOHPHQW��3DUWLFXODUO\��WKHUH�LV�D�QHHG�IRU�
FOHDU�YLVXDO�LQGLFDWLRQV�RI�ZKHUH�WKLQJV�KDSSHQ��7R�FUHDWH�D�FRKHUHQW�VWUHHW�
VSDFH�LQ�%nVWDG�LV�XQIRUWXQDWHO\�QRW�VR�HDV\��ZLWK�WKH�YDU\LQJ�ZLGWK�RI�WKH�
VWUHHW�VSDFH��EXW�DOPRVW�QR�VSDFH�ZKHUH�WR�SODFH�DGGLWLRQDO�EXLOGLQJV�

7R�VROYH�WKLV��WUHHV�DUH�SODQWHG�DORQJ�WKH�HQWLUH�VWUHWFK�RI�.|SPDQVJDWDQ�DQG�
+DOODQGVYlJHQ��7KLV�ERWK�UHGXFHV�VSHHGV��E\�WLJKWHQLQJ�XS�WKH�VWUHHW�VSDFH��
DQG�DOVR�FUHDWHV�D�FRKHUHQW�YLVXDO�DSSHDUDQFH��7KH�RUGHUHG�VWUXFWXUH�RI�WKH�
WUHHV�KHOSV�FUHDWH�D�IHHOLQJ�RI�EHLQJ�LQ�D�FLW\��PRUH�WKDQ�LQ�D�FRXQWU\�YLOODJH�

$�VSHFLHV�RI�WUHH�LV�VHOHFWHG�DV�WKH�EDVH�LGHQWLI\LQJ�IDFWRU��LQ�WKLV�SURSRVDO�
DOGHU��$OQXV�JOXWLQRVD��KDV�EHHQ�FKRVHQ��7R�KLJKOLJKW�SRLQWV�RI�SDUWLFXODU�
LPSRUWDQFH��VXFK�DV�HQWU\�SRLQWV�RU�DFWLYLW\�IRFDO�SRLQWV��D�GLIIHULQJ�VSHFLHV�
�3ODWDQXV�[�DFHULIROLD��LV�XVHG���
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.g30$16*$7$1�(175<�=21(

ENTRY
7KH�HQWU\�WR�%nVWDG�LV�FXUUHQWO\�VRPHZKDW�
YDJXH��%\�SODQWLQJ�SODQH�WUHHV�MXVW�DW�WKH�HGJH�
RI�WKH�URDG��WKH�VWUHHW�VSDFH�EHFRPHV�WLJKW�DQG�
ordered, signalling the shift from the random 
ODQGVFDSH�RI�WKH�FRXQWU\VLGH�LQWR�DQ�XUEDQ�
VSDFH�

2 . 2  E N T E R I N G   B Å S T A D
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.g30$16*$7$1�,1�%(7:((1�=21(

CONTINUATION
7KH�FRQWLQXHG�XVH�RI�WUHHV�DORQJ�WKH�VWUHWFK�
DIWHU�WKH�HQWU\�]RQH�HQIRUFHV�WKH�DSSHDUDQFH�RI�
FLW\�ZLWK�LWV�RUGHUG�VWUXFWXUH��DQG�DOVR�NHHSV�
speeds down.

2 . 2  E N T E R I N G   B Å S T A D
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.g30$16*$7$1��9,//$�=21(

BÅSTAD AS A WHOLE
7KH�DOGHU�LV�FKRVHQ�EHFDXVH�RI�LWV�UDWKHU�
QDUURZ�KDELW��VR�DV�WR�QRW�WR�LPSHGH�WUDIÀF�RU�
SHGHVWULDQV��:KHQHYHU�WKHUH�LV�D�VLGH�VWUHHW��DQ�
H[WUD�ODUJH�VSDFH�LV�RSHQHG�XS��WR�KLJKOLJKW�WKH�
VWUHHWV�H[LVWHQFH��:KHQHYHU�SRVVLEOH��EXLOGLQJV�
DUH�SODFHG�DV�FORVH�WR�WKH�VWUHHW�DV�SRVVLEOH��WR�
FRPSOHPHQW�WKH�WUHHV�

2 . 2  E N T E R I N G   B Å S T A D
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.g30$16*$7$1��/2:(5�&(17(5�=21(

CENTRE
)RU�LPSRUWDQW�SDUWV�RI�%nVWDG��SDUWLFXODUO\�
WKH�ORZHU�FHQWUH��WKH�SODQH�WUHHV�PDNH�D�
UHWXUQ��%\�WKHLU�ODUJHU��DQG�PRUH�GLVWLQFWLYH�
KDELW��FRPSDUHG�WR�WKH�DOGHUV��WKH\�HPSKDVLVH�
WKH�FHQWUH��DQG�PDNHV�LW�HDVLHU�WR�UHDOLVH�LWV�
ORFDWLRQ�

2 . 2  E N T E R I N G   B Å S T A D
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7KH�PDLQ�FRPSRQHQW�RI�WKH�QHZ�FHQWUH�VWUXFWXUH�LV�WKH�PDLQO\�QRUWKZHVWHUQ�
southeastern axis that passes from the harbour area, through the former 
VFKRRO�DUHD��LQWHJUDWHV�ZLWK�WKH�ORZHU�FHQWUH�VTXDUH��FRQWLQXHV�DORQJ�WKH�
QRUWKHUQ�HGJH�RI�WKH�IRRWEDOO�ÀHOGV�DQG�HQGV�ZKHUH�WKH�QHZ�VFKRRO�FRPSOH[�
LV�EXLOW��SUHYLRXVO\�WKH�VLWH�RI�WKH�HDVWHUQPRVW�IRRWEDOO�ÀHOG��,W�FRPSULVHV�
PRVWO\�SHGHVWULDQ�DUHDV��WKRXJK�SDUWV�RI�LW�LV�DOVR�DYDLODEOH�IRU�OLPLWHG�
YHKLFXODU�WUDIÀF��,W�FUHDWHV�D�FRPSOHPHQWLQJ�SDWK�WR�.|SPDQVJDWDQ�DQG�
OLQNV�WKH�KDUERXU�DUHD�WR�WKH�ORZHU�FHQWUH�VTXDUH��ZKLOH�VLPXOWDQHRXVO\�DOVR�
FUHDWLQJ�VHYHUDO�PXOWL�IDPLO\�GZHOOLQJV��VRPHWKLQJ�WKDW�KDV�SUHYLRXVO\�EHHQ�
ODFNLQJ�LQ�%nVWDG�

)XUWKHU��LW�LQFUHDVHV�WKH�SUHVHQFH�RI�WKH�ORZHU�FLW\�FHQWUH��E\�UDLVLQJ�DYHUDJH�
EXLOGLQJ�KHLJKW��UHGHVLJQLQJ�WKH�VTXDUH�IRU�HDVLHU�VSDWLDO�XQGHUVWDQGLQJ�DQG�
IRU�LQWHJUDWLQJ�LW�ZLWK�WKH�QHZ�D[LV��ZKLOH�DW�VDPH�WLPH�HQVXULQJ�WKDW�FXUUHQW�
IXQFWLRQV�DQG�TXDOLWLHV�GRHV�QRW�JHW�ORVW�

7KLV�SURSRVDO�DOVR�UHLQIRUFHV�WKH�VLGH�VWUHHWV�E\�FUHDWLQJ�QHZ�IRFDO�SRLQWV�
DZD\�IURP�.|SPDQVJDWDQ��VXFK�DV�WKH�QHZ�VFKRRO�DQG�WKH�EHDFK�SURPHQDGH��
,W�DOVR�XWLOLVHV�VRPH�RI�WKH�HQYLURQPHQWDO�TXDOLWLHV�RI�%nVWDG��VXFK�DV�
gUHElFNHQ�DQG�WKH�EHDFK�DUHD�ZLWK�LWV�GLVWLQFWLYH�SLQH�IRUHVW�



��

3('(675,$1�675((7
$FWLQJ�DV�D�FRXQWHUZHLJKW�WR�.|SPDQVJDWDQ��WKLV�LV�D�VWUHHW�WKDW�LV�PRVWO\�
H[FOXVLYHO\�DFFHVVLEOH�WR�SHGHVWULDQV��ZLWK�FHUWDLQ�SDUWV�DOVR�DYDLODEOH�WR�
YHKLFXODU�WUDIÀF�EXW�VWLOO�VKDUHG�ZLWK�SHGHVWULDQV��7KH�FHQWUDO�OLQH�RI�WUHHV�
GLYLGHV�WKH�H[FOXVLYHO\�SHGHVWULDQ�SDUW�IURP�WKH�VKDUHG�VSDFH�

URBAN SUBURBIA WITH MINI GARDENS
6LQJOH�IDPLO\�KRXVLQJ��ZLWK�TXDGUXSOHV�RI�LQGLYLGXDO�EXLOGLQJV�MRLQHG�VLGH�E\�
VLGH��*DSV�EHWZHHQ�TXDGUXSOHV�DOORZ�IRU�SHUPHDELOLW\�DQG�VRPHZKDW�PDWFKHV�
H[LVWLQJ�GHWDFKHG�VLQJOH�IDPLO\�KRXVLQJ��(YHU\�KRXVH�KDV�D�VPDOO�JDUGHQ�
IDFLQJ�WKH�ZHWODQG��VHH�EHORZ��

