J L wedish University of Agricultural Sciences

SLU

aculty of Landscape Planning, Horticulture and Agricultural Science

Department of Landscape Architecture

Ideas and Tradition behind Chinese and

Western Landscape Design

- similarities and differences

Junying Pang

Degree projet in landscape planning, 30 hp
Masterprogramme Urban Landscape Dynamics
Independent project at the LTJ Faculty, SLU
Alnarp 2012



Idéer och tradition bakom kinesisk och vasterlandsk landskapsdesign

Junying Pang

Supervisor: Kenneth Olwig, SLU, Department of Landscape Architecture , ,
Assistant Supervisor: Anna Jakobsson, SLU, Department of Landscape Architecture

Examiner: Eva Gustavsson, SLU, Department of Landscape Architecture , ,

Credits: 30 hp

Level: A2E

Course title: Degree Project in the Masterprogramme Urban Landscape Dynamics
Course code: EX0377

Programme/education: Masterprogramme Urban Landscape Dynamics
Subject: Landscape planning

Place of publication: Alnarp

Year of publication: January 2012

Picture cover: http://photo.zhulong.com/proj/detail4350.htm

Series hame: Independent project at the LTJ Faculty, SLU

Online publication: http://stud.epsilon.slu.se

Key Words: ldeas, Tradition, Chinese landscape

’! wedish University of Agricultural Sciences

SLU

aculty of Landscape Planning, Horticulture and Agricultural Science

Department of Landscape Architecture



Forward

This degree projectvas written by the student from the Urban Landscape Dynamics
(ULD) Programmeat Swedish University of Agricultural ScienceSLU). This
programme is a two years master programme, and it relates to planning and designing
of the urban landscap&he leveland deptlof this degree projecs Master Eand the

credit is 30 Ects.

Supervisor of this degree project has been Kenneth Olwig, professothet
Department of_andscapearchitecture assistant supervisor has been Anna Jakobsson,
teacherand researchssistantat the Department ofdndscapearchitecture masteds
thesis coordinator has bed&va Gustavsson, senior lecturerthé Department of
Landscaparchitecture

| want to thank Kenneth Olwig, who held many seminars which are very useful
during the process of finishing this thesis, let me read some related books and articles,
and gave me many good ideas and suggestions during thelwaht to thank Anna
Jakobsspn, who gave me some knowledge and suggestions during the seminars and
the process of revising this thedislso want to thank Eva Gustavsson, who gave me
some suppostto finish the thesis.



Summary

As a historical and culturatonnection, the Chinese traditional landscape not only
reflects the different historical backgrounds of all the successive dynasties, the social
economical vicissitude, architectural techniques, and gardening levels objectively and
veritably, but also reficts the eolution of Chinese point view onature, life and

world. It was characterizedy different types, and these types were divided by

di fferent ownersod identities or different

The Renaissangeeriod of Western landscaplesignwascharaterized bythe formal
landscapegardenwhich had the character of symmetric axis or formal layout of
architecture. It often used sculpture with the materials of marble or moorstone, and
orderliness flowers and the lines of tre€his style was charactetis of the Italian
Renaissance landscapke French formalgarden, but thé&nglish landscapgarden
departed from this style

Due to different social, economical, and cultural developaterinditions, there are
important differences between Chinese traditional landscdesign and Western
landscapalesign These differences have been analyaethin the western andhe
Chinese literatureAccording to different writers, there are many different opinions.
The main differace is: Chinese traditional landscapesign emphasized the
understanishg and devedpment of the natural beauty, wheré&festernlandscape
focused onthe refining of the natural elements as abstract sense of order and
formal beauty (Li, 2009).

The English landscapgardenshifted from the regularity of ads expressed in the
formal garden,to the irregularity of nature in the early eighteenth centutyis
thought to have beeinspired by Chinese traditional landscape, which mash in
commonwith Chinese traditional landscapwhich also differed from the formal
landscapes at thjgeriod. These two landscaggles show aall love of nature so they

must have some similarities but should also have some differences. The similarities
were discovered bthose ideas spread from China to England ffichtury, and also

the aesthetic perspective and the way to express emotion by landscape.

Chinese traditional landscape influenced the French, where Confucian virtues were
praised(Siren, 1950) The Englishalso liked Chinese gardens haut order. Swede

which wasin close commercial communication with China, is perhaps the only
country in which the elegant new style took permanent (aeiticoe and Jellicoe,
1975) During the development of modern landsealesign, western landscape style
gradually became popular in Chingéhis thesis is concerned with the interaction
between two very different ways of approachilandscape from an architectural
perspective, and how we today can learn from both appraaches
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1. Introduction

Landscapealesignin different countries in the world expresses tliiierent natioml

culture. Generally speakinthere are eastern and western landscape systems. Chinese
traditional landscape is the representative of eastern landscape, and Italian
Renaissance landscageench formallandscape, ané&nglish landscape gardeme
representativef western landscapeesign It was especially theEnglish landscape
garden which had a strongnfluence on western landscapgiesign generalwas
particularly representative, though the French style has also exerted considerable
influence. The formation of English landscape gden had its own indigenous
development process and reasbat because this kind of landscape, which played
sucha great role in the world landscape histdtrys also worth researching the history

of the Chinese traditional landscapad itsinfluence onwestern landscapeja its
influence particul&hliypwesrotseé yErgl ashtfmAn gl

Chinese traditional landscape aesthetics derived from Taoism which emplthaized
itwasiii nspired by natur eo, dabytuman itldokstke sed on
nat ur eo (. pabeErn.,Due2dtBedimitation of spade heavily populated
Ching Chinese traditional landscapesign showed an appreciationsshalhess in
scenery andan interestin details, whichcould makethe landscape spacgeem
congestedand trivial. French formallandscape was influenced by rationalistic
philosophy, and it advocated art should be higher teagstrialnature which means
artificial beauty is higher tharerrestrial natural beauty. Itemphasized order,
proportion, principal and subdinate. It focused on more dhe whole, rather than
details Siren 1950).Due to the broad space ugeebple can see everythirand this
diminished theartistic conception angave it anobvious artificia character The
English landscape gardeejectedsuch artificial constructions. It emphasized the
keepng of natural form, and the landscape spa@s more whole and grar{@iren
1950). Due to & rejection ofwild nature, itcould be said to derivifom nature but
notto behigher than nature. And becaut&as excessive in its rejection aftificial
constructions, the details wemdugh and the landscape space could abéit
monotonous (Chen, 2009).

The conception of landscape changésng with the development of social history

and human knowledge. It has different contents and applicable scopes in different
histories, and of course in different countries and areas. In China landscape has many
different names according to different atlcteristics,and it includes mansion
landscapegemeterytemple, imperial garden amdany recreational area until the

end of Qing dynasty (1636912). In modern times, the conception of landscape also
includes the city park such green space typeause the influence of western culture

(Li, 2009). And in England and the United States it is often called Garden, Park, or
Landscape. Although the characteristic or scope is different, it has a common feature:
that isat a particular scaleve can useral change natural mountain and water or
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artificial opening up mountain and water, combining with vegetation and buildings, to
create an environment for people seeing, enjoying, walking, resting or living. But
these different characteristics between Chintaditional landscape anWestern
landscape can influence each other. Nowadays, Chinese landscape is gradually
openng to the public according to the ideas frolVesternlandscape design and
Western landscapbas becomemore finaturab i n  p a the irflcbnce from o
Chinese traditional landscapi@. this thesis, the landscape | am going to talk about
meanghelandscape ideahost relating to landscape design

When discussing the relationship between landscape and nature, Kenneth Olwig notes
thatnatureis a complex termit was not beforéhe 17" centurythatthe terms nature
and landscape were commonly used interchangeably with scéhdrly this time
nature was thought of as an invisible God givereative principle which became
manifest in the mat&l world that we seeyut in the 1% century landscape came to
be seen as nature itsglOlwig, 1993). YiFu Tuan also thinks nature has an
exasperatinglyide range of meaning. Natuhas come to be thought of as thangs
and substances that stand twefore man, excluding everything that is nmade
(Tuan, 1971)In this thesis | will be using the term nature to meanwhath is not
manmade and natural landscapesign in this sense, will refer to landscapes that
appear not to have been manmade.