%($&+�3520(1$'(
$�VKDUHG�VSDFH�IRU�ERWK�SHGHVWULDQV�DQG�YHKLFXODU�WUDIÀF��ZLWK�VWUXFWXUHG�
SDWKZD\V�OHDGLQJ�RXW�WR�WKH�DFWXDO�EHDFK��7KLV�LV�WR�KLJKOLJKW�ERWK�WKH�
TXDOLWLHV�RI�WKH�VWUHWFK�RI�SLQH�IRUHVW�WKDW�OLQHV�WKH�EHDFK�DQG�WKH�EHDFK�LWVHOI�
ZKLFK�LV�VRPHZKDW�RYHUORRNHG�LQ�WKH�VWUXFWXUH�RI�FHQWUDO�EnVWDG�WRGD\��

&(175$/�648$5(�:,7+�3527(&7('�63$&(6
$�PRUH�FRKHUHQW�GHVLJQ�RI�WKH�VTXDUH�HQDEOHV�HDVLHU�RULHQWDWLRQ�DQG�D�PRUH�
SOHDVDQW�YLVXDO�DSSHDUDQFH��7KH�ORQJ�VWDLUV�GLYLGHV�WKH�VTXDUH�LQ�WZR��ZKLOH�
DOVR�SURYLGLQJ�VHDWLQJ�IDFLQJ�WKH�VXQ��%XLOGLQJV�RQ�WKH�HGJHV�DUH�UDLVHG��ZLWK�
H[WHQGHG�ZHDWKHU�SURWHFWLRQ�DORQJ�WKHLU�IDFDGHV�

URBAN VILLAGE
$Q�LQWHUIDFH�EHWZHHQ�PRUH�W\SLFDO�XUEDQ�PXOWL�IDPLO\�GZHOOLQJV�DQG�VLQJOH�
IDPLO\�GHWDFKHG�KRPHV��:KLOH�UHVSHFWLQJ�WKH�TXDOLWLHV�RI�XUEDQ�KRXVLQJ�
GHVLJQ�DQG�LWV�DGYDQWDJHV�DOVR�DLPV�WR�EOHQG�WKHP�ZLWK�VHOHFWHG�TXDOLWLHV�RI�
WKH�W\SLFDO�VHSDUDWH�KRXVLQJ�DUHD�

6758&785('�675((7�3/$17,1*6
7UHHV�DUH�SODQWHG�DFFRUGLQJ�WR�FHUWDLQ�FULWHULD��ERWK�WR�WLJKWHQ�XS�WKH�VWUHHW�
VSDFH�DQG�WKHUHE\�UHGXFLQJ�VSHHG��EXW�DOVR�WR�FUHDWH�D�PRUH�KRPRJHQRXV�
H[SHULHQFH�RI�WKH�VWUHHW��LQVWHDG�RI�WKH�FXUUHQWO\�ZLOGO\�ÁXFWXDWLQJ�GLVWDQFHV�
EHWZHHQ�IDFDGHV�

TRAFFIC SQUARES
,Q�FHUWDLQ�VSDFHV��ZKHUH�WKH�SHGHVWULDQ�VWUHHW�PHQWLRQHG�DERYH�PHHWV�
YHKLFXODU�WUDQVLW�VWUHHWV��DUHDV�ZKHUH�WUDIÀF�DQG�SHGHVWULDQV�PRYH�IUHHO\�EXW�
RQ�HTXDO�EDVLV��DUH�FUHDWHG��/LPLWV�EHWZHHQ�WKHVH�DUHDV�DQG�QRUPDO�VWUHHWV�DUH�
LQWHQWLRQDOO\�VRPHZKDW�ÁRDWLQJ�

WETLAND
:LWK�ÀQDQFLDO�VXSSRUW�IURP�WKH�(8��D�SDUW�RI�WKH�FRXUVH�RI�gUHElFNHQ�FDQ�EH�
turned into a meandering waterway, through a wetland, while simultaneously 
IUHHLQJ�XS�VSDFH�IRU�GHYHORSPHQWV�DORQJ�7XOSDQYlJHQ��RQ�WKH�QRUWKHUQ�HGJH�
RI�WKH�WZR�ZHVWHUQPRVW�IRRWEDOO�ÀHOGV��7KH�ZHWODQG�LV�DOVR�XVHIXO�DV�D�VWXG\�
DUHD�IRU�VFKRRO�NLGV��VLQFH�LW�LV�FORVH�WR�WKH�QHZ�ORFDWLRQ�RI�WKH�VFKRROV�

2 . 3  C E N T R E   S T R U C T U R E
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N

1:2500
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CURRENT CONDITIONS IN CENTRAL BÅSTAD

2 . 3  C E N T R E   S T R U C T U R E

7KLV�VSUHDG�VKRZV�D�WRSRJUDSKLFDOO\�DFFXUDWH�VWUXFWXUDO�PRGHO�RI�%nVWDG�ZLWK�D�
GHWDLOHG�HVWLPDWLRQ�RI�EXLOGLQJ�KHLJKWV��ERWK�LQ�LW·V�FXUUHQW�FRQGLWLRQV��DQG�ZKDW�LW�
ZRXOG�ORRN�OLNH�DFFRUGLQJ�WR�WKH�SURSRVDO��IURP�D�PRUH�WHFKQLFDO�YLHZSRLQW��)RU�
PRUH�LOOXVWUDWLYH�LPDJHV��VHH�SDJHV�������������������DQG����
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352326$/�)25�1(:�&(175(�6758&785(
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1

2

3
4 5

1. 2.
6HFWLRQ�RI�WKH�QHZ�D[LV��IURP�QRUWKZHVW�WR�VRXWKHDVW��LQ�UHG��.|SPDQVJDWDQ�LQ�
JUD\��IRU�UHIHUHQFH��

Harbour area 8UEDQ�YLOODJH Köpmansgatan

2 . 3  C E N T R E   S T R U C T U R E
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3. 4. 5.

7R�FRXQWHU�WKH�VWUHWFKHG�RXW�IHHOLQJ�LQ�WKH�ORZHU�FHQWUH�RI�%nVWDG��D�FRXQWHU�
FURVVLQJ�D[LV�LV�FUHDWHG�ZKLFK�WLHV�WR�WKH�KDUERXU�DUHD�RQ�RQH�HQG�DQG�WKH�QHZ�
VFKRRO�DUHD�RQ�WKH�RWKHU�KDQG��,W�LV�IRU�WKH�PRVW�SDUW�DQ�H[FOXVLYHO\�SHGHVWULDQ�
VWUHHW��EXW�ZKLFK�KDV�D�SRUWLRQ�RI�LW�ZKHUH�YHKLFXODU�WUDIÀF�LV�DOORZHG��WKRXJK�
WKDW�SRUWLRQ�LV�HTXDOO\�DYDLODEOH�IRU�SHGHVWULDQV��,W�LV�OHVV�SHGHVWULDQ�LQ�QDWXUH�
ZKHQ�UHDFKLQJ�SDVW�WKH�VTXDUH�DQG�LQWR�WKH�µXUEDQ�VXEXUELDµ�ZKHUH�WKH�
ODUJHVW�SRUWLRQ�RI�WKH�VWUHHW�LV�IRU�YHKLFXODU�WUDIÀF��,W�KDV�LWV�PLGSRLQW�LQ�WKH�
ORZHU�FHQWUH�VTXDUH�DQG�WKHUH�DUH�LQGLFDWLRQV�RI�LWV�URXWH�WKURXJK�WKH�VTXDUH��
LPSURYLQJ�QDYLJDWLRQ�IRU�YLVLWRUV�

/RZHU�FLW\�FHQWUH Urban suburbia 1HZ�VFKRRO�DUHD

2 . 3  C E N T R E   S T R U C T U R E
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3UHVHQW�FRQGLWLRQV�LQ�%nVWDG��ZLWK�ODUJH�EXLOGLQJV�LQ�WKH�
ORZHU�FHQWUH��VXUURXQGHG�E\�VLQJOH�IDPLO\�KRXVHV�

3DUWV�RI�WKH�ODUJHU�EXLOGLQJV�FORVH�WR�WKH�SXEOLF�VTXDUH�DUH�
UHSODFHG�E\�RQHV�WKDW�RFFXS\�OHVV�JURXQG�VSDFH��EXW�WKDW�
DUH�WDOOHU��7KH\�DOVR�DOORZ�D�ODUJHU�GHJUHH�RI�PRYHPHQW�LQ�
between the buildings.

1 2

2 . 3  C E N T R E   S T R U C T U R E
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7KH�DUHD�DURXQG�WKH�SXEOLF�VTXDUH�JHWV�IXUWKHU�EURNHQ�XS�
DQG�WKH�VFKRRO�EXLOGLQJV��H[FHSW�WKH�ORZHVW�JUDGHV�DUH�
PRYHG�WR�WKH�VRXWKHDVW��FORVH�WR�WKH�VSRUWV�IDFLOLWLHV�WKHUH��
7KLV�DOORZV�WKH�QHZ�SHGHVWULDQ�D[LV�WR�UHDFK�IXUWKHU�GRZQ�

towards the sea.