2. Objective

O Todescribe and analyzkesimilarities and differences between tiinese
traditionallandscapelesign ideahndthe Westernlandscapelesign ideal with a
specific focus on the ideals of the English landscape garden.

O

To analyze the tnitations and influence @he Chinese landscapesign ideals in
Western landscastesign

O

Give some suggestis or questions about landscagéating to itsfunction in
future city planningn China

3. Argument

Many people think that Chinese traditional landscape is natural landscape. Especially
some western people think this natural landscape is theurgalichednature.
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Actually it is rot the real nature, but rather artificial natural landscape. Whgnre

might wonder, isChinese traditional landscapalled natural landscapéerhis is
because it is not completebhangé nature by humas) but rather an attempb
improve and develop nature, and make the artificial landscape look like nature. Nature
has its om flaws as perceived byiumars, so Chinese people want to amend such
flaws and create the landscape whichmsst suitableto humars. Compared with
Westernformal landscapedesign this landscape looks much like nature. Wbge

might ask,do Chinese peoellove nature so much? This because of the culture.
Chinese believe and are proud of cosmos harmony and Confucian humanism, so they
see themselves as part of nature, and they wisteverto be against nature but
collaborate with it. And its also becase of thisviewpoint to naturghat theChinese

think nature isa mystery, and this relates to ancient philosophers Taoist orHsstdd
viewpoint, which often seektb emphasize an implied meanimng nature In the
present timesjue to pursuing fast ecomic developmentChinese cities are polluted
heavily, which is also a reason that the Chinese tbg@aturethat they have losto

to such a degreeNowadays, Chinese landscagdesign synergizeswith Western
landscapedesign How to let encourage them successfullysynergize with each
other is a difficult project. We should leatineir culturesand limitations, and then

work out it for the future city planning.

4. Method

The main methodisedto write this thesidias been through the study aedlection

upon the literature on Western and Chinese landscape dekigvealsostudied and
analyzed and compared visual representations of the two design tradition. | also drew
upon knowledge from the study coursek.often joined seminars held by my
supervisor and discussed the readings with other students and teachers, which also
provideda methodor gaininginspiration

5. Chinese traditional landscape

Chinese traditional landscape normally means the landscape construction activities
and relatedrepresentative worksluring the history from Yin Shang ({7century
BC-11" century BC) to tk end of Qing Dynasty (1638911 (Li, 2009). At that time,

the Chinese traditional landscape achieved extremely excellent artistic merit after
suce ssi ve cr af tostrbationd &i, 20098t otmedvttee unique national
styleand artisic style, and becamanimportant component of the Chinese traditional
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culture.

As a historical and cultural connection, the Chinese toaditi landscap@&ot only
reflect the different historical backgrounds of all the successive dynastiesocial
economical vicissitudearchitectural techniques, and gardening levels objectively and
veritably, but also reflects the evolution of Chinese point view &direa life and
world. It includes the influence d@onfusiomsm, Taoismand Buddhistphilosophy

and religionideas, as well amndscape paintings, poems such traditional art. It also
showsthe influence ofliligent and intelligent Chinese professionald amaftsmen.

Chinese gardening activities appeared frabout3000 years agg1600BC -1100

BC), and the primahrcheype wasthei hunt i ng groundo. 't was a
for hunting and recreation by emperor and nobles. AttterHan Dynasty (202

BC-220 AD), the natural landscape garden with the theme of mountains and water

was developed. It was a transition period of Chinese traditional landscape in its
development of history. The typ# constructing landscape was developed ftom

simple imitatation ohatural image intahe summarizing, refining and abstracting

natur al scenery, and it al so highlighted
During the Tang Dynasty (61-807) andthe Song Dynasty (96Q279),the poeticand

the picturesquewere applied in thelesigning landscape. Afteghe Ming Dynasty

(13681644) and the Qing Dynasty (16361911), (iinese traditional landscape
developed into many kinds of artistic synthesis of mountain, water, architecture,
gardening, sculpturesalligraphy and painting (Li, 2009). It was shaped the natural
landscape gardening type with Chinese character, and it achieved a broad and
profound aestheticartistic conception. Some quality landscapges/ebeen awarded

the world cultural heritage by tRéNESCO.

During the development process of Chinese landscape, there are Royal parks and
Gardens of the gentry due to different politics, economy, culture, background, custom,
geography and climate conditions (Tuan, 1972). But according twhad is a
landscape architecture doctdhe Chinese traditional landscape includes four types:
Royal parks, Gardens of the gentry, Monastery gadand Scenic sité.i, 2009).

Royal parks are mainly distributed in the north, and they have magnificent scope and
graveroyal style; Gardens of the gentry are divided into jaag landscape and
ling-nan landscape, and they are located in the south.-NBiandandscape has the
characteristic of small and exquisite, simple and unsophisticatedNandandscape

has compacarrangement, decorated, and pursues scenery pleasing to people's eyes
(Zhou, 1999). Monastery gardens usually mean the landscape in religious worship
places. They also include monumental gardens witthic referencesparticular
historical notables. Scensite often located in the subuidrea and witha beautiful

natural view ancé broad area (Li, 2009)
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5.1 Royal parks

The Chinese ancient Royal parks are also célledi pal at i al gardeno
emergence of Royal parks stems from the that the emperors of China liked to
obtain their pleasures outside the walled confines of the city, outside the domain of
propriety and order (Tuan, 1972). So they are the specialized landecapgal rest

and pleasure. There gardesfeen usemountainsand water as it pursuesyrand style

and the will of "the kingdom on God's #&r;, which means all the natignmountains,
rivers and lands belong to the royalty (Fig.lh)this picture we can seélee mountain

and water which are the typical landscapeEments of Royal park#.is shaped in the
structure of "garden inside g&ml'. Inside hundreds of scenim royal parks, there is

the conception of Taoist mysticism and Buddhist temples (Tuan, 1972). At the same
time, considering the grand style, it amges with huge size and weight's single
building andanabundant assembled groofpbuildings. It thusbrings specific axes or
primary and secondary clearly demarcated mraxés in relationship to the
emphasized natural garden conception. With such @ ¢onstructive history, grand
scale, and consummate technoldagg Royal parks can be put in the first position of
the Chinese traditional landscape.

(Li



Fig. 1: Royal Park in Beijing of the Summer Palace
http://www.cyts888.com/NewsDetail.aspx?News|D=2FD7 163501

5.2 Gardens of the gentry

Appearing with Chinese ancient glorious and magnificent Royal parks, Gardens of the
gentry emerged andeveloped from Han Dynasty (2BX-220 AD). Afterthe Wei

&Jin Dynasty (226589), the idea ofabandomg oneself to nature was gradually
becoming the social fashie. Some bureaucrats and genivgre not satisfiedvith
making a trip for a short while, and they built ithewn gardens one after another.