7KH�WUDQVIRUPDWLRQ�RI�FHQWUDO�%nVWDG�LV�FRPSOHWH��ZLWK�
DOO�VFKRRO�EXLOGLQJV��LQFOXGLQJ�WKH�J\P�KDOO��PRYHG�WR�
LWV�QHZ�ORFDWLRQ�LQ�WKH�VRXWKHDVW��$�QHZ�SHGHVWULDQ�VWUHHW�
OLQNV�WKH�KDUERXU�DUHD�ZLWK�WKH�UHGHVLJQHG�FHQWUH�DQG�

SXEOLF�VTXDUH�

3 4
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7KH�KDUERXU�DUHD�LV�FXUUHQWO\�RQH�RI�%nVWDGV�PDLQ�DWWUDFWLRQ�GXULQJ�
VXPPHUWLPH�EXW�DFWLYLW\�VWRSV�VKRUW�RI�ZKHUH�WKH�VWUHWFK�RI�SLQH�WUHHV�VWDUWV��
+HUH��WKH�EHDFK�ZDON�WXUQV�LQWR�D�YHU\�LQIRUPDO�JUDYHO�VWUHHW�ZKLFK�LV�WKHQ�
EORFNHG�RII�ZLWK�UHJXODU�LQWHUYDOV��%\�WUDQVIRUPLQJ�LW�LQWR�D�IRUPDOLVHG�
EHDFK�SURPHQDGH��WHUPLQDWLQJ�LQ�WKH�ODUJHU�ZRRGHG�DUHD�VRXWK�RI�gUHVM|Q��
RQH�FUHDWHV�D�PRUH�QDWXUDO�SDWWHUQ�RI�PRYHPHQW�DORQJ�WKH�VLGH�VWUHHWV�WR�
.|SPDQVJDWDQ��LQVWHDG�RI�WKH�FXUUHQW�GHDG�HQGV��7KLV�ZRXOG�DOVR�LQFUHDVH�
DFWLYLW\�VRPHZKDW�RQ�WKRVH�VDPH�VWUHHWV��DQG�WKHUHE\�UDLVLQJ�DZDUHQHVV�RI�
WKH�EHDFK�DUHD��ZKLFK�LV�FXUUHQWO\�VRPHZKDW�XQGHUXVHG�



64
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7KH�EHDFK�SURPHQDGH�LV�HTXDOO\�DFFHVVLEOH�WR�ERWK�SHGHVWULDQV��F\FOLVWV�DQG�YHKLFXODU�WUDIÀF��
:LWK�FHUWDLQ�LQWHUYDOV��WKH�SURPHQDGH�H[WHQGV�RXWZDUGV�RQWR�WKH�DFWXDO�EHDFK�DQG�WKHUHE\�
FUHDWLQJ�ERWK�RXWORRNV�DQG�DQ�HDV\�DFFHVV�WR�WKH�ZDWHU�
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7KH�SURSRVDO�IRU�WKH�ORZHU�FHQWUH�VTXDUH�DLPV�WR�FUHDWH�D�YLVXDOO\�SOHDVDQW�
DQG�HDVLO\�QDYLJDEOH�SXEOLF�VSDFH�LQ�WKH�ORZHU�FHQWUH��%\�LPSOHPHQWLQJ�
ODUJHU�EXLOGLQJV�DURXQG�LW��LWV�SUHVHQFH�EHFRPHV�HDVLO\�UHFRJQLVHG�ZKHQ�
SDVVLQJ�E\�RQ�.|SPDQVJDWDQ��7KHLU�SODFHPHQW�DQG�JURXQG�VL]H�PDNH�WKH�
VXUURXQGLQJV�RI�WKH�VTXDUH�PRUH�SHUPHDEOH�WKDQ�FXUUHQW�VLWXDWLRQ�DQG�DOVR�
RSHQV�XS�WR�PDLQWDLQ�WKH�FRQQHFWLRQ�WR�WKH�ODQGVFDSH�VXUURXQGLQJ�%nVWDG�

+RZHYHU��WKH�QHZ�GHVLJQ�RI�WKH�VTXDUH�DOVR�IXQFWLRQV�HTXDOO\�ZHOO�ZLWK�
FXUUHQW�EXLOW�VWUXFWXUHV��JLYHQ�PLQRU�PRGLÀFDWLRQV��DQG�LW�LV�GHVLJQHG�WR�EH�
HDVLO\�DGDSWDEOH�WR�SURSRVHG�IXWXUH�FKDQJHV��:LWKLQ�WKH�VTXDUH�LWVHOI��WKH�
PDLQ�SRLQW�LV�LWV�GLYLVLRQ�LQ�WZR�ODUJHU�SDUWV��RQH�ZKLFK�LV�PRUH�RI�WUDQVLW�
SDUW��ZKLOH�WKH�RWKHU�SDUW�LV�IRU�WKH�PRUH�VWDWLRQDU\�XVHV�LQ�SXEOLF�OLIH��7KH�
DFWXDO�GLYLVLRQ�EHWZHHQ�WKHVH�WZR�SDUWV�LV�ERWK�D�VSRW�IRU�WHPSRUDU\�UHVW�DQG�
D�WUDQVLW�]RQH��LQWHUIDFLQJ�WKH�WZR�SDUWV�



��

7KH�VWDLUV�LQ�WKH�PLGGOH�DUH�KDYH�VHYHUDO�VHFWLRQV��ZLWK�GLIIHUHQW�VWHS�KHLJKWV��
FRYHULQJ�D�WRWDO�KHLJKW�GLIIHUHQFH�RI�����PHWHUV��7KH�ODUJHU�VWHSV�DUH�LQWHQGHG�DV�
WHPSRUDU\�VHDWLQJ�DQG�DUH�SRVLWLRQHG�VR�WKDW�WKH\�JLYH�D�JRRG�YLHZ�RI�WKH�VTXDUH��
ZKLOH�WKH�VPDOOHU�VWHSV�DUH�IRU�PRYLQJ�EHWZHHQ�WKH�ORZHU�DQG�KLJKHU�SDUW�RI�WKH�
VTXDUH��6HFWLRQV�DUH�GLYLGHG�RII�IURP�HDFK�RWKHU�E\�YLQHV�RI�LY\�ÁRZLQJ�GRZQ�
OLNH�ZDWHU��IURP�DURXQG�WUHHV��GRZQ�RQ�WKH�ORZHU�VSDFH�EHORZ�

7KH�ODUJHU�JURXQG�IHDWXUHV�RQ�WKH�ORZHU�VSDFH�LQGLFDWH�D�VWDWLRQDU\�SUHVHQFH��
VRPHZKHUH�WR�VWDQG�RU�VLW�ZKLOH�WKH�VPDOOHU�IHDWXUHV�RQ�WKH�XSSHU�VSDFH��ZKLFK�
FRPSULVHV�D�SDUW�RI�WKH�SHGHVWULDQ�D[LV��LQGLFDWH�D�KHLJKWHQHG�SXOVH��IURP�WKH�
PRYHPHQW�WKDW�WDNHV�SODFH�WKHUH��7KLV�IHHOLQJ�RI�PRYHPHQW�LV�VWUHQJWKHQHG�E\�
WKH�FLUFXODU�IHDWXUHV�H[WHQGLQJ�RXWZDUGV�IURP�WKH�FHQWUDO�SODQH�WUHH�

7KUHH�VPDOOHU�IHDWXUHV�VWDQG�RXW�LQ�WKH�VSDWLDO�GLVWULEXWLRQ�RI�WKH�VTXDUH��2QH�LV�
WKH�SDUNLQJ�IRU�GLVDEOHG�SHRSOH��UHORFDWHG�FORVH�WR�.|SPDQVJDWDQ��ZKHUH�LW�GRHV�
QRW�LQWHUIHUH�ZLWK�WKH�RWKHU�IXQFWLRQV�RI�WKH�VTXDUH��7KH�VHFRQG�LV�WKH�SODQWHG�
DUHD�LQ�WKH�PLGGOH�RI�VTXDUH��MXVW�EHORZ�WKH�VWDLUV��ZKLFK�VOLJKWO\�FRQFHDOV�D�
VPDOO�VSDFH�IRU�UHVW�RU�FRQWHPSODWLRQ��7KH�ODVW�RQH�DUH�WKH�ELNH�VWDQGV�LQ�IURQW�
RI�WKH�.RPYX[�EXLOGLQJ��KLJKOLJKWHG�E\�SHUHQQLDO�JUDVVHV��DQG�ZLWK�FKHUU\�WUHHV�
DFFHQWLQJ�WKH�HQWUDQFH�WR�WKH�EXLOGLQJ�

7KH�SODQH�WUHHV�RQ�ERWK�VLGHV�RI�.|SPDQVJDWDQ��OHDGLQJ�XS�WR�WKH�VWUHHW�LQGLFDWH�
WKH�SUHVHQFH�RI�WKH�ORZHU�FHQWUH��EHIRUH�DFWXDOO\�UHDFKLQJ�LW��7KH�SODQH�WUHH�LQ�WKH�
VRXWKHDVWHUQ�FRUQHU�RI�WKH�VTXDUH��ZKLFK�LV�DOVR�WKH�PLGSRLQW�RI�WKH�SHGHVWULDQ�
D[LV��DOVR�OLQHG�E\�SODQH�WUHHV��DFWV�EDODQFHV�WKH�URZ�RI�FKHUULHV�DORQJ�WKH�VWDLUV�
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1:400