Some powerfuimanor owners even scrambledo f ol | ow e apked Atot her 6s

that time theGardens of the gentwereincreasing in numbeit was very ppular to

build gardens among tke people, and it was a favoriteldby to love gardens among
peoplewith literary reputationsiIn the Tang Dynasty (61:807), many poetsnal
artistsappliedtheir experience from poems and paintings into landscape construction,
which improved the artistic merit and aesthetic taste of Gardens of the gentry in some
extent. Betweerthe eraMing Dynasty Jiajing (1552)and Qing DynastyQianlong
(1799),the development of Gardens of the gentry was achieved in a period of great
prosperity At that time, the construction of Royal parks often needed to borrow ideas
or artistic skills from Gardens of the gentry, sometimes it even directly isitate
copiesthe famous langtape scenesom the Gardens of the gentrfLi, 2009). The
gardens of the gentry are the landscape for royal imperias, dlmmbureaucracythe

rich businessmarand so on. Thearecharacteristially smallin scope and often use
rockery andanartificial lake (Zhou, 1999).

5.2.1Jiang-Nan landscape

Most ofthe JiangNan landscape integratdee landscapef the residence with that of

the garden The residence concentrates on natural landscape. The overlap between
mountains andtenes of JiangNan landscape are made of-lai stone and huang
stone. They can imitate the skeleton style of real mountains to make ridges, peaks,
mounts, caves, or cliffs and so on. Some of them can even use raskbey primary
scenic elememf the landscap€Zhou, 1999)The huarxiu mountain villa in Suzhou

is very famougFig. 2).In this picture we can see rockery antificial lake which are
typical landscape elements of Gardens of the gedntryeates harmonious residential
environment betwaemanand nature in the city. This &city landscape which can be
residedenjoyed and visited representing the ideal homestead for human.
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Fig. 2: JiangNan Landscape in Suzhou of hedn mountain villa
http://design.yuanlin.com/html/list/opus2/ClassList_1_11.HTML

5.2.2Ling-Nan landscape

ThelLing-Nan landscape is also mainly a residence and garden (Fig.tB)s picture

we can see it also uses rockery aamtificial lake such landscape elements as
Jiang-Nan Landscape, but the only difference is the stone is diffddemtmally the

form is of a courtyard with overlapping mountains often using craggy ying stones,
which have the image of smooth water and cloud. Coastal areas also use coral stones
to stackrockery. The building is very open and spacious, and use decorated wood and
painted glass (Zhou, 1999). Because of the warm climate, there are various plants to
be viewed. Almost in four seasons of a year, the landscape is full of all kinds of
flowers andrees.

13



Fig. 3: Ling-Nan Landscape in Dongguan of Y garden
http://photo.zhulong.com/proj/detail4350.htm

5.3 Monastery gardens

Monastery gardens can be connected with the courtyards of Buddhist or Taoist temple
to bealandscape temple, or can loeated inside of the courtyards to be constructed
alone. At the era of Nanbei Dyngg®20-589), many Buddhists shapadthe vogue

to transform their houses into temples, and some noblemehusieducrat donated
their houses to be builvith the temples.The part for living was changed to
accommodate the worship of thgure of Buddha, and the part for private garden was
kept for the attached landscape of the tenfple 2009). This kind of Monastery
gardens is quit similar as the private g#enfrom the content and scale, but just
different from appreciating interestghat is because of the influence ©@bnfucism
and TaoismThe Chinese peopldavehad a moderate tétide towardreligion from

the beginning, which is the reason why Monastgaydens had no basic difference
from ordinary architectureSince the temple is tHeving place for people who isolate
themselves from worldly life, so the style of the landscape ntymeéds to be even
more quietand eleganin nature.

Compared withRoyal parks and Gardens of the gentry, the quantity of Monastery
gardens is hundreds of times more than the sum of them; the charanotereis

different from them; the location breaks the limitation of Royal parks and Gardens of
14



t he gent r y dvionasterysgardenshcane located in some famous scenic
spots withan excellent natural environmer{Fig. 4) with the advantage that it
provides agraceful natural view, special environmental landscape, the mix of natural
sceneryand maAamade scenery, artle combination of interior landscape atmosphere
and exterior landscape environment, which cannot be caught up with Royal parks and
Gardens of the gentti her e i s a saying in China abou
temples have a high proportion of the whele e n i ¢ That |5 ®dcause.monks or
nuns often pay more attention on choosing a location which ibéedor their life.

They need a quiet and comfortable natural environment without many ,narsks

they need that plade benear water and foresd drink and build houselrhey even

live a place for a while to decide if there is good to build a tengdetemples often

have good locationwhere havénigh artistic merits and aesthetic interests.

B

Fig. 4: Monastery garden in LushanBbng-lin temple
http://www.easylinkholiday.com/jingdian.asp?jd_id=5312

5.4 Scenicsite

The enic sites a special type in Chinese landscape. It is often located in the suburb
areawith mountain, water and beautiful landscape, and it often has a broad area with
many temples or places of historical interest and scenic b@agtyb) It is the public
natural recreational place for citizens. Many scenic sites have devalupedity

parks nowadays (Li, 2009). The scenic site often has a close relation with the
important historical people or cultural heritage.

15



Here | want to explain more about the meaning of the weknio from the
understanding of ChinesAccording toJ. B. Jacksothe meaning of this term comes
from the theater, where the scenery provides the background for the (dettason,
1980) It is not the entire meaning of this word in Chin&ddas term in Chineseefers
primarily tothe view you can see but also imbés what you can hear, smell, dadl.

In mostChinese bookor magazins, this wordif often usedo translate the meaning
of sceneryRelating to those reasoris;an sedisceni® would be a relativelguitable
word to be used here to describe this tgp&hinese landscapéhough it does not
cover the entire meaning of the Chinese concept

Fig. 5: Scenic site in Sichuan ofriei mountain
http://www.tianya.cn/techforum/content/903/1/25.shtml

6. The function of some elementsan the
construction Chinese traditionallandscape

6.1 Mountain and water

Mountain and water are the basic landscape with abundant artistic charm in nature. A
constructed mountain and water is an artistic image with integrated natural beauty and
artificial beauty.The Chines often call arartificial mountainfirockeryo, because it is
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not natural. But this kind difakeo is fireab in the field ofart. It often uses rockeries

to create paths, and uses its changiingctionto emphasizéhemount ai n6s wi ndi
rugged, deep andonfused characterisicof space. The normal designnciple is:

going down firstif you want to go up, going right first if you want to go left; it seems

the exit but it isactually an impasseeople feel uncertain abolbvingno way out,

but it is actually athoroughfare(Li, 2009). For example, the rockerieai Suz hou 6s
Shizi Lin gardengive people the feeling ahterestingtravel within. In the Chinese

traditional landscape, water was often shapetb a flowing springor, waterfall to

imitate nature, andhepond or lake to add more scenery.

6.2 Architecture

The architecture in Chinese traditional landscape oftenttdiouble function of

being both functionadnd providing aesthetic enjoyment was usually organized as
landscape scenewyith a direct connection to theatural elementsChe buildings are

often thebest place to obsenrature and it is also the centre of the composition of a
garden From the functioal point of view the buildings irthe Chinesetraditional
landscape havile functiors of scenictouring, recreation traffic, and decoration. The
natural scenery is the main aesthetic object, and the architecture must be coordinated
with the natural environmentwhich canbe bothpoetic and picturesqui.i, 2009).

This kind ofcharacteristic capreferably helpnake peoplenjoy natural beauty

6.3 Climate

When constructing Chinese traditional landscapiention isalways paido utilizing

the element of climatdt is displayed in two aspecgtBorrowing scenery from clinta

and seasonal composition of the landscape. Borrow scenery from climate means to
borrow scenery from sun, moon, star, cloud, rain, snow, and such natural elements,

and organize an elegant landscape. The same landscape will have different aesthetic
effects with different climatéLi, 2009). If the climate can be borrowed to the point, it

wi || enhance the i nfect i artnandonfake peppledfeec ap e 6 s
that they are experiencing endless scenery of interest

6.4 Path

The path in landscapis an important scenery line, because it not only has the
function of traffic but also the purpose of organizing scenery. In Chinese traditional
landscape, the path caratepeople to travel the garden, and it is often constructed in
the best angle andstiance for viewing scenery. The path is normally winding, which
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has the concept of Aimsgpiarlsdd By omwat Lrhe dh efs
world view andthe value of pursuing natural beauty atite beauty oflife. This

meansthat the path is themplied symbol of peop® life, and travelling the path

includes peoples experienceof their life. The process which you have been
experienced, no matter happy or sadnore important than the end of the journey.

6.5 Poetry and painting

Some ofthe Chinese traditional gardens were construatedthe basis of inspiration

from paintings witha scenicheme.i T h e ¢ o mbnmptinesemnd reaitly; reality

comingfrom emptiness, which is from a kind of traditional Chinese shadow boxing

(taijiquan in Chirse),is the concept from Chinese traditional painting, which is used

in gardening.From the creative logic of Chinese landscape, the theme or original

intention of gardening is normaltgkenfromth e cr eat or 6s arti stic f
by some kind ohatural scenery. It tdn has clear literarypspiration andthis adds a

kind of vitality to the garden (Li, 2009\hen travelling a garden, the poems ¢t

found easily. Sometimagod poetry canincreaseh e gar dendés. aest hetic

7. Western landscape

The Renaissancperiod of Western landscape was dominated byfahmal landscape
which had the character of symmetric axis or formal layout of architecture. It often
used sculpture with the materials rafirble or mooistone and orderedlowers and

lines of trees. The @&haissancestyle was developed both in th&alian style or
gardening and th&rench formalgarden,but a significant change occurred with the
English landscape gardein modern times, therhave developed city landscape,
gardencities and nature conservation landscapéth the ains of humanismand
ecological environment (Guo &Fang, 2005). In this paper | will only talk about the
first two stages except rdern times

7.1 Ancient landscape

Western landscape derived from Egypt, Greece and the Roman Empire. At that time,
landscape was the irrigated agriculture and cultivated geometrical enclosures. There
was no natural green landscape. Water, evergreen vegetation and colonnade were the
important elements for shaping landscape. Landscape was using enclosures to make
courtyard. The pool was in the center and building was all around. It also used
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meadow, flowerbed, rattan vegetation and various colors platoon tree species such
landscape element&enerally it had center axes geometrical structure: carpet type
flowerbed and meadow, straight avenues, regular pools, gorgeous fountains and
statues, trees in a row, pruned bushes pattern, magnificent building an@Jsdicoe

and Jellicoe, 1975)Wesern ancient landscape was open to the public, advocated a
popular neat and symmetrical geometrical structure. Through it was artificial in its
aesthetics to manifest that man can control and change nateiected the feudal
ruler® attitude throughhtese arrangements.

7.2 ltalian Renaissance landscape

During the renaissance, Italian noblemen, archbishops and businessmen constructed
grand residences in the city, and also built villas in the countryside as their place of
leisure. Villa gardens becameettypical style in the Italian renaissance landscape (Fig
6). The \lla garden wa often constructedn the hillsides, because of view and
climate. The descending terraces were carved out of the ground and harmonious with
it. The shapes were made more ibguition than by mathematical calculation. The
main elements were evergreen, stone and wWaddiicoe and Jellicoe, 1973} useda
geometrical style but also used trees to be the transition of surrounding natural
environment. ltrepresented aombinaton of the regularor formal type of design
principle and scenidype, butit was dominated byegular type as the main method.
Italian renaissance landscap@s based on the principle of harmoniousdaperfect
geometrical symmetryand it regated buildigs and gardens as a whole. Sculpture
with implied meaning and symbefas commonn thesegardens as the decoration
(Chen, 2010).
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Fig. 6: Italian Renaissance landscape of villadEste

http://commons.wikimedia.org/wiki/Villa_d%27Este_(Tivoli)
In the later period othe Renaissance, the European architecture aspired the character
of bizarre and reblddagainst formabrthodoxyin a style whichis calledfiBaroqué.
The maincharactestic of the Baroque is against ideologism atige pursuit of
freedom,vivaciousnes&nd untrammeled situatierBaroque architecture is different
from the classic which is simple and emphasizwerall beauty, and it preter
cockamamiedetailed ornament, lés to use curve to strengthen facade effect, and
often uses sculpture or embossmémtdecorate buildings. Baroque had a great
influence on Italian Renaissance landscape, and there are many Baroque landscapes
appearinginhill® f Ro me 6 s (®Guo &Fang,r2§05)i d e

7.3 French formal garden

Andre Le Notre revolutionized French garden design; he used the principle of
symmetrical reg@r landscape arrangement (Fid. Except the skillful proportioning
and subdivision by cross axes that disappear intavtals, and the rich carpeting,
the design developed two important new principles: (a) architecture is secondary to
landscape architecture and the scale expands outwards from the buildings to become
heroic rather than domestic; and (b) the element of iserpvithholds the grandest
single feature, the sunk canal, from the first glafdedlicoe and Jellicoe, 1975)he
style is represented by the palace of Versailles which was called Le Notre's style or
Louis XlII's style. It was fashionable in the whole Edirope and even ithe entire
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world in 18th century. In China, the European style courtyard in -Xliag Yuan
Imperial Garden built in 1747 and finished in 1759 belonged to this style.
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Fig. 7: French formalgardenof Jardin di Chateaix de Vauxle-Vicome
http://cn.parisvision.com/18,119.htm

There are somgeneral characteristiasf French formalgarden: 1) it displayed the

idea of high imperial power from the layout of landscape. The location of palaces and

the extending thousands met elr2d éroncteent r al a
composition of the landscape, the buildings were in the cposation, and it had the

function to control the whole garden. Bje composition of the garden also showed

social estate system of autocracy. All the landscape was combined in the geometrical
network with clear arrangement, strict order, and distinotjwal and subordinate. 4)

It strongly displayed artificial charactes) It often expressed static waterscape and

flat topography. 6) It often used abundant broadleaf trees to display obvious changes

of four seasons. 7) The embroidery flower bedisdned=r ench | andscapeo:
creations (Guo &Fang, 2005).

7.4 English landscape garden

England was a land of soft undulations, green grass and luxuriantTthedsnglish
landscape gardeemerged in the early period of 1@entury, the style was tolgl
different from Le Notre's style, and it rejected the imposition of any foreign geometry
whatsoevelin landscape design (Fig).8The English added avenues to their huge
rectilinear layouts(Jellicoe and Jellicoe, 1975Yhey used winding path, natural

woods and grass, wriggle stream to make harmonious scenery with nature. At that
21



time, Chinese landscape was introduced to Eur&pelish landscape garders
informal and natural style had been partiatigpired byChineseraditional landscape

In the age of Enlightenment,the English landscape gardeliberated not only
subjugated nature, but also myth and implied meaning. It was replaced by pleasant
landscape artistic conception, and reflected poem, painting, and landscape (Chen,
2010).