+8m

+8m

+9,5m

+9,5m

supermarket and offices

existing building

stores, restaurants, residential 
quarters and other services

high school (existing)

komvux etc (existing)

stores and residential
quarters

stores and residential
quarters
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7KH�XUEDQ�YLOODJH�DFWV�DV�DQ�LQWHUIDFH�EHWZHHQ�WKH�DOUHDG\�H[LVWLQJ�VLQJOH�
IDPLO\�KRXVH�DUHDV�DQG�WKH�SURSRVHG�QHZ�VWUXFWXUHV�ZLWK�KLJKHU�EXLOGLQJV�
DOLJQHG�PXFK�WLJKWHU�WR�WKH�VWUHHW�URXWHV��WKDW�FRXOG�EH�FDOOHG�PRUH�XUEDQ��,W�
LV�ODUJH�HQRXJK�WR�EH�FRQVLGHUHG�DV�D�D�W\SRORJ\�RI�LWV�RZQ�ZLWKLQ�WKH�XUEDQ�
VWUXFWXUH��EXW�VPDOO�HQRXJK�DV�WR�QRW�DQRQ\PLVH�WKH�LQKDELWDQWV�WR�HDFK�RWKHU��
,W�LV�D�VWHS�LQ�WKH�GHQVLW\�JUDGLHQW��EXW�QRW�RQO\�LV�WKLV�LQWHUIDFH�MXVW�WKH�VKDSH�
DQG�VL]H�RI�WKH�LQGLYLGXDO�EXLOGLQJV��EXW�LW�LV�DOVR�D�PHQWDO�LQWHUIDFH�EHWZHHQ�
WZR�ZD\V�RI�OLYLQJ��%\�IXVLQJ�WKHVH�WZR�GLVWLQFW�W\SRORJLHV��LW�DWWHPSWV�WR�
H[WUDFW�XVHIXO�SRUWLRQV�RI�HDFK�W\SRORJ\��,W�LV�DOVR�D�ZD\�WR�IXUWKHU�PHHWLQJV�
EHWZHHQ�SHRSOH��WKRXJK�WKH\�PLJKW�EH�IURP�GLIIHUHQW�VRFLDO�FODVVHV��GLIIHU�
LQ�DJH�RU�KDYH�RWKHU�GLVWLQJXLVKLQJ�DWWULEXWHV��,W�LV�DQ�DWWHPSW�WR�FUHDWH�D�
FRPPXQLW\�ZKHUH�SHRSOH�FDQ�PHHW��UHJDUGOHVV�RI�WKHVH�IDFWRUV��EXW�DOVR�KDYH�
WKH�SRVVLELOLW\�WR�UHWUDFW�WR�RQH·V�RZQ�SULYDWH�VSDFH��IRU�WKRVH�ZKR�YDOXH�LW��,W�
LV��LQ�RWKHU�ZRUGV��D�PL[�RI�FRPPXQDOLW\�DQG�LQGLYLGXDOLW\�
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INSIDE
(YHU\�KRXVH�KDV�HTXDO�DFFHVV�WR�WKH�ZKROH�
\DUG��H[FHSW�IRU�WKH�VPDOO�SULYDWH�JDUGHQV�
�DSSUR[LPDWHO\����P���RI�WKH�VLQJOH�IDPLO\�
KRXVHV��ZKLFK�DUH�GLYLGHG�RII�E\��D�UHFHVV��RU�
GLWFK��RI�VWRQH�EORFNV�DQG�JUDYHO��7KH�\DUG�
HQFRXUDJHV�PHHWLQJV�EHWZHHQ�PXOWLSOH�IDPLO\�
DQG�VLQJOH�IDPLO\�UHVLGHQFLHV�LQ�WKH�FRPPRQ�
DUHD�LQ�WKH�PLGGOH��ZKLOH�DOVR�NHHSLQJ�WKH�
gardens of the single family houses separated 
IURP�WKH�FRPPRQ�DUHD�

OUTSIDE
7KH�RXWVLGH�RI�WKH�XUEDQ�YLOODJH�SUHVHQWV�D�
FRKHUHQW�IDFH�WR�WKH�RXWVLGH�ZRUOG��$OWKRXJK�
LQGLYLGXDO�KRXVH�GRHV�QRW�QHFHVVDULO\�ORRN�WKH�
VDPH��WKH\�KDYH�D�FRPPRQ�GHQRPLQDWRU�WKDW�
WLHV�WKHP�WRJHWKHU��VXFK�DV�VL]H��VKDSH�RU�KRZ�
HQWUDQFHV�DUH�RULHQWHG�DQG�SDUWLFXODUO\�KRZ�WKH�
IDFDGHV�DUH�VWDQGLQJ�ULJKW�RQ�WKH�HGJH�RI�WKH�
VWUHHW��+RZHYHU��WKH�ODUJH�LQWHUQDO�GLIIHUHQFH�DUH�
the smaller buildings on the eastern side, mostly 
single family townhouses, while the buildings 
IDFH�WKH�SHGHVWULDQ�VWUHHW�DUH�ODUJHU�PXOWL�IDPLO\�
dwellings.
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ANALYSES
�� 7KH�ORZHU�FHQWUH�LV�WKH�]RQH�W\SRORJ\�WKDW�PRVW�ODFNV�D�GHÀQLQJ�

FKDUDFWHU�
�� $FWLYLW\�LQ�%nVWDG�PDLQO\�WDNHV�SODFH�DORQJ�.|SPDQVJDWDQ�ZKLFK�

FXUUHQWO\�GRHV�QRW�KDYH�D�YHU\�SOHDVDQW�VWUHHW�VSDFH�
�� %nVWDG�LV�PRVWO\�VLQJOH�IDPLO\�GHWDFKHG�KRPHV��DQG�KDYH�OLWWOH�RIIHU�IRU�

those desiring another residential option.
�� )HZ�RI�WKH�HQYLURQPHQWDO�TXDOLWLHV�DUH�WDNHQ�DGYDQWDJH�RI�LW�
�� 7KH�ORZHU�FHQWUH�KDV�XQIRFXVHG�GHVLJQ��LV�QRW�HDVLO\�RYHUYLHZHG�DQG�

GRHVQ·W�DQQRXQFH�LW�SUHVHQFH�LQ�ZLWKLQ�WKH�%nVWDG�XUEDQ�VSDFH�

STATEMENTS
�� %nVWDG�QHHGV�DQ�FRXQWHU�FURVVLQJ�D[LV�WR�.|SPDQVJDWDQ
�� %nVWDG�QHHGV�D�ORZHU�FHQWUH�ZLWK�D�VWURQJHU�SUHVHQFH�
�� %nVWDG�QHHGV�D�ODUJHU�YDULHW\�ZKHQ�LW�FRPHV�WR�UHVLGHQWLDO�RSWLRQV�
�� .|SPDQVJDWDQ�QHHGV�D�PRUH�FRKHUHQW�DSSHDUDQFH�
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PROPOSAL
�� %\�PRYLQJ�WKH�VFKRRO�DUHD��RU�SDUWV�RI�LW���VXEVWDQWLDO�DPRXQWV�RI�JURXQG�

VSDFH�LV�IUHHG�XS�IRU�HVWDEOLVKLQJ�D�QHZ�FRUULGRU�D[LV�OLQNLQJ�WKH�ORZHU�
FHQWUH�DQG�KDUERXU�DUHD��WKH�ODWWHU�IRUPLQJ�WKH�QRUWKZHVWHUQ�HQGSRLQW�RI�
WKH�FRUULGRU��,Q�WKH�RWKHU�HQG�RI�WKH�SURSRVHG�FRUULGRU��D�QHZ�VFKRRO�DUHD�
LV�FUHDWHG�ZKLFK�DOVR�EHFRPHV�WKH�VRXWKHDVWHUQ�HQGSRLQW��

�� $ORQJ�WKLV�FRUULGRU��ZKHUH�LW�PHHWV�WKH�H[LVWLQJ�VLQJOH�IDPLO\�KRXVH�DUHDV��
D�QHZ�EXLOGLQJ�W\SRORJ\�FDOOHG�XUEDQ�YLOODJH�DFWV�DV�WKH�LQWHUIDFH�EHWZHHQ�
a more traditional urban typology and the suburbian typology.

�� 7KH�ORZHU�FHQWUH�LV�UHGHVLJQHG�ZLWK�D�KLJKHU�DYHUDJH�EXLOGLQJ�KHLJKW��
WR�KLJKOLJKW�LWV�SUHVHQFH�ZLWKLQ�WKH�XUEDQ�VWUXFWXUH��LQWHJUDWHV�WKH�
DIRUHPHQWLRQHG�FRUULGRU�D[LV��DQG�WKH�SXEOLF�VTXDUH�JHWV�D�FRPSOHWHO\�
QHZ�ORRN��

�� 7KH�EHDFK�SURPHQDGH�LV�DOVR�LPSURYHG�WR�LQFUHDVH�LWV�DWWUDFWLYHQHVV�DQG�
to enable a more natural street grid in this part of Båstad.