Fig. 8: Stowdandscape garden

http://commons.wikimedia.org/wiki/File:Stowe_Landscape_Gardegsograph.org.uk 83718

4.jpg

According toSiren the notion of Chinese gardens in England in tHvi&s based on

letters and tales. The English understanding of the imgasf Chinese traditional

landscape was conjectured as unsymmetrical or gracefully careless patterns or
decoratve arrangements. There were mafaynous personsppeared during the
development of the English landscape garden. Sir William Temple mentiased h
opinion of different understanding of beauty between Europa@as£hinese, which |

will show later in this thesisHe also thought th€ h i n sharawad@i s is thé e
adventure which is hard to achieve. George Mason agreed with Sir William Temple

tha sharawaggi i's a difficult work to succ:
not enough to imitate Chinese gardens. Anthony Ashley Cooper advocated wild nature,

but Joseph Addison wanted the connection with art and nature, and he is the first
propagandit of an entirely new style of gardening. Batty Langley called this new
styeof the English | andscape garden dAgrand
John Halfpenny wrote in their book about using Chinese elements in western
architecture Lancelot Bromn and Humphry Repton appeariig the 18" centuries

England who were regarded as the improvers oEtiglish landscape gardeBrown
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had a strong feeling for the English landscape and he knew how to make the right
changes to bring out its beauty. Reptorote in his work that a good landscape

garden should be the united powers of the landscape painter and the practical gardener.

In his work, he suggested the view should be predominant and the garden composition
should give the impression of open countng ainfettered natur&ut there were also

some reactions against them by Uvedale Price and Richard Payne Knight who
advocated picturesque and contributed to the developmeinglish landscape
garden They thought Brown was more like a destroyer who dgstt the old gardens
which had great values. They suggestelcting characteristic elements from nature
and combininghem(Siren 1950).

If the Italian renaissance landscape &hwrdnch formalgarden are like theaters, then
English landscape gardes like the theaterscenery (Chen, 2010)The English

gardens were often created on top of older formal gardens, and their designers were

highly conscious of the underlying spatial symmetries of their gardénssed
winding path, natural lake line, amdegularly planted trees or shrubbs emphasized

not only nature inside of the garden but also environmental connection between inside
and outsideof the garden. There was fence or wall but a wide ditch to distinguish

inside and outside and avoidagirh s t o come i nsi de, whi ch

(Guo &Fang, 2005)It will make a feeling for people that there is segregatedness
between landscape and outside, and enlarge the landscapeVgpanewalking in a
winding path, people will feel more amges than walking in the straight lirgo the
main character dEnglish landscape gardennature, endlesbright color, and full of
romantic sentiment.

8. The differences between Chinese
traditional landscape design ideal and

Western landscapedesign ideal

Due to different social, economical, and cultural development conditions, there are
some differences between Chinese traditional landscap®&vasttrnlandscapeThe

main difference isthat the Chinese traditional landscape emphasizia
understanding and development of tiegural beauty, bulVesternandscapef Italian
Renaissance landscape and French formal gdodesed on refining natural elements

to be abstract sense of order and formal beauty (Li, 2009). Chinese traditional
landscaes createdan ideal natural recreational living space by imitating nature, but

Westernlandscapes at i sfi ed peopleds |living needs
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natural elements orderhsir William Templewho criticizedthe formal style that
preceded thé&nglish stylementioned his opinion athe different understanding of
beauty between Europeans and Chinese. The Europeans think the beauityiraf bu
and planting is symmetricatertain proportions, or uniformities, but the Chinese use
imagination andtink the beauty shall be gre&ifen 1950). This great beauty means
it should be easily observed without any order or disposition.

In the following parts | will analyze the differences from culture, arrangement,
architecture, and aesthetics aspegts.| have described and analyzed before, | will
only focus on the representative countries of Western landscape, so the differences
will be analyzed between China and Italy, France and England.

8.1 Culture

8.1.1Different views of the world

Chinese culture emphasized holistic harmony, but westernlture focused on
analytical difference. Chinese philosophy emphasaedbject's relative opposition

and integration, the harmonious relationship between human and nature, and also
human relationships (&m, 1996). But western philosophy advocated the
independence obbjective world, andseparatedthe subjective andthe objective
(Cosgrove, 1984). Chinese Confudsam and Taoism all affirmethe needo observe

an object from amverall point of view, foctsed on the connectisetweenobjects.
Cosmos harmony and Confucian humanism were aspects of culture of which the
Chinese are unreservedly proud (Tuan, 1996). In ancient times, the Chinese used this
cosmos notion for landscape planning, so it was shaped particular form.
Compared with western landscape ttlear objective was eloquen€&hinese ancient
philosophers often had a Taoist or Buddhist viewpoint, they worshipped Taoism or
Buddhism but never had a clear answer (Tuan, 1996). Chinese landsstamed this

kind of sense, like Chinese paintjighich usually painted abstract pictures more than
realistic pictures. It often used transience, deep and implicit skills in the garden, which
is an important characteristic in Chinese landscape. Ihasged an implied meaning.
Becawse of the influence of Confuciaisamd Taoism, Chineseepple had a moderate
attitude toward el i gi on from the beginning, which i
occasional tendency towafdnaticism and passion. This ilfustrated by monastic
architecture. Chinese mastery architecture has few differences frima common
architecture, but western monastery architectis totally different fromcommon
architecture. Westerners often hew their power and control inmonastery
architectures.
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8.1.2Different views on nature

There are discrepancies between different people's understanding of nature because of
differing different cultures. The Europesasee nature as subordinate whereas the
Chinese see themselves as part of nature (Tuan, 1968). In Europe, the pleasure garden
was dominated far more by architecture than by organic nature. In the Renaissance
period, gardenearchitects sought to dominate tmee, totally transforming it by
human and technological power (Tuan, 1989). Traditional Chinese philosophy
emphasized, on the other hand, a harmonious relationship between the human and
nature. When managing nature, humans should follow the rule of if@tze, 1996).

That means, the garden is raaade but it looks like coming from natuiiéie luman

can use nature to design the garden, and imitate nature. It gives people a feeling that
although you are in the landscape garden you will think you areunenaind will not

have the sense of artificial environmefithe English landscape gardesnd the
Chinese traditional landscape belong to natural landscape, but they have differences
between intrinsic and extrinsic aspects. Chinese landscape derived ftare, na
expressed nature, biitrepresentesnore than nature. It reflected teemmarization

of natural beauty, and represented the situation of poetry and picturesque from the
connection of peopl ebs Hnglishtlandscape agarden nat ur @
pursuedthe expansive composition of natural landscape, and it seldom represented
symbolic landscape bueémphasized the emotion directly emerged from natural
elements (Guo &Fang, 2005). Sbe English landscape gardemitated nature,
represented nature, ameproduced natural scenery. Althoughmay haveimitated
Chinese traditional | andscapeds creative s
it had less poetry, picturesque,,o0 r e t h aartistic @ohcaption.6 s

8.2 Arrangement of landscape

The biggest difference between Chinese #vebternlandscape arrangement is the
differing highlighting of nature or architectur&/esternlandscapeespecially the
French formal garderemphasized landscape middle axes in the blueprint, and
surrounding avenudlowers, pool, fountains, and sculpture. Everything was arranged
revolving around this middle axes. In the starting point of this middle axes, it arranged
tall, huge and symmetrical architecture. Architecture dominated axes, and axes
dominated landscapeso architecture dominated landsca@ellicoe and Jellicoe,
1975) Obviously, the basic guiding idea of this kind of landscape is from rational
ideology. It is the principle of forcing nature to accept symmetry. Chinese traditional
landscape was differentandscape architecture not only encouraged people to enjoy
natural scenery but also was a part of natwahery (Tuan, 1972). That meahkas
double functions. So landscape architecture should be coordinate according to
mountain, water and vegetation.
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8.3 Architecture

Due to different history and culture background, there are different understandings of
architecture between China and western countries. In Chinese traditiothsddpa,
architecture meansbuildings can have the effects of landscaping, travelling, and
viewing. Architecture shows not only natural beauty but plssro pl eds | i f e
and it is the symbol of human beings?®o
environmentln western landscapéesign, architecture normally includes small sized
landscape architecture withoat mansion and such main buildings. It includes
fountain, flower bed, sculpture, ornamegarden lamp, chairs, and so on (Li, 2009).
The first difference beteen Chinese anWesternlandscape in architecture is the
material. Chinese traditional landscape architecture mainly usedewstdictures,

but Westernlandscape architecture primarily used stone (Tuan, 1972). Nowadays,
many scholarshought it was becass o f  @Gaturalgeographical conditiondut

| do not think so. There are many mountains in China, and the Great Wall was built by
stone; European countries have abundant foeestthey also used wootb build
Another difference is the attitudeward architecture.The Chinese thought new is
good, butthewestermers had respect falder architecture. And, furthermonegestern
architecture embodied religion, mystery, and ideology, but Chinese architecture was
the reflection of Confucian culture (Timal996). From the general vieWestern
landscape architecture was open, uncovered; Chinese traditional landscape
architecture was clodeandhidden Westernlandscape architecture can be seen from
the front direction, but Chinese traditional landscamhitecture needs an overlook
from top down to catch the whole outline.

8.4 Aesthetics

Because of a different history background and traditional culture, Chinese and
Westernlandscape had different styléBhe Westernlandscapeof the French formal
gardenemphasized artificial aesthetics, not omgs the arrangement symmetrical,
regular and precisebut also flowers and grass were pruned in square. It was the
geometrical aesthetiqdellicoe and Jellicoe, 1975from this phenomenon, we can

see westernempainly used an artificial method to change nature. Chinese traditional
landscape were totally different, they emphasized natural aesthetics (Tuan, 1969). It
often did not demand symmetrical axes, and no such form was necessary to follow. In
contrary, it usd winding mountains and wrigglirgireans. Not only flowers, grass

and trees were natural, but also the artificial architecture were complied with nature
irregularly and made every effort to amalgamate with nature.

In some western aesthetics literatuneatural aesthetics are also mentioned. In my
opinion, this is just the source of aesthetics, and it is a kind of matfehnia.means
nature is only the basic condition to be created and achieve to the artistic conception
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Thedefinition of naturehere sbuld benatural environmentsonatural aesthetics has

its own defectWithout artificial transformation it cannot to achieve the most perfect
circumstances. That means, natural aesthetics do not have aesthetic meaning by itself.
Landscape is created byrhars, andit is changed according to people's demands, so
natural aesthetics can be sublimed in relation to aesthetics in art, arstrivesto

achieve the most perfect circumstances.

The Chinese primarily seek something in nature that can collaberdtehuman
aesthetics and mood. Chinese natural aesthetics derived from later part of the Period
of Disunion (Tua, 1969). When the officials becartieed of court life, they changed

from being ritual loving Confucianists to nature loving Taoists (See Agige That

means that they wanted to escape the life of strife and go to nature to have a secluded
peaceful life. "As the archetype of peaetluse, T'ao Yuaming (A.D. 365427),
expressed it:

| empty the cup and lean on the window

And joyfully contemplate my favorite branches,
And joyfully savour the peace of my cottage,
Sometimes | wander in my garden

Where there is a door that is rarely open.

| lean on my staff at my leisure

And sometimes lift my head and look around.
Idly, the clouds climlihe valleys;

The birds, weary of flying, seek for their nests.
Light thickens, but still | remain in the fields,
Caressing with my hands a solitary pine" (Tuan, 1969: page 123).

9. The similarities between English
landscape garden ideals and Chinese

traditional landscapeideals

The English landscape gardeshifted from the regularity of art tine irregularity of

nature in the early eighteenth century. It had been influenced by the ideas of Chinese
traditional landscape. George Macartried unexpectedly founthat the similarity
between China and England wiasthe love of natural irregularity in garden design
(Liu, 2008). Generally to say, the simitees can be displayed froartistic principles

tied to emotiorand element.
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ADerived from natur e but ishcipintipterof Chiheaen nat ur
traditional landscapéesign and it is also the succinct summary of the attitude of

nature of Chinesgardening artChinese gardening art regarded nature as teacher and

friend from the beginning. Natural mountain, water, tree, flower, climate, and space

are all portrayed objects in Chinese traditional landscape (Guo, 2001). Chinese
ancient gardeners wegood at abstracting essential elements from nature, and then

used rock, plant, water and so on to express.

In the design of th&nglish landscape gardeit also emphasized the similar idea of
theChineseprinciple:i Der i ved fr om nadtuuree d.utTtheda gchegi gr
English always pursued the aesthetic objective of advocating nature, eulogizing nature,

and praising natural various and changeable (Guo, 2001). At the same time, English
gardeners knew the importance of appropriately embellishaigre. Chambers

thought, nature needed to be reformed to become pleasing to the eye, and nature
needed to be embellished to become novel scenery (Guo, 2001). This idea is quite
similar as Chinese idea of ADer iivwasl f r om r
enhanced gradually in the late theory and practice.

9.2 Focus on expressing emotion and motion

The English landscape gardevas influenced by romanticism, whigbayed attention

to the expressing of emotig¢hovejoy, 1964) For example, in Chambé&s pi ct ur es que
landscape, it often showed Medievalins inthe landscapen orderto express a kind

of nostalgic emotion.Salvatore Rosa@ sstyle of painting with desolation and
melancholicemotion became an importasdurce ofinspiration forlandscapelesign

(Lu, 2004). We can say that the emergenceeod mant i ci sm changed Eu
stiffnessof outlook. The pursuing and expressing emotion enhanced the vitality of

English landscape, and it was another important character to distingérsim the

French formalandscape.

Artistic conception is an important aesth
appreiative aspects (Zhou, 1999). Thssespeciallythe casan landscape creation.
The Confucianisnhadmentioned A The benevol amandtheprise ased m

pl eased watero. Chinese I|iterati al ways r
emotion. In their eyes, fallen flowers have meaning, and running water has feeling.
Every mountain, rock, grass, a otbn and ee al |
feeling. This kind of using subjective emotion on the object of appreciating of the
beauty and producing the same feeling in a
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mode is always the important character of the Chinese traditional art spammtisg

and alligraphy. In Chinese eyes,landscape without emotion has no value to exist.

Since the emergence ofan artistic conception is determined by both landscape and
emotion. This is what is calledhiethéomeani
the Chinese traditional art.

9.3 The Chinese landscape elements in English

landscape garden

The Chinese traditional landscape had an important influence on the English
landscape.The Orienbs my s tietr yi sa nddep aipdérsgadding of nae

deeply shaken and attracted the English gardeners (Liu, 2008). In the middé of 18
century, ASinomaniad achieved the cli max.
introductions about Chinese landscape emerged, and it was very popular of the
Chinesetype of tower, cave, and even rockery. It became a kind of fashion at that
moment.lts importance lay in the fact that helped the English to rethink the design of
the garden so that it became more Anatur a
classical, a in the French styl®ue to the different cultural background and political

and economic system between China and Engltrede remained, however, many
significant differences between the Chinese and the English approach to landscape
design, as | will sow later in this thesis.

10. The different characters between
English landscape garden and Chinese

traditional landscape

After the 17" century, the English empirical philosophy and the Chinese traditional
philosophy used different ways to understand nature and the relationship between

nature and humanThe English landscape gardedisplayed and confirmed the

unadorme d obj ect ieady whergaithd &hinesb traditional landscape

pursued the symbolized originality of the union between humanity and heaven (Liu,
2008) . Il n general, Ainatureo shows differen
the English landscape gardes a knd of extraverted nature, and the Chinese

traditional landscape is a kind iotroverted nature.

29



10.1 Landscapeb $pecific form

The differencebetween two different artistic approaches of the English and Chinese
wasdisplayed in their specific forms &tst. Nature was displayed extravertively in
English landscape gardeandenclosure was strictlfrowned upon, replaceithstead

of some ditche$o provide invisible spatiabounds.At the time wherthe Capability
Brown typeof landscape gardedtominated, even the ditches wateandoned. fasy
slopes became the main part of landscape, and spread into the foot ofoa thall
main building. There was no clear distinctioetween inside and outside, the private
garden was combined with the nauand there was no need to use high enclosure
and thick forest to close the landscape in a setlitainedspace $iren 1950).
Although theEnglish landscape gardersed the comparatively direct way, it also
pursued the effect of landscape paintings irdgaing, and it was easyg tinderstand

and accept by peopleThat illustrates the differencewith Chinese traditional
landscapedesign which needed to think more deepdypout thehuman condition
(Kong, 2006).For example there isStowe garden designed Brown, Kent and
others,or Kew garden designed by Chambdwany grass slopes undulated with
natural topography, and many groves with clear edges were shining under the sun.
There was no enclosure heamd your view can freely fly with your heart. Therasw
also a cloud of water, but there was no revetment at the side of water, and the grass
slopes naturally stretched into the water with an elegant dngl@004) This kind of

open and public character @dhe English landscape gardeshowed a kind of
extraverted nature (Guo, 200Bverything was silent, but in the mean time it showed
opennesscleaness taste, and serép.

Chinese traditional landscapesign, on the other hanfibcused on connotation and
artistic conception. The way of landscape gardening was to use limit space and

scenery to express | imitless artistic conc
Ashort distance hioeseeraditional EddEapegesigr2sought o . C

be deep, serene, and seclydedsuch as HAcourtyard seems in
path | eads to a secluded quiet plEBEaeneodo, whi

the royal garden like the summer palace which had the atlacd public landscape
in spatial scalestill gave the impression th#twas justa largescale copy of the
traditional private garden becausé its high enclosure and winding longntry
corridor. The normal way of handling entering into a gara@érChinese traditional
landscape was using rockery or a cluster of tall bambd@dp out the view, which
would allow people to have a kind of expant and mystified feeling. And then it
often useda winding path, winding corridor or winding bridge with pink lar thick
forest at the both sideg\fter getting through this sersiosureof winding space,
people wouldsuddenlycome in viewa pavilion faced with the lakeThis kind of
touring route ledpeople to generate a strong introverted feeling, and it sekkeed
getting pastheavy obstacles from the outsigleorder tocometo a land of idylic
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beauty which only belonget you. From the pavilion to look around the courtyard,
there was broad water, but you do not know whieeevitater came from. You just see

a brook flow from a huge rock, and ran into the lake after winthngughseveral
curves. It seemethat this brook derivedrom a distant mountain with Buddhist
temple. Lo&ing around the lake, there wé#sck forest, tall bambooan indistinct

pink wall and grey tiles, but it clearly divided inside and outside of the garden. People
can express their emotions in this kind of landscape environtheame from nature,

but it only belonged to you, and it was the reflection of your internal heart. Every
grass, tree, mountain, and rock all contained your internal emotion, which was a kind
of introverted nature.

10.2 Landscape function

The English emphasized | andmopukanyeThsy pr act i
change the garden t@ practical placeThough the private estates of the wealthy

remained closed to the gaal public (even if they appeared to lack fences), this same

style of gardening also exerted influence upon the development of city parks.

beautiful garden watherebyalso a public meting placeas well as, in some cases, a

place to producenedicine, vegetadle and flowers | i vest ockds pasture
same timeThis kind of idea of the combination of material function and the pleasure

of appreciation of beauty leaded Engllahdscape to a more healthy direction, and it

also added science and democracyEaglish landscape gardefiKong, 2006)

Compared withithe Chinese traditional landscapbe English landscape gardéad a

wide range of service targets, and even mees open and public. Its function

serviced for the public, which was close to nowadays landscape.

On the contrary, Chinese traditional landscape always had the tendency of refusing
utilitarianism because of the influence of Chinese traditional Confisoddnsheafy
righteousnesd i g ht b e(dhed, 1999)That rdearaConfucianismseeking to
pursue perfect morality is more important than to demiefit. Although there was the
purpose of rest and recreation in landscape construction, the aim of the Chinese
traditional landscape design became more and more dimly discernible and meaningful
due to the t ende naseekrestanddécreatiebg parsuing puer at i 6s
spirit function without utilitarianismThe Chinese aesthetic theory was always lack of
the reasonable understanding of the connection between pleasure and benefit in
general (Guo, 2001). The idea of pursuing material comfgatsdisdaied fora long

time. So the function of Chinese traditional landscape was always the place for few
literati to selfcommunionand spiritual satisfaction, and the material function never
became the main function in Chinese traditional landscape.
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10.3 Landscape and place

The Chinesdandscape desigmadition mainly belonged tthe courtyardthe private

garden or temple garden, and the courtyard was the subsidiary space of buildings.
Therefore, theprototypical placeof Chinese traditional landscapes stil a kind of

pl ace in the buildingsd interior. The esse
2001). On the contrarghe English landscape gardemas alwaysa parallel and

independent place of théuildings. Buildings and landscape were mutually

conpl ement and defining. No matter speci al
always surrounded with buildings and arranged scattered. So the essence of the place

was close to outside and public (Guo, 2001). These two diffepgmbaches to place

deep y influenced two | andscapebs pursuing o
different design styles.

11. The reasors for the differences between
traditional Chinese landscape design and
that of the English landscape garden

Due to the influence ofeligion, philosopical idess, the political and economical
system, andhe mode of production, there were huge differences betwes@hinese
andthe English landscapd&.he Chinese traditional landscape was developed naturally
in a stable and close systdromthemature period ofhe Song dynasty untthe Qing
dynasty about 1000 years ofii st or vy. The cocoudmt bpeopl eds
developed, anthndscape art was still monopolized &jew nobles and bureaucrats
until the end of Qing dynasiyi, 2009). However, theEnglish landscape gardevas

just the reverseAlong with the capitalist clasthe industrialrevolution developed
vigorously in he British Isles, the new men of wealtlere full of confidence and
lofty sentimes. They let their owigardens mergeith the surrounéghg environment,

with invisible boundaries, which reflected their ambiidrocal character and feeling
was the important carrier of expressing this kind of pride and confidence. In addition,
the ranks of thecitizers expaned, the social hierarchical structure was gradually
reduced,the artistic class was weakening, amghdscape art was more and more
public and populagWwang, 2001)

12. Limitations of Chinese traditional
landscape ideals and Western landscape
Ideals
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12.1 The limitations of Chinese traditional landscape

In variousdifferent styles of landscape desjghe principles ofChine® traditional
landscapedesign werederived not simply from nature butfrom an ideal that was
higherthan naturewas an ingeniousombination ofartificial aesthetics and natural
aesthetis. It had the characteristic thalthough it was made by hunmsnt looked

like it was natural And it also deeply influenced Japanese and European landscape
(Jellicoe, Geoffrey & Susari991). Butin recent years, there are numerous examples

of Chinafollowing the lead of western landscagesign. There areome reasonr

this. Chinese traditional landscapesign no matteif it were that ofnorthernroyal

parks orthe soutlrern gardens of the entry, wasernclosed by highwalls, and was
played and lived in byew people. Ordinary people wenet allowed to go inside if

they wisled and this fact determines the characteristic of Chinese traditional
landscapealesign aseing closed and private. But modern society, landscape must

be for all people, which means that it needs to have the characteribetngopen

and public. So there is a contradiction between Chinese traditional landscape and the
needs of the masses. And these needs can onigtiséesl bythe open geometrical

form of French formalgarden and that open form showedthe English landscap
garden. So there is a trend famnstructing westerstylelandscapes n t oda.y6s Chi r
The problem of serving people in relation to ghevacy of Chinese traditional
landscape determines its historical limitations.

12.2 The limitations of Western landscape

Different from Chinese traditional landscape, the characterisMesternlandscape

in the Italian and French tradition was mess, uniformty, symmetry and clear axes,
geometrical organization, even flowers, grass and trees were pruned irssgodre
everything was created by mddellicoe and Jellicoe, 1975Nowadays western
landscape do nat oftenhave trees that are prunigcregularforms but it still has the
characteristic of using geometrical design to divide aweab focus on artificial
creation(Jellicoe, Geoffrey & Susari991). This kind of geometrical design of public
squares indeed satisfies people's entertainmegds, but it was copied mechanically
and applied indiscriminately in many places in China. If we only copy it but do not
understand t meaning inside, it will béandscape trash without vitalitfzormal
Western landscapaesignexcessively focuss on the geometric surface, and people
often gaze with wonderment at the beautiful design blueprint patterns. But in fact,
when you stay in the constructed landscape scene, you could nothedasigners'
special meaning. With the blazing sun in summer timeplpaoalk though the square
hurriedly, and have no time to enjoy these orderly flowers and grass. This kind of
arrangement in &rge scale will make landscape desigacomea pure decoration,

and create distance to people. If we only seek the form aesthetd discard
functions, it will be meaningless.

33



13. The influences of Chinesetraditional
landscape design ideals on Western
landscape design and Western landscape

design ideals on Chinese landscape design

13.1 The influence of Chinese traditional landscape

ideals on the design of the English landscape garden

Chinese traditional landscape had influenced the developmdighish landscape
garden In 1685, Sir William Templewrote in his welHknown essayUpon the
Gardens of Epicurus and of Gardenititatthe irregular landscape is more beautiful
than regular landscap&iten 1950). Alexander Pope also recommended unadorned
nature, and he thouglite Chinese traditional landscape was always great. He had
reconstructed a geometrical garden accordinthé new principles. The remarkabl
thing was that he built a grotia this gardenwhich was quite rare in the previous
English landscape. Pope thought all the landseapere paintings, which was a fair
summary of landscapeadeling ofhundredsof yeas of Chinese experienceilliam

Kent, who had played a great role ihe development process of the English
landscapegarden thought nature hates straight line, whiwas also one of the
characteristicoof Chinese traditional landscamesign Although tere were some
Baroque styleds avenues in Kent designed
natural Siren 1950). During the development process of landscapeharEnglish

are thought to haviakenmuch inspiratiorfrom Chinese traditional landscape art.

In 18" century, Matteo Ripa, an ltalian secular priest, knew much better about
Chinese traditional landscape because he had been involved in the constructions of
gardens. He noticed Chinese traditional landsqapsued nature but not the pure
nature (Liu, 2008) Another important and influential representative of Chinese
traditonal landscape was William Chambers. As an architect his understawiding
Chinese traditional landscapéesign wasmuch higher than missnaies and
businessmen. He incorporat&hinesetraditional landscapesceneryinto Lond on 6 s
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Kew garden. There were also (and still aBlinesestyle buildings in Kew Giren
1950).

13.2 The influence of Western landscape design ideals

on the design of the Chinese landscape

During the develpment of modern landscape architeciutes western landscape

style gradually became pojulin China. It first emerged becausatestate business;
investors wanted a good effect, so they hired foreign designuiestito design
landscape witlthe western landscape style. You can see Roman gdlaadt European
sculpture in some scenery, and the vegetation is planted insgreliigh give people

a feeling of luxurious stylé&Some landscapes use thestern landscapdesigd s i d e a
of alarge scale and large space¢o design green space and the space of urban plazas
which can shaev its open and public character

Chinese traditional landscapdesign often ignored the functi@ character of

landscape design becausk the influence of the idesaof Confuciamsm, which

refused utilitarianismDue to the influence of Western landsca@sign function is

graduallybeing seerio be more and more importanttime design ofandscape. The

landscape mugdtavefunctiormlvalue t o sati sfy peopleds mater
(Wang, 1995)When designing a landscapeot only the aesthetic effeshould be
consideredbut al so peopl e othersuch teedshAad novadays, ir e st an
also emphasizebe innovations of functo n . For example, Suzhouobs
garden(Fig. 9), has beenlesignedo stimulate thdive senses. It introduces hearing,

seeing, tasting, smelling, and touching inte appreciation of landscape beauty,

which breaks through the inherdotm of appreciatiorin Western garden, which has

emphasized the sense of sighhis kind of tendency is actually tloeitcome of long

term discussion angbracticeof the co-evolutionarydevelopment process of Chinese

and Western landscape.
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Fig. 9: Suzhowaitang botanical garden
http://www.wiseivr.com/tour/2009/200904/tour_35368.shtml

13.3 The amalgamation of Chinese traditional landscape

design and Western landscape design

Chinese traditional landscape influenced the French, and was praised for its
Confucian virtues. The English also liked Chinese gardens without drideSwedes,

in close commeial communication with China, arperhaps the only country in
which the elegant new style took permanent (Jetlicoe and Jellicoe, 1975)he
Chinese lands@e constructed in Europe in 8entury combined the characters of

both Chinese and Western landscapes to a large extent. It was popular to see the
amalgamation of Chinese traditional landscape and Western landscape because some
gardens were reconstructédm the past with the traditional techniques. Generally

so to say, most of the European Chindardscapes were imitated partialiyth the

simple skills at that time. Some natural landsedpeked like wild nature without
elaborately arrangemef(fig. 10), and some gardens with Chinese buildings but the
imitations were not good enougig. 11).
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Fig.10: Lathom Haouoiiatonsafter Reptonbés Mo
http://iwww.romtext.cf.ac.uk/articles/rt19_n02.html

Fig.11: fALes Bains Chinoisod6 in Paris
http://commons.wikimedia.org/wiki/File:Bains_chincisBoulevard_des_lItaliens.jpg
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